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LETTERS
D ear R R , I ,
O ne m ise r a b  le 
p a r a g r a p h  f o r  a r e v i e w  o f  B l o o d -  
g r a p h  f o r  a r e v i e w  o f  " B l o o d -  
b r o t h e r s " ,  t h e  D i c t a t o r s '  s u p e r b  
n e w  a l b u m  - t a c k e d  o n t o  t h e  e n d  
o f  a b u n c h  o f  M . 0  .R . s c h m u c k !
S u r e ,  i t ' s  h e a v y  m e t a l  — i t ' s  a lso  a 
v e r y  i m p o r t a n t  r e c o r d  f o r  t h i s  
y e a r .  T h e  b a n d  has m a d e  q u i t e  an 
o b v i o u s  p r o g r e s s i o n  f r o m  t h e  f i r s t  
a l b u m ,  a w a y  f r o m  a " c a r t o o n "  
b a n d  im age.
. " B  l o o d b r o t h e r s "  is a v a l i d  t r y  a t  
s o m e  s e r i o u s  r o c k  w i t h  s t a n d ­
o u t  o r i g i n a l s  l i k e  " B a b y  L e t ' s  
T w i s t " ,  " M i n n e s o t a  S t r i p " ,  " S t a y  
W i t h  M e "  a n d  a s u p e r b  c o v e r  o f  
t he .  G r o o v i e s '  " S l o w  D e a t h " .  H a n d ­
s o m e  D i c k ' s  in g r e a t  f o r m  i l l  
T w o  a l t e r n a t i v e s c o m e  t o  m i n d  1.  
P l a y  " B  l o o d b r o t h e r s "  a g a i n ,  w i t h  
t h e  v o l u m e  o n  t h i s  t i m e ;  2 .  S t i c k  
w i t h  s o n g s  f r o m  t h e  3 0 s  a n d  
f o r g e t  a b o u t  n e w  r o c k  m u s i c .  
D . R . ,  m a y  y o u r  n i g h t s  be  r e s t ­
less a n d  d o m i n a t e d  b y  b l i s t e r i n g  
R o s s - T h e - B o s s  r i f f s !
L o v e ,
D O U G  T H O M A S
I w a s  w o n d e r i n g  i f  t h e r e  
w o u l d  be a n y  c h a n c e  o f  y o u  d o i n g  
an u p - t o - d a t e  a r t i c l e  o n  J o b s  
P a u l  Y o u n g  a n d  t h e  A l l s t a r s  B a n d ,  
as I t h i n k  t h e y  seem t o  be d o i n g  
g r e a t  t h i n g s ,  e s p e c i a l l y  w i t h  t h e i r  
s i n g l e  " L o v e  Is In T h e  A i r "  b e i n g  
N o .  7 n o w  in A m e r i c a .
A s  an e x t r a ,  c o u l d  y o u  p le a se  
p r i n t  a p h o t o g r a p h  o f  t h e i r  m a n ­
a g e r .  M a n a g e r s  u s u a l l y  g e t  n o  m e n ­
t i o n ,  w h i c h  is u s u a l l y  w e l l - d e s e r v ­
e d ,  as t h e y ' r e  t h e  o n e s  w h o  r e a l l y  
d o  a l l  t h e  h a r d  w o r k  in t h e  o r g ­
a n i s a t i o n  o f  c o n c e r t s ,  t o u r s  e t c .  
J u s t  b e c a u s e  t h e y ' r e  t h e  o n e s  
w h o  are " b e h i n d  t h e  s c e n e s " ,  I 
d o n ' t  t h i n k  t h e y  s h o u l d  be l e f t  
o u t  o f  t h e  h e a d l i n e s .
I f  y o u  c a n ' t  m a n a g e  an i n t e r v i e w ,  
h o w  a b o u t  a s i m p l e  p h o t o g r a p h  o f  
J P Y ,  t h e  B a n d  a n d  m a n a g e r  t o g ­
e t h e r ,  in y o u r  n e x t  i ssue o r  t w o .
I ' l l  k e e p  a l o o k  o u t  in y o u  p a p e r  
f o r  i t ,  so I h o p e  y o u  c a n  m e e t  
m y  r e q u e s t .
T h a n k i n g  y o u  in a d v a n c e ,
" A  L O N G - T I M E  
J P Y  F O L L O W E R "
D ear R R ,
I h a d  t o  w r i t e  t o  t h a n k  
K e i t h  S h a d w i c k  f o r  h is  e x c e l l ­
e n t  a r t i c l e  " I n  R e t r o s p e c t  — M a r c  
B o l a n "  a n d  t o  c o n g r a t u l a t e  y o u  
a l l  f o r  a t h o r o u g h l y  e n j o y a b l e  
m a g a z i n e  in R o a d r u n n e r .
B u t  b a c k  t o  t h e  M a r c  B o l a n  s t o r y .  
I t h o u g h t  t h e  i n t r o d u c t i o n  w a s  
t h o u g h t f u l  a n d  t h e  b i o g r a p h y  a c c ­
u r a t e  a n d  w e l l - w r i t t e n .  B u t  I w a s  
p a r t i c u l a r l y  i m p r e s s e d  w i t h  t h e  
" S e l e c t i v e  M u s i c a l  S u m m a r y " .  T h 'e  
s e n t i m e n t s  e x p r e s s e d  a n d  t h e  l y r i c  
e x t r a c t i o n s  w e r e  w e l l - c h o s e n  a n d  
e x p  l a i n e d / d  iscu ssed . A l s o ,  a t  l as t  
r e f e r e n c e  t o  t h e  1 9 7 6  k i l l e r  s i n g l e  
" L a s e r  L o v e " / " L  i f e ' s  A  n E l e v a t o r " .
W i t h  t h e  " M a r c ........W o r d s  a n d
M u s i c "  d o u b l e  a l b u m  f i n a l l y  f i n d ­
in g  i ts w a y  i n t o  O z  i m p o r t  s h o p s  
( t h a n k s  R e v o l v e r ) ,  t h i s  a l b u m  set  
c o n t a i n s  a c o l l e c t i o n  o f  c h o i c e  
B o l a n  t r a c k s  f r o m  " J o h n ' s  C h i l d ­
r e n "  t h r o u g h  " T y r a n n o s a u r u s  R e x "  
t o  t h e  " G e t  O n "  p e r i o d  T .  R e x .  
A l s o  t h e  " C h i l d r e n  o f  R a r n  S u i t e " .  
P r e v i o u s l y  u n r e l e a s e d ,  t h e  " C h i l d ­
r en o f  R a r n  S u i t e "  w a s  t h e  b e g ­
i n n i n g  o f  a d o u b l e  c o n c e p t  a l ­
b u m .
M a r c  is t h e  s t o r y t e l l e r ,  o f  e a r t h ' s  
l o n g - f o r g o t t e n  p r e h i s t o r y .  In a l a n d  
c a l l e d  B e l t a n e  t h r o u g h  a r a n g e  o f  
m u s i c a l  s t y l e s  r a n g i n g  f r o m  a c o u s t ­
ic w h i m s y ,  s t r a i g h t - a h e a d  r o c k ' n '  
r o l l  t o  ro c k ' a ' b  i l l y  . M a r c  t h e  t r e e  
w i z a r d  p u r e  t o n g u e ,  o f  D r u i d s  a n d  
D - w o r m s .  S t u n n i n g  r i g h t  t h r o u g h  t o  
t h e  f i n a l  h e a r t - r o u s i n g  c h o r u s .
B u t  w h e n ,  oh  w h e n ,  w i l l  E M I  
f i n a l l y  a d d  t o  t h e  s e l e c t e d  d i s c o ­
g r a p h y  t h e  f o l l o w  u p  t o  " D a n d y  
In T h e  U n d e r w o r l d " ,  t h e  r e l ease  
o f  w h i c h  has b e e n  r u m o u r e d  n o w  
f o r  s o m e  t i m e .
In l o v i n g  m e m o r y  o f  M a r c ,
T h a n k i n g  y o u  
M I K E  M O L O N E Y
D ear R R ,
H a v i n g  r e c e i v e d  a less-  
t h a n - f a v o r a b l e  r e v i e w  in t h e  s i n g l e s  
c o l u m n  o f  t h i s  e s t e e m e d  m a g a z i n e  
r e c e n t l y ,  I r e s o l v e d  t o  m a k e  k n o w n  
m y  o w n  o p i n i o n s  o f  w h a t  c an  be 
b e s t  d e s c r i b e d  as " T h e  V i c t i m s  
E P " .  B u t  f i r s t ,  h e r e ' s  s o m e  i n f o r m ­
a t i o n  f o r  t h o s e  w h o  a l r e a d y  h a v e  a 
c o p y .
T h e  E ' P '  has  b e e n  " o n  i c e "  f o r  
s ix  r h o n t h s ,  a n d  w a s  r e c o r d e d  
t h e  n i g h t  b e f o r e  o u r  l a s t  p e r f o r m ­
a n c e .  V o c a l s  a n d  m i x i n g  w e r e  d o n e  
a t  a l a t e r  d a t e .  T h e r e  a re  5 0 0  c o p i e s  
a v a i l a b l e  ( t h e  f i r s t  V i c t i m s '  s i n g l e  
" T e l e v i s i o n  A d d i c t "  h a d  1 0 0 0 ) ,  
a n d  w a s  c u s t o m  p r e s s e d  t h r o u g h  
F e s t i v a l  R e c o r d s ,  S y d n e y  ( s t r o n g l y  
r e c o m m e n d e d  — t h e  p r e s s i n g  q u a l ­
i t y  o n  b o t h  r e c o r d i n g s  has  b e e n  
e x c e l l e n t ) .  T h e  E . P .  is b e i n g  r e t a i l ­
ed t o  s h o p s  f o r  $ 2  p e r  c o p y ,  t h e  
e x t r a  c o s t  t o  y o u  b e i n g  t h e  p r o f i t  
m a r g i n  set  b y  t h e  r e c o r d  s h o p .  
T h e  E . P .  s h o u l d  se l l  f o r  $ 2 . 7 5  
( a n d  c e r t a i n l y  n o t  m o r e  t h a n  
$ 3 ) .
I w a s  r e t i c e n t  a b o u t  a t t e m p t i n g  
t o  f o l l o w  u p  " T e l e v i s i o n  A d d i c t " ,  
e s p e c i a l l y  w h e n  t h e  b a n d  w a s  
s p l i t t i n g  a n d  w o u l d  n o t  be 
a b l e  t o  p r o m o t e  t h e  n e w  r e c o r d .  
H o w e v e r ,  w e  w e n t  a h e a d  w i t h  i t  
a n d  t h e  r e s u l t s  a re  as f o l l o w s :
" I  U n d e r s t a n d "  — u n d o u b t e d l y  
t h e  b e s t  r ' e c o r d e d  V i c t i m  s o n g .  
S i m p l e  l y r i c s ,  m e l o d y ,  c h o r d s ,
l ea d b r e a k ........a l l  s i m p l e ,  b u t  t h i s
s o n g  e n c a p s u l a t e s  a l l  t h a t  t h e  
b a n d  e v e r  s t r o v e  f o r .  S o m e  w o u l d  
say i t  is j u s t  a " p o p  s o n g "  ( i . . e . .  
d i s p o s a b l e  t r a s h ) .  M y  o w n  a t t i t u d e  
t o  p o p  m u s i c  a n d  c o n s u m e r  p r o d ­
u c t s  in g e n e r a l ,  is t h a t  is a n y  p a r t s  
d o  n o t  d i r e c t l y  p r o v i d e  n o u r i s h ­
m e n t  o r  f l a v o u r ,  t h e n  t h e y  a re  
t h e  b i t s  t h a t  are d i s p o s a b l e ,  N O T  
t h e  w h o l e  p r o d u c t  ( y o u  o n l y  
t h r o w  a w a y  t h e  w r a p p e r  o f  an 
i c e - c r e a m ) .  " I  U n d e r s t a n d "  is 1 0 0 %  
f l e s h .  W e  t h o u g h t f u l l y  p e e l e d  o f f  
t h e  r e s t  b e f o r e  r e c o r d i n g .
T h e  s e c o n d  t r a c k ,  " O p e n  Y o u r  
E y e s " ,  is t h e  w o r s t  r e c o r d e d  
V i c t i m s  s o n g ,  b u t  e v e n  t h i s  has 
n e a t  c h e m i c a l  p r o p e r t i e s .  D e c i d e  
f o r  y o u r s e I f .  ( P . S.  T h e  l y r i c s  are 
i n t e n d e d  t o  be f a c i l e  — w e  c an  
w r i t e  r h y m e s  m o r e  s t a r t l i n g  t h a n  
" l a n e "  w i t h  " p l a i n " ;  P .S . S .  I t  
c o s t  us  n o  m o r e  t o  e i t h e r  i n c l u d e  
o r  e x c l u d e  t h i s  t r a c k  w h e n  p r e s s i n g ,  
so w e  o p t e d  f o r  b u l k ) .
T r a c k  T h r e e ,  " H i g h  S c h o o l  G i r l s "  
— n o  a p o l o g i e s  t o  N M E ,  W o m e n ' s  
L i b ,  P o w e r  P o p  o r  t h e  n e x t  d y i n g  
p o p e ;  t h i s  s o n g  is f u n n y  a n d  t h e  
g u i t a r  r i f f  is gas!  ( W h y  e q u i v o c ­
a t e ? )  ( P . S.  t h i s  s o n g  is t h e  o n e  
m o s t  h a t e d  b y  I an  H e n d e r s o n ,  
R o a d r u n n e r ' s  P e r t h  e d i t o r  - l i k e  
i t  in s p i t e  o f  h i m ) .
S i d e  T w o ,  T r a c k  F o u r :  " T V  
f r e a k "  — a s e q u e l ?  T h e  s e c o n d  
b o r i n g  e p i s o d e  o f  w h a t  c o u l d  
p r o v e  t o  be a l o n g  s er i es ?
T h i s  s o n g  p r e - d a t e s  " T e l e v i s i o n  
A d d i c t "  a n d  c o n t a i n s  t h e  b e s t  
l y r i c s  t h a t  J a m e s  has e v e r  w r i t t e n .  
( P. S.  Ian H .  l i k e s  t h i s  s o n g  — y o u  
s h o u l d  l i k e  i t  in s p i t e  o f  h i m ) .
T r a c k  F i v e  " D i s c o  J u n k i e s "  ( a c t ­
u a l l y ,  i t ' s  a b o u t  Y O U ,  p u n k  r o c k ­
e r s ! ) .  I f  y o u  d o n ' t  l a u g h  d u r i n g  
t h e  lead b r e a k  o n  t h i s  o n e ,  t h e n  
y o u ' l l  c r y .  T h e  o n l y  t h i n g  m i s s i n g  
f r o m t  t h i s  t r a c k  is t h e  l a u g h t e r  
w h e n  w e  ( a n d  T H E  A U D I E N C E )  
f i n i s h e d  t h e  c h a n t  w h i c h  y o u  c an  
h e a r  a t  t h e  e n d  — i t  w a s  c u t  o f f  
i n a d v e r t e n t l y  f r o m  t h e  f i n a l  m i x .  
T h i s  s o n g  is e n e r g y - p l u s ,  a n d  f o r  
t h o s e  w h o  h a v e n ' t  h e a r d  i t ,  i m a g i n e  
" ( I ' m )  F l i p p e d  O u t  O v e r  Y o u "  
e x t e n d e d  t o  f i v e  a n d  a h a l f  m i n ­
u t e s .
( M o s t  o f )  T h e  s le ev es  f o r  t h e  
r e c o r d  h a v e  b e e n  h a n d p a i n t e d  b e c ­
ause t h e  c o s t  o f  p r i n t i n g  w a s  
p r o h i b i t i v e  — w e  t r i e d  t  o m a k e  
t h e m  l o o k  " g o o d "  r a t h e r  t h a n  
" p u n k "  ( w e  t r i e d  ).
N o t h i n g  m o r e  r e m a i n s  t o  be 
said ( b y  m e )  e x c e p t  t h a t  I l i k e  
t h e  E . P . ,  a n d  I ' l l  d e f e n d  i t  t o  
a n y b o d y  — i n c l u d i n g  T o n y  
P a r s o n s .
Y o u r s  s i n c e r e l y  , 
D A V E  F L I C K  
( E X -V i c t i m  )
4
G'day! Festering Mick clocking on fo r another 
month's worth of rumours, scurrilous slanders
and hot poop about the musik b izn iz,.................
Bad luck all you Kinks fans — England's fav­
ourite satirists have pulled out of the Frampers 
tour. Apparnerently Tom Petty and the Heart- 
breakers were approached as last m inute repl­
acements but that fell through and it now 
appears that Wha-Koo w ill be slotted in as the 
second international act. Pity they cou ldn 't
persuade Thin Lizzy to stick around..........
Talking of Thin Lizzy, FM and Sue Denim 
had the chance to have a chat to  Phil Lyno tt 
and Gary Moore from  the Celtic rockers when 
Polygram flew  them down to Adelaide to be 
special guests at the Sgt. Peppers Ball. Sue 
talked mainly to  Gary Moore and that inter­
view w ill appear next m onth, but Phil Lyno tt 
had some interesting things to say too. Like 
the name of the band came from  a cartoon in 
the Topper comic about a female robot called 
Tin Lizzy. Since Irish people have trouble 
saying " T "  (they pronounce it  as
"T h " )  the band became Thin Lizzy. We also 
asked Phil about the Greedies. a sometime 
band featuring Phil, Paul Cook and Steve 
Jones o f the ex-Sex Pistols and Johnny Thun­
ders, but he refused to say anything w ithou t 
being paid fo r it, and as we d id n 't have enough
money we had to  drop the question..............
Ex-Pistol John Lydon's new band Public 
Im ^e  Ltd have released their firs t single 
(available locally real soon) — called "Public 
Image" and a real corker it is too. The 
English release comes complete w ith  a four 
page newspaper which features song lyrics, 
pictures, weird stories and a huge blank space 
in the centre where the band wanted to  pu t an 
erect penis. The flip  "The Cowboy Song" 
sounds like an attempt at white man's dub, 
a distorted version o f the A-side and common
practice among reggae bands..............................
The other ex-Pistol, Sid Vicious (see feature 
story) is out on $50,000 bail — paid by Virgin 
Records, not M ick Jagger and Keith Richards 
as some rumours have it. Tacly Malcy McLaren 
is apparently raising money fo r Sid's defence 
by selling T-shirts sporting the slogan "Tm  
alive — she's dead and I'm  yo u rs ".........................
Second cassette from  Tom orrow  Records, 
after the unexpected success o f the "L ive  A t 
The M arryatville ' outing, is "A n  Evening With 
The Dagoes" who contributed a couple of 
tracks to the L 'A 'M ' tape. It  features color 
sleeve, stereo sound and captures in fu ll the 
riotously ecstatic presentation o f a platinum 
cassette fo r sales of one b illion  units to  the 
three bands featured on L 'A 'M ', The Account­
ants, the Dagoes and the U-Bombs. The music
is pretty faaar out, too. Highlight is the band's 
Ramonesian interpretation of the old flower 
power anthem "San Francisco". The tape is 
available from  selected Adelaide record stores 
or, fo r interstate readers, from  Tom orrow Re­
cords, Box 336, North Adelaide, S 'A ' 5006.
Price is $3.50 plus postage.............................
The Humans wowed 'em at the Marryatville 
last month. The Humans are Fred Strauks 
(Skyhooks), Ed Bates (ex-Sports), Wayne 
Duncan (ex-Daddy Cool) and the rather less 
famous Paul Madigan. They treated an in it­
ially incredulous but later enthusiastic crowd 
to  a combination of swing, calypso, country 
and western, fo lk  and rock 'n 'ro ll. In keeping 
w ith  the whole "back to  basics" flavour o f the 
evening, the band's equipment was minimal 
(Strauk's d rum kif consisted o f bass drum , 
snare and one cymbal), they set the eqmpment 
up themselves and had the houselights up fo r 
the entire set.. Could they be this summer's 
Daddy Cool? (Remember DC started o ff as 
a fun band too). More to  the point, do they 
want to  be? Whatever, a band defin ite ly to 
watch out fo r ............................................................
Oz news: Sports have signed to  S tiff Records 
in England and are currently recording an 
album fo r release there in the new year. Their 
new single "W ho Listens To The Radio "/"S o  
Obvious" is ou t now. The band have been 
pencilled in as support to  Graham Parker and
the Rumour on GP's next European to u r..........
Wizard Records (the wonderful people 
who put the Sex Pistols ou t in this 
country) have picked up some equally won­
derful British New Wave bands and w ill be 
releasing new albums by the Buzzcocks, Otway 
and Barrett, Sham 69 and 999 next month. 
Singles by Siouxie and the Banshees ("Hong 
Gong Garden") and Sham 69 ( " I f  The Kids 
Are United") are already available on Wizard 
Ross Wilson's Mondo Rock to  split up and Ariel 
to  reform fo r three months? That's what 
a little  maliciousette to ld  me although I haven't
been able to  confirm  it..........................................
Bruce Springsteen here in February.............
Rob Grosser, ex-R iff Raff (Adelaide's New 
Wavers) now playing drums fo r Melbourne's 
News a ltho ' apparently there's not much else
happening on the News fro n t........................
Saints' drummer Ivor Hay pounding the skins 
fo r Johnny Kannis and the H it Men after the 
break up o f Brisbane's favorite sons...............
Henry decided to put the single out himself. 
The reason it's free is because Henry has put 
so much time, e ffo rt and money into its 
completion that any financial return on sales 
would be comparatively m inimal. So :-*enry 
decided to give them away. Listen to 5UV on 
Saturday night fo r details on how to obtain 
a copy...............
First album from Dave Warner's From the 
Suburbs coming up on Mushroom this month
It's called "A  Mug's Game" and features a 
real game on the cover that you can play. 
The single lifted  from  the album "Suburban 
Boy" is getting good TV coverage. Dave 
reckons the album could be the one to  outsell 
Skyhooks "L iv ing In The Seventies". That 
m ight be a b it confident ("L iv ing  In The Sev­
enties" has sold 240,000 copies) but then, 
you could never call Dave Warner modest 
Another Dave Warner story. Apparently Dave 
heard that Evans/Gudinski Promotions were 
going into liquidation (they have) and went 
to  see Michael Gudinski to get some money 
owed to him . When Gudinski (head o f Mush­
room Records, Warner's record company) 
to ld  him he'd have to wait a few days, Dave 
lost his temper, left the office and went to  
round up his Suburban Boys and their equip­
ment and roadcrew. The whole entourage 
returned to  Gudinski's office, blocked the 
way w ith  the ir van and blocked the doors w ith  
their equipment, and refused to leave until
they got their money. They got i t ................
W ith the collapse o f Evans/Gudinski, A 'C 'E ' 
have picked up the Elvis Costello tour which 
is still scheduled for December. Costello has 
just released a new single in Britain — "Radio, 
Radio", previously included on the American 
version of "This Year's M odel".
Young Modern are currently rehearsing their 
new (as yet unnamed) guitarist and w ill be 
moving to either Sydney or Melbourne in the 
near future. Their debut single "She's Got 
The M o n e y "/" lt's  Au tom atic", is selling fast 
and gaining airplay on 2JJ in Sydney and 
3RRR in Melbourne. Though Sports' vocalist 
Steve Cummins produced the single he appar­
ently wanted no w ritten credit. Aww , c'mon 
Steve, you d id n 't do that bad a job on i t ! .......
One interesting single release this month 
w ill be Henry V iny l's  "Wake Up , Tan ia"/ 
"Punk POwer". Interestingfirstly fo r the music 
which is excellent and secondly fo r it's price 
— it's free!Henry, who is an ex-member o f the 
Pelaco Bros, and the Millionaires, was to 
release his single months ago, through normal 
d istribution outlets. Things went wrong though 
(like the record company going bust) and so
Earlier this year the Boys Next Door recorded 
aan album fo r release on Suicide Records. 
Since then. Suicide has folded the Boys Next 
Door have added an extra guitarist. The tapes, 
however, have continued to gather dust. One 
attempt was made recently to  get the tapes rel­
eased when a copy was sent to  Virgin Records 
in England. Unfortunately, the copy sent 
was recorded backwards. Roadrunner wonders 
when Virgin are going to release an album of 
experirqental music by those avant gardists
the Rood Texh Syob.........................................
Now fo r gossip closer to  home.....this is the
farewell issue fo r three o f Roadrunner's editors 
— Allan Coop (who leaves fo r Canberra), 
Alex Ehlert and Bruce Milne (who's going to  
Melbourne). There w ill be a farewell party 
in the phone booth opposite the all night 
petrol station in O'Connell Street at some 
stage in the near future.
-  FESTERING MICK MALICIOUS
P M B A ^ FM R O C K  ON THE M O VE ^ P P Pp ro d u ce  and p resen t th e ir  ow n  p rogram s.
M id w a y  th ro u g h  n e x t yea r, the  Progressive 
M usic B roadcasting  A sso c ia tio n  w il l  launch 
its  new  FM rad io  s ta t io n . T h is  shou ld  be an 
even t o f  some im p o rta n c e  fo r  the  C ity  o f 
C hurches. In a s im ila r fa sh io n  to  its A M  c o u n te r ­
p a rt, 5 U V , the  new m edia  o rg a n isa tio n  w il l  
be a im ed at s tim u la tin g  c u ltu ra l lite ra c y  in 
the  loca l c o m m u n ity .  R a the r than  show cas­
ing te ch n ica l expe rtise  and p ro m o tin g  super 
jo cks , the  P M B A  is m ore  in te res ted  in re fle c tin g  
the  needs o f  the  lis te n in g  p u b lic .
P rog ram m ing  is the  d e te rm in in g  fa c to r  in 
any rad io  s ta tio n 's  p o lic y . In m o s t cases, the 
cho ice  o f p rogram  m a te ria l is m ade by a sm all 
n u m b e r o f in te rn a l em p loyees  and given to  
regu la r disc jo cke ys . These p rog ram s are usua lly  
m ore  in d ic a tiv e  o f w h a t reco rd  com pan ies  
w o u ld  like  the p u b lic  to  buy than  w h a t the 
p u b lic  w o u ld  rea lly  p re fe r to  lis ten  to . The 
P M B A 's  audience w il l  be given the  o p p o r tu n ­
ity  to  take  an a.ctive ro le  in the  w o rk in g s  o f tb is  
new  s ta tio n . A n y  subscrib ing  m em ber, th ro u g h  
the  s ta tio n 's  b roadshee t, w il l  have a chance to  
express his o r her o p in io n  on p rog ram s, p o lic y  
and fu tu re  p o ss ib ilit ie s . The in te rn a l s tru c tu re  
o f the  s ta tio n  w il l  p ro v id e  te ch n ica l p ro d u c t io n  
assistance fo r  g roups and in d iv id u a ls  to  o rganise.
By g iv ing  coverage to  a b ro a d e r cross-section 
o f  the  c o m m u n ity  in te re s t, the  new s ta tio n  
w il l  p ro v id e  increased p o te n t ia l fo r  peop le  
w h o  w o u ld  n o t n o rm a lly  get access to  the  
m ed ia . Loca l bands can now  bypass the  re c o rd ­
ing c o n tra c t and the  m a n d ito ry  single and s til l 
get a irp la y . The p o s s ib il ity  o f  b roadcas ting  loca l 
bands live shou ld  he lp  bands, p ro m o te rs  and 
venues by e xp a n d in g  audiences and c rea ting  
im p e tu s  in the  live m usic  scene.
The im m e d ia te  task, th o u g h , is to  get the  
s ta tio n  on a ir — and the P M B A  estim ates th a t, 
to  set up the  s ta tio n  and pay fo r  the  f ir s t  year's  
ru n n in g  costs, co u ld  consum e as m uch  as 
$ 2 4 0 ,0 0 0 . So fa r the  P M B A  has been p rom ised  
some g ra n t m oney  fro m  the  state g o ve rn m en t 
(a b o u t $ 6 2 ,0 0 0 ) b u t th a t s t i l l  leaves a big 
gap. The A sso c ia tio n  has a lready launched  in to  
a big d rive  fo r  fu n d s  — fro m  c o rp o ra te  
sponsors, etc — b u t needs m oney  and 
s u p p o rt at the  grassroots level.
I f  yo u  w o u ld  like  to  kn o w  m ore  a b o u t the  
P M B A  o r i f  vo u  w o u ld  like  to  becom e a 
m em ber, the  P M B A  is s itu a te d  at
240  B u n d le  S tree t ( f ir s t  f lo o r )
Phone 223  301 6  
o r P .O .B ox 3 6 2 , N o rw o o d  5067
M e lb o u rn e 's  h ig h ly  p o p u la r p u b lic  FM s ta t io n , 
3 R M T -F M , has g o t a new nam e. It 's  now  kn o w n  
as 3 R R R -F M . The change has com e a b o u t 
as a re su lt o f  a d iv e rs if ic a t io n  o f its sponso r­
sh ip . The s ta tio n  has m oved fro m  near to ta l 
re liance on m oney  fro m  the  R oya l M e lbou rne  
In s t itu te  o f T e ch n o lo g y  (R M IT ) 
b road ly -based  fu n d in g  c o n s o rtiu m  
ities  and C AEs.
D espite  the  great n u m b e r o f 
fin a n c in g  its o p e ra tio n , T rip le -R  
d if f ic u lt ie s .  W ith  a fu l l- t im e  s ta ff o f  n ine 
p lus tw o  o r th ree  o the rs  p a rt- t im e , op e ra tin g  
fu n d s  are severley lim ite d .
to
o f
a m ore 
un ivers-
in s t itu t io n s  
s til l faces
As if  m oney  w a s n 't a big enough headache, 
3R R R  is now  being th rea tened  w ith  a re d u c tio n  
in its IJcence te rm  fro m  th ree  years to  one. 
T h is  m nvp has a n n a re n tlv  rn m a  fro m  the  A u s t­
ra lian  B roadcasting  T r ib u n a l w h ich  m o n ito re d  
a program  broadcast by 3R R R  in w h ich  " o f f ­
e n s ive " language was used.
I t  w o u ld  be a p ity  i f  T r ip le -R  was unab le  to  
overcom e these p ro b le m s  because its u n ique  
b lend o f a lte rn a tive  rock  m usic and in fo rm a tiv e  
spoken w o rd  p ro g ra m m in g  has done a lo t  
fo r  M e lb o u rn e  rad io .
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TICKETS
ALUMS
MUSIC BOOK NOW! S A T ., NOV. 11 A D EU ID E OVAL
Probably your only chance ever to  see David Bowie live in Australia j
X — ______
AMAZING BARGAINS
WE ARE QUITTING IMPORT ING RECORDS
& WANT TO CLEAR OUR S10CK
I .P .S CURRENT TO DELETIONS V  »6-S0 to 99'
.thCOMMENCING NOVEMBER 10
BOOKMASnRS
ongo bongo !
87 Grenfell St. City Ph 2236463 
open weekends
m
BRASS & REED CENTRE
BRASS; REED & WOODWIND SPECIALISTS
New & Second-Hand Instruments + Accessories + Music 
Tuition + Repairs + Instrument Hire
167 GOUGER ST., ADELAIDE. PHONE 516368 
AFTER HOURS 51 8130
CjoJU . tKc, jaeooKx (or jaerson  ̂
toko otidLmot fPiis 
p j G t t i s e  rin A  FaojtJ c ^lautoruLU
t k f i  S ^ O ju a J u o r c .
42  3606
t h a n k Vo u
funcl))€ 5 t
f
Musical Hire Service
Pty Ltd
THE LARGEST HIRE SERVICE
Sales of Fender, Gibson, Ibanez Guitars j J .B.L., Altec, Etone Speakers, F'ender, ̂ Acoustic, Peavy Amps.
One of the largest Hire Services for Amp­lifiers, P.A.’sv Microphones, Guitars, Drums, Electric Pianos, Echo-Units.
SPECIALISTS IN REPAIR WORK 
231WAYMOUTH ST. ADELAIDE ph 513575
SECOND HAND RECORDS
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Technically, practically and powerwise, David Bowie 
is the person most responsible for advancing the accessible 
forefront of rock in the '70s. Whether one likes it or not, 
Bowie has set precedents for rock'n'roll philosophy in the 
'70s and probably well into the '80s.
Things could have been very boring this decade had it 
not been for the few true flares such as Bowie, Reed, 
Roxy Music and the much maligned New Wave personal­
ities. Add your own to the list, but remember that it was 
David Bowie who focused in on the central fact of the 
act; the concept and need fo r perpetual change.
Fading are the days when anyone could rise to fame 
on a singular formula and remain on top for extended 
periods with that same sound. Rock'n'rollers great and 
small w ill need to learn this lesson. There have been times 
when even the instigator has had to pick himself up and 
throw himself forward, as happened at the end of Bowie's 
last stay in the U.S.A.. It should not be forgotten that 
changes for their own sake aren't all that's required, but 
shifts that mirror the ripples in the lives of both artist and 
audience.
As an .important request, take little  direct notice of 
much said about Bowie by journalists in the straight news­
papers and even musical magazines.. These reports usually 
show more of the writer's prejudice and personal (mis) 
interpretations than anything else.
Bowie's career so far has been largely a series of cycles 
with recurring points of momentary alignment with mass 
taste — often accidental or short-term by-products which 
helped feed the funds. Two obvious throwaway h it singles 
were "Jean Jeanie" and "Rebel Rebel" (not quite "Fame 
Fame" though) but Bowie's real strength is in the album 
artform. Enough has been written by way of detailed 
historical and discographic outlines to make further elab­
oration unnecessary. I feel, though, that too few consider 
the real (or approximate) motives and influences which 
go into the making of the vinyl product.
Both Ken Pitt as early manager and Tony De Fries as 
"hypemaster to the star" are fairly well discussed in the 
"David Bowie S tory" and later publications, but little  gets 
said about those who worked closely in co-operation 
with the "actor" — the producers and musicians 
By far the most important is Tony Viconti, originally 
from New York, but later moving to England to become 
established and marry singer Mary Hopkins.. It was Vis­
conti who gave Bowie many of the basic steps in studio 
creativity, aiming for a different sound with each product 
("Space O ddity" and especially "Man Who Sold the 
World") and skilful variations w ithin those albums. Tony 
was also part of Bowie's original rock'n'roll studio band 
along with good o l' (young at that stage) Rick Wakeman 
and the amazing Mick Ronson (later to become the Main- 
man's mainman). The young Bowie/Visconti production 
team worked well, but as usual, the embryonic Ziggy 
went onto other things before he got back with Visconti 
in a greater way than the liner notes on Diamond Dogs 
would suggest.
The Ziggy Stardust era was largely in the hands of Ken 
Scott, w ith David gaining power until the self-product- 
ion of Diamond Dogs — the much needed destruction 
of the Ziggy cycle. The idea of new album/new sound 
was well fed and well executed with the edgy pop feel 
of Hunky Dory switching to the sparse (appropriate) 
mix of "The Rise and Fall of Ziggy Stardust" and "The 
Spiders From Mars". "A lladin Sane" was apparently cut 
in haste after the late '72 States tour, with a deal of Bolan 
influence creeping in (he played on the original version of 
"Prettiest Star"), some dazzling piano playing from Mike 
Garson ( a U.S. pickup) and an overall sleek production 
job. Exit Ken Scott and Mick Ronson shortly after the 
final spinning of "Pinups" — nostalgia for mods.
The current period of Visconti influence took up with the 
mixing of the first live album which is dominated by the 
session sounds of Earl Slick (guitar), David Sanborn (sax), 
Mike Garson (piano), Herbie Flowers (bass) and the world's 
top paid session drummer Aynsley Dunbar, Visconti's 
friendship with Bowie seemed about to fire again but the 
now Soulful One's Americanised lifestyle was making 
things erratic recordingwise,with Bowie, Visconti and 
Harry Maslin playing mix and match with production 
credits. Maslin then went on to produce "Station to 
Station" (another rush job) with its odd crooning almost 
romantic soul punch, but this was the end of Bowie in 
America due to a personal feefing of degeneration and the 
desire for a new horizon, a new '-'language'.
A change often needs a catalyst for full precipitation and 
although Carlos Alomar (guitar) had helped lif t things 
musically from "Young Americans" on, it was not until the
move into Europe and a meeting with Brian Eno that the 
regeneration really got underway. It's quite easy to under­
estimate the significance of the coming together of the
Thin White Duke and balding Eno. The chamelebn of rock 
now had the chance to move into a circle virtually 
untouched by mainstream performers — the synthesizer 
emerged (last used to any great extent on the "Man Who 
Sold The World'), questions of robots and Iggy Pop appear­
ed on people's lips at the same time. It was definitely an 
upturn for Bowie's personal, creative and long term 
business life.
I think "L o w " confused many, but as Bowie himself ad­
mitted, he was going to lose fans anyway. D irt was thrown 
in damfulls, especially on business levels. One RCA o ff­
icial let show his screwed up mental underwear with the 
remark "  You know what I'm going to do for David Bowie? 
I'm gonna buy him a house in Philadelphia to make another 
"Fame" or "Young Americans" "  — no wonder he's 
waiting to change contracts.
The production skills used on "Low " and "Heroes" 
put these albums in a class of their own, combining bold­
ness with subtlety in a way that makes them spin like 
no previous work of either Visconti, Bowie or Eno; or any­
body else for that matter. But the mightly critics will 
never learn. Just as they canned Eno's "Here Come the 
Warm Jets", then three years later decided it was a mast­
erpiece. so they will be tossed against the wall by David's 
latest efforts. It seems that Bowie is much less perturbed 
by the ghostly critic-shrieks than back in the days when 
he would eagerly read all reports on press reaction to his 
stateside tours.
For some, David Jones is still playing the same old game 
of changes, but somehow I get the feeling that he's broken 
throuph to a new level — just when people thought they 
had his system figured. It saddens me when people (and 
sometimes, I ) cry with mad glee that they've captured 
the leprechaun, only to find nothing under their hats.. 
But for us here in the land of Oz the time for crapping on 
Christmas cakes and worshipping sandcastles has a chance 
to pass. So get out in those concert places and at least 
make yourselves open to wide possibilities, like seeing 
what was there all the time, a powerful person named 
David. PETER JOLLY
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R R : W ho was to g e th e r firs t?
Dave: Us fo u r  — N ic k , A n d y , M ax and m e.
S id : D e f in ite ly  n o t me.
Dave: W h a t happened to  yo u ?
A n d y : I m e t h im  d o w n  the  shop . (To  the  rest 
o f  the  g ro u p ) R e m em ber, we a s k e d 'h im  to  
com e to  the  M a rry a tv ille ?
R R : A t  th is  t im e , y o u  w ere all c o m p e te n t 
m usic ians?
N ic k : N o . We c o u ld n 't  p lay  a n y th in g .
R R : H ow  d id  yo u  dec ide  w h a t y o u  w ere go ing  to  
p lay?
N ic k : W e ll, I co u ld  get a cheap bass, so I became 
the  bass p la ye r.
A n d y : T h e y  to ld  me to  p lay  the  d ru m s .
Dave: M y hands are to o  fa t  to  do  a n y th in g  
else, so I had to  sing — and th e y  saw me d ru n k  
one n ig h t p ra n c in g  a ro u n d  the  liv in g  ro o m .
N ic k : A c tu a l ly ,  we m e t Sid the  w eek be fo re  we 
were go ing  to  p ra c tice  w hen  we w ere c le a n ­
ing o u t the  s to re ro o m ...
R R : W h a t s to re ro o m ?
N ic k : M ode rn  Love Songs'.
R R : W hy w ere y o u  d o in g  th a t?
A n d y : Because we were s tu p id !
N ic k : Bo said he w o u ld n 't  be o u r 
unless we cleaned o u t  the  s to re ro o m .
Sid : N o , we conned  h im  in to  th a t.
R R : W h a t do  y o u  mean?
N ic k : We had now h e re  to  p ra c tice  
m o n e y . I f  we m ade h im  o u r m anager, 
he had to  le t us p ra c tice  in th e  shop .
R R : W h a t w ere the  f i r s t  p ra c tice s  like?
S id : We w ere five  ego tr ip s . Bo ca lled  i t . .
Dave: We .w e n t d o w n  to  the  shop and we p la y ­
ed L o u ie  L o u ie  fo r  a b o u t an h o u r...
R R : Y o u  knew  h ow  to  p lay  it?
N ic k : S id knew  h o w  to  p lay  i t ,  and he show ed 
M a x , and he to ld  me w here  to  p u t  m y  finge rs  
on the  bass, and we w ro te  o u t  tw o  verses o f  i t  
fo r  Dave to  s ing, and A n d y  s o rt o f  bea t o u t  the  
same th in g  the  g u ita rs  w ere d o in g . We p layed  
i t  fo r  an h o u r and th e n  we w e n t hom e .
A n d y : A n d  c rie d ...
Dave: I th o u g h t i t  was good .
m anager
and no 
i t  m ean t
N ic k : A f te r  a b o u t th ree  rehearsals, we g o t a 
b i t  s ick o f  L o u ie  L o u ie  and I'd  w o rk e d  o u t 
"Y o u  R ea lly  G o t M e "  on the  bass, and I show ed 
M ax and Sid th a t ,  so S id w o rk e d  o u t  w h a t th a t 
was in ch o rd s  — M ax was s ta r tin g  to  learn 
ch o rd s  by th e n , so we m anaged to  p lay  "Y o u  
R ea lly  G o t M e " . I t  to o k  us a b o u t tw o  w eeks 
to  get i t  o f f  (D ave: We h a v e n 't g o t i t  r ig h t y e t) .  
We k e p t to  songs lik e  th a t -  re a lly  s im p le  th ree  
ch o rd  songs. We w ere p la y in g  in the  shop fo r  
q u ite  some tim e . The shop was g e ttin g  messed 
up and Bo d id n 't  like  i t  p a r t ic u la r ly . .  We s ta r t­
ed lo o k in g  fo r  som ew here  else to  p la y  — a 
w arehouse — Bo fo u n d  one in B lo o r C o u rt, 
and th ree  bands m oved  in — the  U -B om bs, 
th e  Dagoes and us. We all s o rt o f  shared the  
re n t and th a t 's  w here  we p ra c tic e d .
# •X- # # -N> «
* * * * * *
‘W e're A  Three 
Chord Band'
R R . A re  yo u  a p u n k  band?
A ll :  N o !
S id : I am I
A n d y : W e're  lik e  A b b a  — and also I w a n t to  
be the  d ru m m e r fo r  the  L i t t le  R ive r B and.
N ^ck: W e're  go ing  to  be as big as S h e rb e rt.
R R : A re  the re  any o th e r bands y o u  like ? ;
S id : Rose T a tto o .;
N ic k : N e ve r!;
Dave: Y eah , we lik e  Rose T a tto o .;
R R : W h o 'd  y o u  lik e  to  be like?
(V a rio u s  shou ts  o f  Iggy ! Rose T a t to o !  Sham 
6 9 !) .
R R : Sham 6 9 , w h a t are th e y  like?
Dave: T h e y 're  g re a t!;
R R : W ha t are th e y  like ? ;
Dave: T h e y  w ear b o o ts .;
R R : W h a t else do  th e y  do?
Dave: T h e y  used to  be sk inheads.
R R : Were yo u  ever a sk inhead .
Dave: N o .
(S hou ts  o f  " l i a r " )
Dave: N o , yeah ... I used to  be one. Then  m y 
m um  to o k  m y b o o ts  away fro m  me and I 
w a s n 't a llo w e d  to  go o u t.
N ic k : W e "re  a th re e -ch o rd  band , and th a t 's
the  so rt o f s tu f f  we lis ten  to . Because we can 
h a rd ly  p lay at a ll, th a t  im poses l im ita t io n s ; 
b u t th a t 's  a lm o s t b e n e fic ia l in th a t i f  y o u 're  
w o rk in g  w ith in  a very t ig h t  f ra m e w o rk , yo u  
re a lly  do s ta rt to  w o rk  o u t e x a c tly  e ve ry th in g  
yo u  can do w ith  th a t f ra m e w o rk ; " D ig ita l 
L o v e "  shows h o w  fa r  yo u  can a c tu a lly  take  th a t 
th re e -ch o rd  genre. It 's  even s low . O u r o ld  fo r m ­
ula fo r  p la y in g  was to  have the  g u ita rs  p la y in g  
the  same cho rds , b u t usua lly  w ith  a co u n te r- 
posing  rh y th m , and the  bass I t r y  and m ake 
very m e lo d ic . Y ou  can hear th a t  in s tu f f  like  
"E liz a b e th  C ity  R io ts " .
W hen I p icke d  up the  bass, I had no idea 
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w h a t i t  d id . N e ith e r m y s e lf n o r the  o th e rs  in 
the  band had ever d is tin g u ish e d  be tw een the  
in s tru m e n ts  on records. F o r the  f i r s t  fe w  
rehearsals 0  p layed  w h a t the  g u ita rs  p la ye d , 
because I d id n 't  k n o w  w h a t I was supposed to  
d o , and then  som eone to ld  me th a t i t  was the, 
s o rt o f  in s tru m e n t th a t w o rk e d  w ith  the  d ru m s 
b u t I d id n 't  k n o w  h ow  to  w o rk  w ith  the  d ru m s .. 
In fa c t, I s t i l l  d o n 't  k n o w  w h a t th a t means 
ap a rt fro m  keep ing  tim e . So I w o rk  w ith  and 
a round  the  gu ita rs  to  t r y  and give the  songs 
a s tru c tu re .
I lis ten  a lo t  to  the  bass p la ye r th a t E lvis 
C o s te llo  uses. He's e x c e lle n t — the  runs he 
can do — and he gets ve ry  c lear no tes. I like  the  
bass w o rk  on the  new B ow ie  a lbum  "S ta g e " . 
He does lo ts  o f  l i t t le  t r ic k s  - all those v ro o o m s  
and s tu f f .  I 'd  lik e  to  be able to  do  th a t.
.......Y o u  see s tu f f  like  R ock  F o llie s , o r yo u
hear o f  o th e r bands, and all o f  th e ir  s tr ic t io n s  
are s tu f f  like  t r y in g  to  get gigs, o r peop le  b a n n ­
PIC:  C L A R E  L E V E R
ing th e m , o r peop le  ju s t n o t l ik in g  th e m , and 
yo u  hear th e m , and th e y  can p la y . A n d  w e 've  
com e fro m  p la y in g  on tw o  s tr ings , and n o b o d y  
be ing able to  p la y  a th in g  -- we have these rea lly  
basic re s tr ic t io n s  o f ju s t n o t be ing ab le , say, 
to  change a ch o rd  fas t e n o ugh , o r n o t k n o w in g  
w h a t key y o u 're  p la y in g  in , o r w h a t a key is — 
all I k n o w  a b o u t no tes is w hen  th e y  f i t ;  o r n o t 
k n o w in g  h ow  to  hand le  the  e q u ip m e n t, how  to  
get rid  o f  feedback  o r p lug  in the  am ps. It 's  
re a lly  basic re s tr ic t io n s ! I t 's  like  n o th in g  yo u  
ever read a b o u t — eve ryone  else is so advanced 
w ith  th e ir  re s tr ic t io n s .
* * * * * *
R R : S id , y o u r  m o th e r  is a w e ll-k n o w n  A d e la id e  
fe m in is t p o e t. Has she encouraged y o u  in y o u r  
crea tive  endeavors?
S id : She gives us the  house every S a tu rd a y  n ig h t. 
She lets us stay th e re . I th in k  she's a lr ig h t. 
She d o e s n 't like  w h a t I do . She th in k s  m y
fr ie n d s  are to o  lo u d .......b u t I m ove o u t p re tty
soon.
R R : W ha t do  y o u  th in k  o f  th e  s tu f f  she w rites?
S id : I d o n 't  u n d e rs ta n d  i t ,  re a lly .......
R R : W h a t does she th in k  o f  th e  s tudd  yo u  
w rite ?
S id : D riv e l.
* * * * * it
R R : W h a t k in d  o f  aud iences do  yo u  get?
A n d y : L o ts  o f  h ipp ies
S id : We get some fe llo w s  com e a long w h o  are 
dea f — th e y  c a n 't  hear the  m us ic .
M a x : T h e ir  fa v o r ite  song is "Y o u  R ea lly  G o t 
M e "  — b u t th e y  c a n 't  hear i t ,  th e y  ju s t to u ch  
the  gu ita rs .
S id : In " I 'm  A Lazy S o d " , th e y  sing "s e v e n t­
e e n " , "s e v e n te e n ", " s e v e n te e n " .......
R R : Y o u  get dea f peop le  co m in g  to  y o u r  
concerts?
N ic k : A n d  we get a lo t  o f  freaks  to o .
R R : F reaks?
S id : H ipp ies .
Dave: N o t as m uch  as the  U -B om bs get — 
re m em ber th a t tim e  we w ere s itt in g  o u ts id e  and 
we saw those peop le?  Shaved heads and a ll th a t !  
A n d y : T h e y  all eat those fu n n y  beans — c h ili  
beans, th e y  eat — lo ts  o f  th e m , and un leavened 
br§ad.
R R : W h a t do  yo u  th in k  o f  peop le  w h o  see 
p u n k  ro ck  as be ing  a w o rk in g  class p h e n o m e n o n  
and in some w ay re v o lu tio n a ry ?
9 N ic k : W e ll, fo r  one th in g , we d o n 't  ge t w o rk in g  
class peop le  c o m in g  to  see us, and i f  th e y  d id
th e y  w o u ld n 't  un d e rs ta n d  us.......
Dave: Y eah , th e y  p re fe r to  spend $5 and g o t to  
a d isco ..
N ic k : T o  l in k  p u n k  ro c k  w ith  re v o lu tio n  is a 
b it  na ive.
S id : H o p e fu l.
Dave: P o o fte rs . Can yo u  p r in t  th a t  w o rd ?
R R : I t 's  a g reat A u s tra lia n  w o rd , is n 't  it?
Dave: Y eah , th a t 's  w h y  I use i t  a ll the  tim e  — 
I'm  t r y in g  to  be a new  A u s tra lia n .
N ic k : We get ve ry  m o xe d  aud iences — I've  seen 
all age g roups, up to  a b o u t 30  o r so, p ro b a b ly  
o ld e r fr ie n d s  o f the  Dagoes o r the  U -B om bs. 
A n d  we get — w e 've  g o t o u r c o n tin g e n t, th e y  
lo o k  good — n i f t y  dressers. T h e y  stand o u t  fro m  
m o s t o f  the  aud ience . M os t o f  o u r  aud ience 
lo o k  like  d e m in  boys , and a lo t  o f  peop le  w h o  
lo o k  lik e  h ip p ie s  w h o  have tr ie d  hard to  change 
in to  p u n ks  and th e y  h a v e n 't q u ite  m ade the  
tra n s it io n . Y o u  get the  im press ion  th a t th e y 'v e  
acted o u t  the  h ip p y , and now  th e y  are t r y in g  to  
act o u t the  p u n k . I t ' l l  take  a n o th e r year o r so 
to  p e rfe c t th e ir act, by w h ic h  tim e  th e y 'l l  be a 
b it  late (laughs). Y o u  get them  in h ip p y  ty p e  
c lo th e s  — th e y 'l l  w ear r ip p e d  ja cke ts , very 
baggy pan ts , and bare fe e t, and have c ro p p e d  
h a ir. Y o u  get freaks  as w e ll, w e ird  peop le  
w h o  are t r y in g  re a lly  rea lly  hard . Y o u  see them  
-  th e y  lie d o w n  on the  f lo o r  and go in to  
spasms, b rea the  heav ily  in y o u r  face, s tin k  o f
a lco h o l and v o m it ....... It 's  a w fu l.. Y ou  fee l like
ju s t k ic k in g  them  d o w n  the  sta irs . B u t $ 1 .5 0
is $ 1 .5 0 ....... T he re 's  a lo t  o f  ta lk ,  o r was, a b o u t
p u n k  be ing a re v o lu tio n a ry  fo rc e , b u t the  o n ly  
tim e  m usic  can com e anyw here  near th a t, o r 
a nyw here  near p o w e r fu l,  is w hen  it 's  lin k e d  
w ith  so m e th in g  else. The Nazis lin k e d  i t  w ith  
huge m arches. Reggae is lin k e d  w ith  a so rt o f  
re lig io u s  c u ltu ra l m o v e m e n t — it 's  p a rt o f  som e­
th in g . B u t m usic  like  we are d o in g  is ju s t a 
band th a t 's  g o t to g e th e r, w h ic h  has lo ts  o f  
in flu e n c e , and is d o in g  m usic  fo r  peop le  to  
com e and lis ten  to  and h o p e fu lly  lik e  and 
dnace to  and so o n . I t  h a sn 't g o t any o f 
those o th e r c o n n o ta t io n s  — i t  is n 't  lin k e d  
w ith  any big m o v e m e n t th a t has some u lt im a te  
a im . The peop le  we get — a lo t  o f  them  — 
seem to  th in k  th a t i t  is, b u t th e y  are the  same 
typ e s  th a t tu rn  up at Ban U ra n iu m  m arches. 
L e t W hales L ive m arches. W atch  a Ban U ra n iu m  
m arch o r a L e t W hales L ive  m a rch , o r any 
and y o u 'l l  see a w h o le  g ro u p  o f  A c c o u n ta n ts ' 
fans (g igg le ). Y o u  see the  same ty p e  o f  peop le  
- th e y  all dress m uch  the  same. T h e y  are in 
on w h a te ve r's  the  b iggest to p ic  a t the  m o m e n t. 
Y o u  k n o w , th e y 'l l  a ll vo te  L a b o r in the  co m in g  
e le c tio n s  and th in k  th e y 're  re v o lu tio n a r ie s .
it it it it it it
R R : H o w  m any o rig in a l num be rs  do  yo u  do? 
(V a rio u s  shou ts  o f  "S e v e n !" )
R R : H o w  m a n y  a lto g e th e r?
A ll :  S even teen .......e ig h te e n ....... m ake i t  e ig h teen !
R R : Is th a t long  enough  fo r  a set?;
N ic k . I t  has to  be.;
A n d y :  People c o u ld n 't  keep danc ing  a fte r th a t 
a n yw a y . W hen we get encores, we ju s t do  some 
o f  them  again.
R R : W ho w rite s  the  songs?
N ic k : A n d y  u sua lly  w rite s  the  ly r ic s , a lth o u g h  
Sid and Dave have w r it te n  som e.
M a x : U su a lly  I s it a t hom e w ith  m y  g u ita r 
p lugged in to  the  reco rd  p la y e r, and p lay  cho rds  
t i l l  I get a fe w  th a t sound good to g e th e r — then
I com e a long  and p lay  i t  to  the  b a n d .......
N ic k : I w o rk  the  bass o u t.
M a x : Sid u sua lly  fo l lo w s  m e, o r he w o rk s
o u t so m e th in g  a b i t  d if fe re n t ,  and th a t 's  i t  — 
u sua lly  takes a q u a rte r  o f  an h o u r.
N ic k : A n d y  w o rk s  o u t  the  d ru m s .
R R : H ow  do y o u  com e up w ith  a tune?
N ic k  D avid  ju s t sings — we leave i t  to  h im .
S id ; "E liz a b e th  C ity  R io ts "  was w r it te n  a fte r 
the  w o rd s .
A n d y : I w ro te  i t  l is te n in g  to  a n o th e r song so 
i t  f i t te d  to  some beat a n yw a y .
S id : I t 's  g o t fo u r  cho rds .
N ic k : In " D ig ita l L o v e " , we had the  w o rd s .......
S id : Y eah , th e n  M ax was p la y in g  so m e th in g  
and I said 'H e y , th a t f i t s '  and he said 'W h a t ' 
and N ic k y  ju s t jo in e d  in . He's g o t a good ear. 
Dave: He's g o t tw o  good ears — th e y  so rt o f 
f la p  in the  w in d .
A n d y : T h a t's  w h y  th e y 're  taped  d o w n .
Dave. L ik e  B ing  C ro sb y .
R R : Y o u 'v e  been d o in g  some reco rd ing?  
A n d y : Y eah , w ith  S im o n  S tre tto n  (T o m o rro w  
R eco rds).
R R : H o w  are the  M a rry a tv ille  tapes selling?
M ax: I t  g o t to  n u m b e r tw o , d ro p p e d  to  five  
and w e n t back to  th ree .
R R : Do yo u  th in k  peop le  are b u y in g  the  tapes 
fo r  yo u  o r fo r  the  Dagoes and the  U -Bom bs? 
M a x : F o r us.
N ic k : People like  the  U -B om bs, b u t th e y  are 
o u t o f  tu n e  and the  vocals — his vo ice  cracks 
all the  t im e ;.....
M a x : A n d  o f course , he th ro w s  in a few  fu cks  
h a lfw a y  th ro u g h  w h ic h  he d o e s n 't n o rm a lly  do . 
S id : N one o f the  th ree  bands are ready fo r  
live re co rd in g .
N ic k : .......and the  Dagoes d id n 't  com e over
to o  w e ll on i t  e ith e r  (e ve ryb o d y  sniggers).
Dave: B u t R on 's  good on th a t ta p e .......
R R : Have yo u  sold enough to  m ake any m oney?
A n d y : We d o n 't  k n o w  a n y th in g  a b o u t.......we
h a v e n 't even seen the  m o n e y . Is n 't th a t w h a t 
the  P is to ls  sa id :"W e  h a v e n 't seen any o f i t? "  
(E v e ry b o d y  laughs). I f  th e y  can say i t ,  we can 
b u t it 's  tru e  as w e ll.
D IG IT A L  L O V E
In the  n o t to o  d is ta n t fu tu re  
There  w il l  com e a day 
W hen D ig ita l Love 
W ill be the  o n ly  w ay
D ig ita l Love
F o r to m o rro w 's  to g e th e r fe l lo w  
D ig ita l Love
A n  e q u a tio n  fo r  y o u  and me
D o n 't  give me y o u r  o ld  lies 
T h a t tru e  love ru les in y o u r  eyes 
I d o n 't  w anna  kn o w  
I d o n 't  w anna  kn o w
D ig ita l Love
Is ju s t a lr ig h t by  me.
S id : I t  speaks fo r  its e lf — 
w ay i t  came o u t.
I was happy  w ith  the
E L IZ A B E T H  C IT Y  R IO T S
Loose lads and s lack dads 
o u t  to  see th e ir  team  
n o t the  team  th a t  p lays 
b u t the  team  th e y 're  in .
Loose lads and slack dads 
n o t a team  a t all 
th e y 're  an a rm y 
w a tch  th e ir  num be rs  fa l l .
O ne one side the  b o o t boys  
the  o th e r side the  wogs 
th e ir  scream ing w o m e n  
b e h ind  p o lice  and dogs.
A  race r io t  in A d e la id e  
one th e y  c o u ld n 't  s top
T h a t w a s n 't long  ago 
th e y  a ll th o u g h t i t  fu n  
b u t n o w  in E liza b e th  
it 's  best to  have a gun.
A n d y  It 's  a b o u t w hen  D avid  and I used to  hang 
a b o u t w ith  sk inheads.. We used to  go to  the 
soccer and all the  dads w o u ld  go — slack dads. 
T h e y  used to  go and le t th e ir  
loose lads do  w h a t th e y  w a n t to  do . Have fig h ts  
and s tu f f ,  get chu cke d  in the  paddy w agon. 
Dave: I t 's  a b o u t h ow  the  dads used to  tu rn  up 
and cause ju s t as m uch  tro u b le . Scotsm en w ith  
th e ir  s tu p id  hats. T h e y  used to  ro ck  d o w n  there  
and go in the  pub  w ith  all the  boys and by the 
tim e  th e y  g o t to  the  g rounds th e y  w ere ju s t 
as pissed as anyone  else. T h a t's  w h y  th e y 're  
ca lled  slack dads. A t  hom e th e y 're  all d is c ip lin e  
Soon as th e y  g o t o u t w ith o u t  th e ir  w ives, w o w , 
th e y 're  a n ybod ies , y o u  k n o w .
T w o  verses o f  C O U N T D O W N
W e "re  the  lads to  ru le  the  w o r ld  
D ragon 's  dead I've  ju s t been to ld  
L e if 's  a fa g g o t, o u r  go lden  b o y  
H is image o f  s h it w s e " l l  soon d e s tro y
M o lly  M e ld ru m  is th e  ru le  
S he rbe t's  m us ic 's  ju s t a p u ll 
A c c o u n ta n ts ' m u s ic , one , tw o ,  th ree  
m us ica l a n a rch y .
Dave: I w a n te d  to  w r ite  a song th a t w o u ld  get 
banned on C o u n td o w n . I d o n 't  lik e  S he rbe t 
o r L e if G a rre tt .
A n d y : The w ay i t  w o rk s  — M o lly  says it 's  good , 
so i t  is. It 's  fa k e r than  us. I t 's  fa k e r than  a n y ­
th in g . M o lly  says the  N ew  Y o rk  D o lls  are a 
great new band and th e y 'v e  been s p lit up fo r  
tw o  years — eve ryone  believes h im  because 
he's M o lly  M e ld ru m .
- M IC H A E L  HOPE
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Sydney
side
Bands playing live in Sydney can be split into three basic 
categories 1. The Big Names, like Dragon, Skyhooks, 
'etc; 2. The local groups who have established a niche for 
themselves in the limited but reasonably profitable late 
closing pub and club circuit; and 3. The strugglers who'll 
play anywhere.
Category One is the same for all cities so we'll ignore 
In the second category come Midnight Oil (the most likely 
to succeed), X, Kamikaze Kids, whatever band Johnny 
Kannis is fronting this week, Jimmy and the Boys, Mental 
As Anything, Wasted Daze and Flowers. A ll are essentially 
good time bands (you can dance to them).
Considering that these bands are playing to predomin­
antly punkish audiences, it's surpirising that X are the only 
punk band in the lot.. They are very popular. I think they 
are bloody awful. Their songs buzz by, back to back, 
no dynamics, no threat, no emotion. Noise, noise, whinge, 
whinge. You can tell the foldback is working because they 
always look how I feel....BORED. Flowers, Mental As 
Anything and Wasted Daze cover other people's songs, 
efficiently uninspiring. Flowers are preferable because they 
do "Jeepster" and "Telegram Sam".
Everything about Midnight Oil astounds (intimidates)me.. 
Their version o f the Motors' "  Dancing the Night Away" 
is so tight, it literally takes the old breath away. Their 
originals are uniform ly excellent, they're great to watch 
and yet they leave me unmoved. I can't explain why.. 
They're certainly worth seeing at least once, if only fo r the 
sheer ease o f the performance. Jimmy and the Boys are 
likewise supremely professional, and alhtough they've 
changed line-up since I last saw them. I'm sure I'd still 
hate them. Very campy, a hotch-potch o f Andrews Sisters 
songs and painful white funk, well played. A  poor person's 
Tubes.
The Kamikaze Kids are the only band in this batch that 
I've consistently enjoyed. Their singer may sound alarming­
ly like Patti Smith, but her voice is nonetheless incrediblely 
powerful and she delivers with real energy; the guitarist 
looks and plays like the audience have been very rude to 
him and they do a version of "Love K ills" that's every bit 
as good as Radio Birdman's original. Unfortunately, until 
they can come up with some original material, I can't 
see them breaking out of their current role as the eternal 
support-band-better-than-the-headliner.
Johnny Kannis has something of a reputation to live up 
to. From humble beginnings as the Glutonic who couldn't 
quite h it the note on Birdman's "D on 't Look Back", to the 
man forever Back From Vegas, with a bit o f a local hit 
single on RCA, who can't make up his mind whether to be 
a pop star (in the nicest Blondie sense of the word) or a 
serious rock star. Well, not exactly serious, but you know 
what I mean. One of the line-ups of the old Johnny and 
the Hitmen featured girlie backup vocals, lovely trashy 
organ and a good rhythm section, but was promptly ditch­
ed in favor of the four piece he currently fronts. That Chris 
Masvak is one of the pieces doesn't really compensate 
for what is an otherwise predictable rock band. The gig 
I saw only really had any spark when one Lynne Phillips 
joined with Masvak and Johnny on a nice mock-dramatic 
"Suspicious Minds", recalling something of the great 
garage-band era of the H it Men. Still, Masvak and Kannis 
are writing some good songs at last. Johnny's usually good 
for laughs and Chris Boy King's rhythm playing is quite 
spectacular. Yes, hup!
Enough of the (relatively) big names; now we get into 
the seemingly endless list of bands digging up work any­
where they can, usually breaking up and reforming more 
often than they actually play. The majority are punk 
bands — the Professors and-the Assassins are the only ones 
in one piece at the time of writing — plus the Psycho- 
Surgeons, Subversion, Filth and the Scabs all in various 
stages of splitting — and with the exception of Subversion, 
and to a lesser extent the Psychos and the Assassins, they 
really do deserve to be where they are. Hovvever,in this 
same predicament are what I consider to be Sydney's best 
three bands. Crime and the City Solution, Voight/465, 
and the Thought Criminals.. A ll display real talent and 
invention in their songwriting and all have a strong group 
identity, both musically and visually.
Every Crime and the City Solution song is centred on a 
repeated riff, bu ilt on and belted in.. The singer resembles 
a puppet who strings are being cut, slumping down then 
jerking into crazy angular poses, incoherently mouthing 
over the sledge-hammer rhythm and saxophone counter 
riffs. Some of the songs, notably "  Featurette" and 
"Curiosity" are quite catchy, but generally their rather 
uncompromising non-dance - dance music falls on deaf ears 
(they're very loud). Nobody seems to actually like them. 
They dare to be different and are therefore worth your 
attention.
Voight/465 dare to be more different, and as a conse­
quence have been known to actively offend some weak- 
kneed listeners who have come along hoping to have their 
moron-musical pre-conceptions massaged. The song that 
gets them shrieking is called " F I " .  It is improvised noise 
with short vocal...um...exclamations. Coupled with a 
quaint slide-show, the effect is shattering. However, because 
their instrumentals" are so often the centre of controversy 
the more or less normal origins are somewhat 
which is a pity. Nobody is writing songs as fresh and creat­
ive as "And The Following Page'-', "Red Lock On Sea 
and "Is New Is". Voight/465 are superficially psychedelic 
to the deaf, and brilliant, blatant avante-garde to those who 
take the time. By the time you read this, their first single, 
"A  Secret West"/"State", should be out, so have a listen 
for yourself.
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Bombs
Aw ay
The St. Vitus Dance Package made a ^ium- 
phant return to the Marryatville stage last 
month. The Accountants, the Day—Goes 
and the U-Bombs treated the capacity crowd 
to a near fatal dose of high energy music. 
During one of the breaks in the Day-Goes' 
performance members of all three bands 
got up on stage to be presented with a plat­
inum cassette for sales of "one billion 
units" of their legendary "Live at the Marry­
atville" cassette which as we write, is still 
riding high in 5KA's progressive album chart.
The U-Bombs have been together since late last year.. 
Paul Tuxworth, guitar, and Phil Cayzer, bass and vocals, 
met each other for the first time in four years at the Radio 
Birdman concert in the Unley Town Hall. Paul was getting 
a band together so he asked Phil, who was just passing 
through town, if he'd like to be in on it. Phil agreed, they 
got drummer Roy Erzinger and Irving and the UrBombs 
were born.
After playing a few parties around town they arranged 
a residency at the Belair Hotel in the Adelaide Hills. It
The Thought Criminals also have a home-made single 
out, but apart from the funny lyrics and the huge credit 
list on the sleeve, it was pretty unremarkable. Any sim- 
Harities between the recorded product and the live band 
of the same nane, have got to be a coincidence. But, of 
course, they're not. Anyway, for whatever reasons, the 
band are writing some of the best examples of punk songs 
this side of Buzzcocks. In fact, I dare say the songs, if not 
the actual performance, are better. "Oceania" is b rill­
iant, likewise "Anti-C lockw ise". "Winston Smith" is 
more 1984 fetish. "Fuck the Neighbors" is a lament for 
the struggling livingroom band with the punk-basher 
next door. The songs are entertaining, the band is h il­
arious. The singer has two movements. One is where he 
looks like he's sliding down the deck of the Titanic, the 
other copping dumb blank stare freeze frames. He has 
also been known to screw up a song by tickling the 
drummer, himself a brilliant deadpan. The bass player 
never stops talking. The guitarist laughs a lot. They all 
laugh a lot. They also play great. We love you Big Brother.
Of course, there are thousands of other bands playing 
around Sydney, but I feel I must keep boogie bands in their 
place so we won't talk about them. A ll the bands I've 
mentioned are worth at least a try. You may find Heaven 
on Earth.. But don't hold your breath. Okay? Goodbye!
seemed at odd place to play — Belair being an upper middle 
class area -  but it  gave the band valuable practice. It 
was during this period that Ian Thurnwald (sax) joined the 
band
The band have played only Adelaide's recognised venues 
fo r times - the Tivoli twice and the Marryatville twice.. 
They have preferred to organise their own shows, although 
with the success of the "Live at the arryatville" cassette 
they are getting more and more offers o f work from 
Adelaide promoters.
I asked Phil if he was surprised at the success o f the 
Marryatville tape.
P h il:" I'm amazed. I find it  d ifficu lt to believe that people 
are actually buying it. It's such a cruddy tape. The sound is 
really bad. The idea originally was to put it out as a joke 
— Music fo r Pleasure we were going to call it. None o f us 
ever expected it to  do as well as it  has". 
RR: Are you working towards putting a more conventional 
recording out?
Paul: "  Yeah, we've been recordinfl at Soundtrack Australia 
and we hope to have a single out in November.. A t the 
moment all we have to do is add sax to two tracks and 
mix them. We've have trouble getting a saxophone with 
perfect pitch but Ian's got one now so the recording should 
be finished in the next couple o f weeks".
RR: What are the songs on the single going to be? 
P h il:" We're definitely going to use 'The New and Imp- 
proved' and 'Give Me a Medal' and we may put 'What's 
Your Problem' on it too".
RR: Are all the songs originals?
Paul: "Yeah"
RR: Who wrote the songs?
Paul: " I did w ith some help from Phil. With our songs, 
what usually happens is that I'll get the music and chorus 
and maybe a verse or two and then Phil w ill add some 
more lyrics and polish it up and arrange it. We comple­
ment each other".
RR: What songs do you enjoy playing most? 
Phil:"O f the non-originals I really like 'There's a Change 
On The Way', which is an old Terry Knight and the Pack 
single (Terry Knight is best known as the manager of 
Grand Funk Railroad)"
Paul " I really like the Who stuff we do"
Phil:"O f the originals I really like 'The New and Improved' 
and'Give Me A  M edal'".
RR: You play a reggae medley in your set 'Police and 
Thieves/ Get Up, Stand Up' which always gets a big crowd 
reaction? What was the reason fo r including that? 
Phil "Lyrica lly, it seemed to fit. WE don't do them as 
reggae songs. We've adapted them to our style.". 
Paul:"A lot of our cover songs are chosen for their lyrics". 
RR: What do you look for in a lyric then? 
Phil "  We look fo r songs that w ill f i t  in with what we 
already do. A ll our songs say something about the same 
general area".
RR: Most of the songs seem to have some sort of mess­
age or social comment. Do you think that it is important 
for songs to say something about what's going on outside 
in society?
Ph il:"It's  important to us but it's not necessarily important 
for music as a whole to do that. I'd rather sing about things 
like that than anything else but that's just because it is 
more relevant to me".
RR: Do you think it's more important to say something 
than be entertaining?
Phil:" No (laughs). It's possible to say something and be 
really boring! I think we're still basically a dance band. If 
people can get something out of our lyrics, that's really 
great; but if they just have fun and dance, that's really 
great too".
j RR: What's your next step after the single comes out? 
Phil:" Well, we'll be doing an interstate tour to promote 
the single — one night at Melbourne's Winter Garden Room 
which we are told is the home of the New Wave in Melb­
ourne. That's on November 25th. We're also going to do 
a filmclip to promote the single"
Paul:"Then we'll put out our 'U-Bombs Sing 12 Family 
Favorites From the Golden Years o f Protest' cassette 
which we're going to do at Simon Stretton's studio (Simon 
Stretton runs Tomorrow Records, who put out 'Live 
A t the Marryatville')".
RR: What tracks are going to be on that? 
P h il:" There will be two originals and covers of 'There's 
a change on the Way', 'Eve of Destruction', 'Won't Get 
Fooled AGain', and 'I'm  Not Like Anybody Else' ". 
RR: I see your definition of protest is fairly broad. I 
thought maybe you'd be doing 'Slowin' In the Wind' and 
'The Times They Are A'Changin'.
Phil:"(Laughing) We thought of doing 'The Times They 
Are A'Changin', We still m ight".
Further discussion was pre-empted by the arrivak of 
6pm and "Countdown" on the tube. I couldn't help 
ing that it  might not be too long before Molly Meldrum 
would be introducing a new single from the Bombs —"It's  
a b it New Wave but watch out for it....etc". The U-Bombs 
firm ly believe they have a h it on their hands and you know 
what? — They could be right!
VIRGIN  
ON THE
RDICULOUS
When former Australian record executive Laurie Dunn, 
now holding down a senior executive position with Britain's 
Virgin Records — presently the hottest record label in 
Britain — returned to OZ earlier this year, he seemed 
a natural outside insider to pass judgement on the current 
state ot the rock industry in Ozland.
Dunn, as head-of Virgin's international record division 
whose territory includes Australia, has in the past and still 
does, take more than a professional interest in what's 
happening in this country. His views, therefore, make a 
great deal of good old fashioned common sense. On his 
month visit to Australia he took time out to do radio 
interviews with both 2JJ in Sydney and 3RRR-FM in 
Melbourne, and it was in Melbourne that I sat in as a 
guest interviewer to listen to the sermon from the mount 
as presented by Dunn.
Virgin Records' rise to prominence as one o f the largest 
independent record companies in the U.K. reads like a 
fairytale w ith its very first record, Mike Oldfield's "Tubular 
Bells" becoming one of the biggest selling albums of all 
time. Its recent association vvith the Sex Pistols, though, 
has done much to change not only the company's image, 
but its catalogue from one of boring old farts, as some 
may think, to the leading New Wave label in zee world
you better believe it.
When he was asked to explain how Virgin operates, Dunn 
recited the company's modus operandi " It 's  naturally 
all drilled into us; We come in each morning and salute 
and recite the company creed and we "get points fo r how 
much we know", before continuing on a /slightly 
more serious level."It's a small company that thinks big. 
It's continuing musical philosophy has been to make 
music available which no-one else w ill touch and we still 
do that in a lo t of ways. We w ill continue to release 
products which are not commercially viable while at the 
same time looking for more commercial acts who cover 
the cost of our more adventurous signings. Julie Covington 
would be a classic example of tha t", To the point that 
Virgin has discovered has taste with the antics of the Sex 
Pistols, Derek and Clive etc, he replied: "Oh, indeed every­
one at Virgin is right into it" .
And what of the Sex Pistols themselves — after all, Dunn 
was actually roped in as tour manager of the band's Scan­
dinavian tour.
" I should say here and now that the only reason Virgin 
signed the Sex Pistols was because our chairman Richard 
Branson (probably a multi-millionaire at the tender age of 
28) had a burning ambition to be arrested and figured that 
was probably the easiest* way to make it happen and get 
himself in the papers at the same tim e". I guess we could 
say that's typical Virgin humor — you know, the sort 
that comes up with Jayne Mansfield saying in adverts: 
" I lost my head over the Motors".
Seriously, please Mr Dunn? "A lright, alright, alright. 
To put the whole thing into perspective, the Sex Pistols 
d idn 't get a lot o f money to sign with Virgin (Me theenks 
we must have been talking about whether Virgin ended up 
losing money on the Pistols because of their premature 
retirement). They recorded the album at their own expense 
and virtually leased it to us. We pay album-by-album 
and don't pay a massive advance on a five-year deal or 
thing (unlike, perhaps, Warner Brothers in America). 
We would only lose money we hoped to make rather than 
money we won't get back", came the philosophical
To the question of why had Virgin turned down the 
Pistols before they had originally signed with EMI, Dunn 
offered this comprehensive reply "  Their manager Malcolm 
McLaren wanted too much money purely and simply".
Talk then got away from Virgin to the meat of this 
article, the Oz rock scene and discussion? led o ff with talk 
of Virgin's plans to release a special Daddy Cool album in 
the U.K.
" I saw Ross Wilson and told him we would like to do a 
10-inch album of old Daddy Cool material, but the tracks 
are still to be decided. I think Ross is quite into the idea 
and hopefully it w ill be out in England in the next few 
months. We have one minor problem with the album in that 
Ross Wilson is still under contract with Warner Brothers 
so we will have to come to some terms with them, but I 
don't th ink that w ill be a problem really".
"We have been trying to find a way to make Daddy Cool 
available in England, but we had to really have something 
to hinge it all around; Just having a band with a cult fo ll­
owing and putting out a record is not really o f value to any­
one. BuL.with the 10-inch format which we have recently 
introduced we know it w ill get a lo t of attention from the 
media and w on't just get lost in the pile".
I told our Australian ex-patriate that one thing which I 
found immensely interesting while I was working in 
London, was the number o{ top .musicians who readily 
told me upon discovering my country of origin, they really
liked Daddy Cool. Considering the fact they never toured 
there, and their records were only available on limited 
import through Virgin record shops, it's quite a phenom­
enon.
"Yeah, they have got an amazing following there.. In fact, 
when Virgin first opened their record shops. Daddy Cool 
was always something they were pushing as imports. 
The director o f A and R at Virgin ranks them among his 
very favorite bands and as I said, we've been trying to 
find a way to release Daddy Cool there that would do the 
band, Ross Wilson and Virgin some good.
"Now we think the 10-inch format is the perfect opp­
ortun ity".
He then related how, because o f his Australian contacts, 
he is constantly being asked by people in the British music 
business to score them Daddy Cool albums, such is the 
interest in the band."I think the amount of interest in 
Daddy Cool certainly augurs well for the release o f the 
record.
"Another thing in our favour is that a group who is really 
scoring well in England at the moment is the Darts, and 
Daddy Cool were 10 times better than the Darts w ill ever 
be, so I think the time is right for them".
And what of his impressions of the current state of the 
Australian rock industry?
"In itia lly  very unfavorable, but as time's gone on that's 
changed somewhat. Whether it's because I'm becoming 
more used to what's going on here and the initial shock 
has gone I don't know. But initially my first impressions 
were very bad. I thought it was all very west coast and 
American music and not the better American music at 
that. None of the new bands like Talking Heads, but the 
Eagles and Little Feat and that type. Since I've been here 
and checked out some local bands, there have been several 
I've come across that I liked and thought could do very 
well overseas. Australia has to overcome its geopgraphical 
disadvantage, but I think a couple of them are good enough 
to do it" .
I wondered if  Dave W arner F rom  the Suburbs m igh t be 
one o f them .
"D ave W arner d e fin ite ly  (in fac t, Dunn to o k  tapes o f 
W arner back to  London w ith  h im  to  try  to  in terest V irg in  
in him).  The Angels I th in k  as w ell. I d o n 't  know  about 
th e ir  record ing h is to ry , b u t the tw o  singles I saw them  play 
live were bo th  very good and I th in k  they 're  perfect fo r
England".
And what about Sports?
"Sports are also a very good band. The problem with 
Virgin is that we've signed the Wilko Johnson (Ex-Dr 
Feelgood guitarist) Band, and I think Sports fall far too 
much into that category which probably conflicts too much 
with working two bands in the same genre. But I still 
definitely rate them as one of the best bands in Aust­
ralia — they've got energy, that's for sure".
What had caused him to initially feel depressed about the 
Australian rock scene, and what happened to change his 
mind?
"Well the radio in itia lly left me most unimpressed.. Com­
ing into Melbourne from the ai»"port and listening to one of 
its top stations, I was disappointed by its lack of energy and 
lack of British music with a couple o f exceptions. Like they 
are playing Elvis Costello and the Tom Robinson Band, 
but generally they are just very competent, very boring, 
very professional, very laid back rock'n'roll. What I mean is 
surely the time has come when you go to gigs and see the 
apathy around you, that radio should start to inject a bit 
o f life and make a whole scene better.
" It 's  a chicken and egg situation now where the bands 
are making records they hope radio w ill play because 
they are a b it too frightened to take the step themselves".
The discussion then moved to the subject of marketing of 
rock music in Australia, which certainly to my thinking 
is primitive and so totally lacking in imagination and 
fla ir that it almost seems pointless to talk about it. But on 
this matter Dunn proved to have things nicely in 
perspective.
" I think in fairness to Australian record companies, the 
major differences and certainly there are many., are 
brought about by economies. I think it is only fair to point 
that out from the start. Firstly, Australian companies are 
looking to break a band in Australia and get back their 
initial investment and then they can look to hopefully 
break a band internationally which is the cream on 
top.. But the statistics prove that hasn't happened that 
often, so I guess to be totally brutal they must consider 
Australia to be the be-all and end-all in most ways. Bearing
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number o f occasions, including one f^x t 
ing night when Sid and Nancy returned 
home after we had been to see X !
Club. A fter a few hours talking ab^d^t « 
the sun and listening to music an<i|wat 
Nancy how to play bass (talk about the I 
blind), I came to  realise that deep down 
I bit o f a sofitie under that hard, cynical|:i«ne 
Johnny Rotten was the same tooiifPui 
in any situation and they were the eimorr 
w ild outrageousness. They 'd  eat like^pigs 
and generally attract attention to thems 
brats. It  was all part of the show.. B d | gei 
selves in a one-to-one situation or away 
pairs of eyes watching their every mlave 
they were ordinary (well almost) approi^Jha
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I'm  not saying Sid was incapable o f murder becausd he 
and Nancy definitely enjoyed what could best be des­
cribed as an SM relationship and they shared some very 
weired scenes, and in New York, which has nriore degener- ] 
ates and social misfits than any other c ity in the world, 
i t  can be very easy to  lose your perspective.
But while I don 't rule out that Sid as capable in th e j 
[most extreme circumstances, I'm  much more inclined to  I 
believe the other two theories, and ft 's  important to  rem-j 
ember that at the time o f this w riting, some five d ^ s l  
after her stabbing, Sid has not deviated one b it from his 
original explanation to police that he woke up and found 
Nancy stabbed and he doesn't know what happened.
M M M
1 A ohone call to  London the night before 1 wrote this 
elicited the information from  the Virgin c ^ p  that 
U oD ^en tly  Sid had gone to  a party the night before the 
morning hours o f the stabbbing. And, i t  was suggested, 
that w ith the sort o f poeple Sid was knocking around w i^ ,
r .  H o J l crowd o f ’ " t n o w T J S
would sell th?ir mothers fo r a score . who knows what
might have happened at the p a ^ ?  _
<iid could have been out o f his head and he or mancy 1 could have rubbed somebody there up the wrong t*me, 
and later N a ^ ^ is  found stabbed to  death while Sid is 
asleep oblivious to  whatever might have gone on ai^ound 
him le ft holding the baby, as it  were. I'm  not suggesting 
is h i  bu, i,-s no , ou t o f dre realms of
I possibility.
/^ben  again, Sid and Nancy m ight have been indulging 
in a b it o f the old SM as was their w ont and maybe w ith 
ISid quite o ff . the planet and Nancy too, things could 
have got ^
have got quite out o f hand. I t  that was what happened, 
l i t  could hardly be homicide, more a question o f death 
I by misadventure..
I. te ;,rr^  r a t : t
Jthe authorities bring In that we 
su^e whether Sid did murder really know for
J Who Would try  to sav thJ* i .
(accidental or s u i c i d e ? J o p b ’n's overdose was] 
verdict on Lenny B m «  j ^ s u S ' ” ' * ;  “ ’ ® ^^ fh o ritrs - 
I Sid V icious .could be just as w r o n ? ' m u j r d e r  rap on
l»w®*̂  ^bat w ill be the areat S6nt down IMalcolm? rock'n 'ro ll . ” ' lswindle, heyl
r o s s s t a p l e t o m
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Everywhere there were zippers, leather, boots, see-through 
plastics, male make-up, overtones of sexual deviation, 
particularly sadism, mixed vyith amphetamines, student 
pop groups were appearing with louder music, calculated 
mania, ear-splitting amplification, the Rolling Stones, 
Yardbirds, Animals, Downliners Sect, and the classic 
Pretty Things.
The members of the Pretty Things, Rolling Stones and 
Yardbirds were vastly different socially, from the hard- 
rock establishment, many being ex-art students who disc­
overed pop through rhythm and blues. They all had mem­
ories of ban-the-bomb marches and the culture that grew 
out of the CND (Campaign for Nuclear Disarmament).
In 1962, Dick Taylor and Phil May attended the same 
college as ' Keither Richard — the Sidcup A rt College. 
Taylor, Richard and Mick dagger, whom Richard knew 
from his childhopd, jammed together culling material 
mainly from the Chess recording artists (Bo Diddley, 
Chuck Berry, Muddy Waters and Howling Wolf), dagger 
mailed demo tapes produced by them to Alexis Korner 
(father of the London rhythm and blues scene in the 
early sixties). Korner contacted dagger and company 
arranging a meeting that was to begin the first chapter in 
the story of the Rolling Stones. Korner arrived with a 
friend named Brian' dones, who was to replace Taylor 
in the coming months when he left to devote more time 
to his studies.
Taylor finally deferred his studies indefinitely, jamming 
again with students from Sidcut, which was to evolve 
into the formation of the Pretty Things.
The initial line-up consisted of Taylor switching from bass 
to lead guitar, Phil May on lead vocals, dohn Stax, a friend 
of May's, who was working on a building site at the 
time, on bass guitar. Brian Pendleton, a bank clerk, answer­
ed an advertisement requesting a rhythm guitarist. A 
fellow art student of May and Taylor was on drums.. 
He was quickly replaced by Viv Prince when the band 
signed with Fontana (Phillips in Australia).
The record company introduced Prince to the group. 
Maintaining their experience in the w o rld -o f perform-., 
ing and recording meant the band needed at least one 
seasoned professional. Prince had been drummer with the 
Dauphin St. Trad band in I960,, but more recently had 
been making demo tapes with the Carter-Lewis writing 
team.
In a "Sounds" article on the Pretty Things, their first 
manager, Bryan Morrison (recently managing Doctors of 
Madness and Twiggy) told the band to lie on the floor, 
climb the walls, do anything, while Prince, the ultimate 
professional, would disappear offstage and reappear with 
w ith whatever weapon he could find and set about dem­
olishing the stage; the others soon took to removing any­
thing dangerous before their gigs.
Phil May is on record stating that one night at the Royal 
College of A rt a character, quite drunk, came backstage 
offering them a recording deal w ith Fontana. When the 
band signed a contract with the stated company, they 
discovered the intoxicated gentleman had been viewing 
the concert w ith a Fontana executive.
Fontana, being surprised with the chart entry of the 
Rolling Stones, decided they needed an ou tfit displaying 
the comparable image and energy of the Stones. The 
record company's insistence that the Pretty Things try to 
out-do the Stones, lived with the band until their demise 
in 1976. Headlines began appearing in the English press; 
The Rolling Stones are d irty, the Pretty Things are scum. 
The so-called important social issues of the early sixties 
eventually crippled the band's progress — 90 per cent of 
the world thought the Beatles' hair was long, but the 
Pretty Things....! The sleeve of their first album showed 
the band in all their glory — long haired, angry young 
men. They were refused entry to hotels, barred from 
restaurants all across Britain and the Continent
"Young Sun", a special feature appearing weekly in the 
Melbourne Sun, ran a story on the Pretty Things (circa 
1965). The main theme of the article was the evaluation 
of rock group fans. The Rolling Stone fans were one rung 
below the Beatle fans but the Pretty Thing fans were 
imbeciles or "agin the establishment" to vaguely enjoy 
the group's material, let alone devour it.
Nick Cohn's book "Wop Bop A Loo Bop Bam Boom", 
his statement on the history of rock and roll in the 50's 
and GO'S, commented "The most classic of the 60's rhythm 
and blues groups were the Pretty Things who'd been 
deliberately designed to make the Rolling Stones look 
like the proverbial tea party. Man, they were ugly —
I mean really ugly.. Phil May, the singer, had a fat face, 
entirely hidden by hair and he'd bang around stage like 
some maimed gorilla. The others looked even badder, 
and their music was all chaos The big bad blues. Actually 
it wasn't either big or the blues. Bad it was, however".
May '64 saw the band's first single "Big Boss Man/ 
Rosalyn" released, scraping into the Top 30 for one week 
at 30. "D on 't Bring Me Down' followed in October '64 
proving a success at No. 10 on the charts. The band faced 
more harrassment this time from the States. "D on 't Bring 
Me Down" was banned from airplay; American broad­
casters considered the lyrics obscene. Their third single 
"Honey I Need" was their last U.K. Top 20 entry, regist­
ering No. 13 in March '65. The band"s first LP was rel­
eased later in '65 rising to No. 6 on the album charts.
They first noticed the effects of a h it single in Hull, 
where they had been booked to perform in a small coffee 
shop that normally held 200 people. The audience 
wandered in and eventually numbered five times the 
coffee lounge's capacity, with people spilling everywhere 
onto the street. The band drove past the coffee bar a 
couple of times, surmising they'd been given the wrong 
address by their agency.
A t this stage, several offers came from the States for 
tours, but the closest they came was a filmed interview 
recorded in London for the Dick Clark Show.. They also 
taped a film  clip (London Town) televised coast to coast 
in the States by "Shindig".
Here in Australia, the band's record company released 
a self-titled EP (Rosalyn, We'll Be Together, Don't Bring 
Me Down and Big Boss Man). It was one of the few EPs 
in the history of Australian Top 40 to chart, registering
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in the lower 30's.
In New Zealand, the band had its healthiest record sales 
— all three Fontana albums charting.
In 1965, the band's management signed for an Australian 
tour with Sandie Shaw and Eden Kane (Peter Sarstedt's 
brother). Prior to this tour, there had been the annual Gene 
Pitney tour plus a tour of the British Isles with the 
Rolling Stones.
New Zealand was as far as the tour proceeded. Reports
filtered back to Australia; there were sensational stories of 
the management locking the band out of a theatre, the 
group breaking in and locking the officials in their office.
' The New Zealand press printed hostile reviews and daily 
reports of drinking from bottles, wild orgies and general 
anti-establishment attitudes.. The final straw occurred 
when Viv Prince strolled aimlessly around the stage drink­
ing during Sandie Shaw's performance. Following Sandie 
Shaw, the band took to the stage in wild abandonment, 
smashing stage props and everything else in sight. Throwing 
flame torches causing general chaos culminating with the 
stage curtain igniting behind them. The management tried 
to cancel the show, but to no avail; the band refused to 
qu it the stage.
No, they were not nice people and the Australian gov­
ernment took note of these bizarre and prefabricated 
stories.. The Powers That Be refused entry visas to the 
group, ending any chance of them performing in Australian 
concert ha lls.
They were due to tour Australia finally in January, 1973, 
with Slade, Status Quo, and Lindisfarne, but cancelled 
out at the last moment to be replaced by Caravan.
Viv Prince quit the band to form "  Bunch of Fives" 
shortly after returning to England. In 1966 he recorded 
one solo single "L igh t of the Charge Brigade" on EMI- 
Parlophone. Skip Allen replaced Prince to begin the first 
of his two stints w ith the Pretty Things.
"Emotions", their third and final album on Fontana, 
was released in July 1967. Their first attempt to  transcend 
from their rhytmn and blues was out o f their hands. They 
were pressured into a quick album to complete their con­
tract w ith Fontana. It was a commercial and artistic dis­
aster. Stax, Pendelton and Allen qu it the band.
A period o f low morale followed, a series of anonymous 
mood music soundtracks commissioned by the De Wolfe 
Film Company, three psychedelic singles for EMI-Columbia 
beginning their partnership w ith Pink Floyd producer 
Norman Smith. Smith recorded under the name Hurricane 
Smith in the early 70's registering a couple of hits on the 
Australian charts.
May and Taylor formed the new Pretty Things in 1968 
with John Povey and Wally Allan (both ex-Bern E lliot 
and the Fenmen) plus Twink (ex-Tomorrow) on drums.
This band recorded the concept album "S 'F ' Sorrow" 
(first of four albums produced by Norman Smith). A 
tale of a soldier's life, loves and death based on a short 
story by Phil May. Acknowledged as the first rock opera, 
Peter Townsend listened to the first album practically 
non-stop for four days upon its release (Sept.. 68). Towns­
end then began writing his rock opera "Tom m y" (May 
'69).
Dick Taylor finally threw in the towel in 1969. Upon 
leaving the band there was'talk at the time o f him joining 
'Hawkwind", but apart from producing their first album, 
has done little  since.
By the time of Parachute (EM 1-Harvest 1969) Phil May 
was the only original member left. Parachute was voted 
album of the year by Rolling Stone magazine, though it, 
too, failed to break commercially. Phil May blamed lack of 
promotion — "We got great reviews, but the company 
put quarter inch ads on the back pages of the music papers 
for about two weeks and that was their total contribution!"
In America, Tamla-Mowtown insisted to EMI 
(S'F' Sorrow/Parachute), that they gain the rights to 
Pretty Things material stateside. Mowtown more or less 
strongarmed the deal. America never knew of either 
album's existence, though released through Rare Earth, 
a subsidiary of Tamla-Mowtown.
Entering the seventies, the group's career was well and 
truly in the doldrums — Parachute had failed, their roles 
in Norman Wisdom's "What^^Good for the Goose" (1969), 
a token psychedelic film , hadn't created new interest, 
fven the group's motto, "any gigs to keep the band going", 
d idn 't help. The band split temporarily.
Ex-drummer Skip Allan had joined a soul rhythm and 
blues combo "Sunshine" and their manager heard "Para­
chute" arrd wanted to know why the band d idn 't exist. 
He telegrammed Phil May, who was vacationing in Greece, 
asking him to reform the band.
Phil May remained lead vocalist, his position since the 
band's first rise. Peter Tolson played lead (maintaining he 
left Eire apparently because he wasn't Irish like the rest), 
Stuart Brooks played bass. Skip Alan drums, and John 
Povey keyboards. The band - wasn't impatient to throw 
themselves headfirst into the gruelling process of recording 
unprepared. They rehearsed fo r months, playing live 
gigs with a string quartet.
"Freeway Madness" (this time Warner Bros .) celebrated 
the group's 10th year. The album was produced by Asa 
Jones, rumoured to be Wally Allen (ex-Pretty Things). 
The car on the cover was loaned by David Gilmour (Pink 
Floyd). Gordon Huntley (Southern Comfort) played slide 
guitar on one track "Country Road".
Thinking their best chance lay in the States, rather than 
touring the U.K. (where they were remembered as an out­
dated rhythmn and blues unit) a brief tour was planned. 
Due to manager Bryan Morrison holding our Fox for more 
bread, the band had never performed there. The tour of 
the U.S. failed to build the band's commercial support 
while the record industry once again buzzed with enthus­
iasm. Their management's bankruptcy caused the band to 
take a vacation on returning to Britain, ending another 
chapter in the band's life. This time it looked like destiny 
hacf dealt its final death blow.
The band, gaining impetus to survive following their 
American tour experience, drew up a shortlist of four 
people they'd like to deal with. Their first choice was 
Peter Grant, Zeppelin's manager. The band could thank 
Robert Puant's fan feelings and goodwill, having told 
Phil May in Swansong's early days that he wanted the band 
on the label. The only other acts on the label at the time 
were Led Zeppelin, Bad Company and Maggie Bell (ex- 
Stone the Crows); Detective and Dave Edmunds were later 
additions.
Robert Plant commented in Rolling Stone (April '75); 
"The Pretty Things conjure up something from the past 
To people my age, and yet, they're certainly not nost­
algic or anything like that. Most of. the time when you 
don't hear of anyone for 10 years, it's the Neil Sedaka 
thing - you know, the Sha La La days are back! But the 
Pretty Things have got this tomorrow's-just-around-the- 
corner feel about what they do".
A three month extensive tour o f the States pushed 
"S ilk Torpedo" (re-uniting the band w ith Norman Smith) 
to No.77 on the U.S. album charts — a h it record in the 
States after a dozen years On the road. The band at this 
stage were confident that the public were finally seeing 
the light; their next U.S tour already planned to publicise 
their next album "Savage Eye" and increase the acceptance 
they discovered on their "Torpedo" tour. They toured 
supporting the Kinks "Schoolboys in Disgrace" tour; 
Swansong released the second album watching it rise to 
103 on the charts, then plummet to obscurity in two 
weeks. Both albums were commercial disasters in the U.K. 
America was their last hope.
Swansong released "Ton igh t" (May '76), their final 
single. Phil May finally called it quits after 13 years of 
frustration. The group continued performing as the Pretty 
Things for a few months at gigs around London, finally 
changing their name to "Metropolis". By now, no original 
members remained in the band. The "o ldest"' was Skip 
Allan who originally replaced Viv Prince in 1966.
Their respective projects haven't appeared to eventuate.. 
Phil May joined forces again with Wally Allen to form 
"Fallen Angels". Twelve months ago, an item in Melody 
Maker mentioned they were recording (not Swansong) 
an album in Europe. Nothing heard since.
Metropolis performed in and around Greater London, 
supposedly signed to Swansong. In an interview with 
Trouser Press (No.21, Sept. '77) Jimmy Page mentions 
a rehearsal tape that he's been impressed with. Nothing 
has been mentioned of Metropolis in gig guides (NME, 
Melody Maker, etc) or the Swansong contract since.
A t basic rhythm and blues, in hard raucous, heavy metal, 
operatic, psychedlic and accoustic rock, the Pretty Things 
excelled. The group died once again in 1976, but who 
knows what the future holds.
-----X>AV/0> LESCUN
london
live
R o g e r  R u s k i n  S p e a r s  m a d e  a r ar e 
p u b l i c  a p p e a r a n c e  r e c e n t l y  a t  t h e  
G o l d e n  L i o n  in F u l h a m .  I t  w a s  a 
c u r i o u s  e v e n t :  T h e  p l a c e  w a s  
p a c k e d  t o  t h e  r a f t e r s  w i t h  p e o p l e  
o f  a l l  ages c o m e  t o  see o n e  o f  t h e  
l e g e n d a r y  B o n z o  D o g  B a n d  m e n  
in a c t i o n  a n d  g o t  a n i g h t  t h a t  w a s  
p r e d i c t a b l y  m o r e  b i z a r r e  a n d  c o n ­
f u s i n g  t h a n  t h e y  h a d  b a r g a i n e d  
f o r .
S p e a r s  h a d  t w o  o t h e r  p e o p l e  
a l o n g  f o r  t h e  r i d e  A  m i d d l e - a g e d  
d ru m m e r -cu  m - s a x - p  lay  er  ( h i s  d r u m  
k i t  w a s  a c t u a l l y  a set  o f  " t r a p s " ,  
as t h e y  u s ed  t o  c a l l  i t  in t h e
3 0 s )  a n d  a p i a n i s t ,  l o o k i n g  t e r r ­
i b l y  o u t  o f  s h a p e  a n d  b e e r y ,  w h o  
w a s  t h e  o r i g i n a l  " T h u n d e r c l a p  
N e w m a n "  — a n d  h a d  w r i t t e n  
t h a t  g r o u p ' s  o n e  b i g  h i t  " S o m e t h i n g  
In T h e  A i r " ,  w h i c h  he a n n o u n c e d  
a t  o n e  p o i n t  t o  t h e  a u d i e n c e  t h a t  
he s t i l l  l i v e d  o f f  t h e  r o y a l t i e s  
f r o m .  I t  d i d n ' t  seem t o  b o t h e r  
h i m  a n d  f o r  m o s t  o f  t h e  n i g h t  
he e n g a g e d  in o l d  V a u d e v i l l e /  
M u s i c  H a l l  r o u t i n e s  w i t h  S p e a r s  
a n d  t h e  d r u m m e r , e v e n  d o w n  t o  t h e  
s t a l e  j o k e s .  F o r  a c o u p l e  o f  
n u m b e r s  in o n e  s e t ,  t h e s e  t h r e e  
w e r e  j o i n e d  b y  a f i d d l e r  w h o  
l o o k e d  in t h e  f a g - e n d s  o f  h is  s i x t h  
d e c a d e  o f  l i f e .  S p e a r s  h i m s e l f  
s p e n t  m o s t  o f  t h e  n i g h t  r a c i n g  
a r o u n d  t h e  s tage c r e a t i n g  m a y h e m  
w i t h  an e n o r m o u s  a r r a y  o f  h o m e ­
m a d e  e l e c t r o n i c  g a d g e t s ,  d e c i d i n g  
a f t e r  o n e  o r  t w o  b a r s  t h a t  i t  w a s  
e n o u g h ,  a n d  g o i n g  o n  t o  s o m e  
o t h e r  d e v i c e .  O c c a s i o n a l l y ,  he s e t t ­
led d o w n  t o  s o m e  s w e e t  sax w o r k ,  
l i k e  o n  t h e  c l o s i n g  n u m b e r  o f  t h e  
s e c o n d  s et ,  " T h e  S h i e k  o f  A r a b y " .
T h e  las t  set  w a s  t h e  b e s t  A f t e r  
f i n a l l y  d r a g g i n g  t h e  p i a n i s t  b a c k  
f r o m  t h e  b a r ,  t h e y  l a u n c h e d  i n t o  
a d u o - s a x ,  r i n k y - t i n k  v e r s i o n  o f  
" T h e r e ' s  N o  B u s i n e s s  L i k e  S h o w  
B u s i n e s s " ,  d o i n g  i t  s e e m i n g l y  d e a d -  
s t r a i g h t  l i k e  s o m e  s e r i o u s  b u n c h  o f  
a r t  s t u d e n t s  d i s c o v e r i n g  p o p u l a r  
c u l t u r e  s o m e w h e r e  in t h e  m i d - 5 0 s ,  
t h e n  l a u n c h e d  i n t o  a ser i es  o f  c r a z y  
r o u t i n e s ,  t o p p i n g  t h e  s h o w  w i t h  a 
v e r s i o n  o f  t h e  o l d  B o n z o  n u m b e r  
" J o l l i t y  F a r m " ,  f o r  w h i c h  S p e a r s  
d r a g g e d  u p  a m e n a c i n g  p i e c e  o f  
e l e c t r i c  e q u i p m e n t  w i t h  w i r e s  c o m ­
in g o u t  o f  i t  a t  a l l  a n g l e s .  L o o k i n g  
l i k e  a m a d  s c i e n t i s t ,  he  t h r u s t
t h e  e n d s  o f  e a c h  w i r e  i n t o  t h e  
h a n d s  o f  t h e  p e o p l e  o c c u p y i n g  
o n e  o f  t h e  f r o n t  t a b l e s  a n d  g o t  
t h e m  t o  p u s h  t h e  c o n t a c t - m i k e s  
o n  t h e  e n d s  o n t o  t h e i r  t h r o a t s ,  
so t h e y  c o u l d  i m i t a t e  t h e  n o i s e s  o f  
al l  t h e  a n i m a l s  a t  J o l l i t y  F a r m .  B y  
t h e  t i m e  t h i s  o r g a n i s e d  c h a o s  
h a d  r e a c h e d  i ts f r a n t i c  p e a k ,  
S p e a r s  w a s  r u s h i n g  a r o o n d  t h e  
s tage c o n d u c t i n g  t h e  e n t i r e  p u b  
o n  t h e  c h o r u s e s  w i t h  a h u g e  
w o o d e n  h a n d  o n  an e x t e n s i o n  
m e c h a n i s m ,  o r  a p p l a u d i n g  g r o u p s  
o f  s i n g e r s  w i t h  a g i g a n t i c  p a i r  o f  
w o o d e n  h a n d s .  I t  w a s  p u r e  v a u d e ­
v i l l e  a n d  e v e r y o n e  j o i n e d  in t h e  
s p i r i t
T h e  n i g h t  f i n i s h e d ,  p r e d i c t a b l y  
e n o u g h ,  w i t h  an a b s u r d l y  o l d - s t y l e  
s i n g a l o n g  v e r s i o n  o f  " S o m e t h i n g  In 
T h e  A i r " ,  c o m p l e t e  w i t h  a c r a z y  
G e n e  K r u p a - s t y l e  t r a p s  s o l o  w h i c h  
e n d e d  j u s t  b e f o r e  i t s  c l i m a x  w i t h  
t h e  bass d r u m  f a l l i n g  o v e r  f l a t  a n d  
t h e  d r u m m e r  b e i n a  b e r a t e d  hw t h o  
p i a n i s t  f o r  t r y i n g  t o  r u i n  t h e  s o n g  
b y  s h o w i n g  o f f .  T h e  s o n g  f i n a l l y  
f i n i s h e d  in t h e  i n c r e d i b l y  r a gg e d  
s t y l e  w i t h  t h e  w h o l e  p u b  j o i n i n g  
i n .  A f t e r  t h a t ,  e v e n  t h e  b a n d  h a d  
h a d  e n o u g h  a n d  h e a d e d  f o r  t h e  
b a r ,  w h i l e  w e  a l l  p i l e d  o u t  t o  
t h e  t u b e  s t a t i o n  c o n f u s e d  a n d  
e n t e r t a i n e d  n o n e t h e l e s s ,  w h i c h  
s e e m e d  t o  be b a s i c a l l y  t h e  w h o l e  
i n t e n t i o n .  I t  w a s n ' t  B o n z o ,  f o r  
— t h e  gags w e r e n ' t  s h a r p ,  t h e  m u s i c  
w a s  s l o p p y ,  b u t  i t  w a s  h u g e l y  
e n j o y a b l e  in i ts o w n  w a y .  T h e  p i t y  
is t h a t  i t  c o u l d  be y e a r s  b e f o r e  
S p e a r s  h i t s  t h e  s t age  a g a i n .
T h e  o t h e r  g i g ,  a t  t h e  B l u e  C o a t  
in t h e  A n g e l ,  I s l i n g t o n  , gave  m e  t h e  
o p p o s i t e  r e a c t i o n  — i t ' s  a p i t y  
i t  p r o b a b l y  w o n ' t  be  y e a r s  b e f o r e  
t h e  M e k o n s  a p p e a r  l i ve  a g a i n .  A 
b u n c h  o f  e x - a r t  s t u d e n t s  f r o m  u p  
n o r t h  ( a r e n ' t  t h e y  a l l ) .  T h e y  
m a n a g e d  t o  p r o d u c e  t h e  m o s t  
p r e t e n t i o u s  b u n c h  o f  c h a r l a t a n  
n o i s e s  I ' v e  h e a r d  in y e a r s .  T h e i r  
b a s i c  s t a r t i n g  p o i n t  s e e m s  t o  be 
t h e  a n a r c h i c  s o u n d s  o f  B e e f h e a r t ' s  
" L i c k  M y  D e c a l s  O f f ,  B a b y " ,  
b u t  c o u c h e d  in t h e  s i m p l i c i t y  o f  
t h e  N e w  W a v e  m u s i c .  T h e y ' r e  
v e r y  s m a r t  — i t ' s  a l l  w o r k e d  
o u t ,  e ac h  p o s t u r e ,  t o  t h e  f i n a l  
d e t a i l :  T w o  v o c a l i s t s  w h o  m a n a g e  
t o  p u l l  o f f  a w h o l e  n i g h t  o f  y e l l i n g  
o n  o n e  n o t e ,  n o t  o n e  w o r d  d e ­
c i p h e r a b l e ,  n e v e r  v a g u e l y  in t h e  k e y  
t h a t  t h e  v e r y  s i m p l e  s o n g - s t r u c t ­
u r e s  are i n .  I t  t a k e s  a l o t  o f  h a r d  
w o r k  t o .  d o  t h a t :  I m e a n  i t !  T h e  
t w o  g u i t a r i s t s  h a v e  p e r f e c t e d  a r o u t ­
i ne  w h e r e  o n e  s t a y s  in t u n e  a n d  
p l a y s  t h e  r ar e c h o r d  c h a n g e  
o r  r i f f  t h a t  e m e r g e s ,  v e r y  s l o p p ­
i l y ,  w h i l e  t h e  o t h e r  d e l i b e r a t e l y
s t a y s  i n c r e d i b l y  o u t  o f  t u n e  al l  
n i g h t ,  t h o u g h  p l a y i n g  e x a c t l y  t h e  
s a me  s t r u c t u r e s .  T h e  bass a n d  
d r u m s  are v e r y  g o o d :  A t i g h t  u n i t  
w h i c h  g ives  t h e  l ie t o  t h e  w h o l e  
sh a m - a m  a t e u  r ism t h e  b a n d  is t r y i n g  
t o p u t o v e r .
★  ★ ★ ★ ★ ★ ★ ★ ★ ★ ★ ★ ★ ★  ★
T h e s e  t w o  gigs w e r e  a c o u p l e  o f  
w e e k s  a p a r t ,  b u t  t h e  M u s i c  
M a c h i n e  has t h e  k n a c k  — h a p p y  
o r  u n h a p p y ,  d e p e n d i n g  o n  y o u r  
f r a m e  o f  m i n d  — o f  m a k i n g  e ac h 
n i g h t  seem a c o n t i n u a t i o n  o f  t h e  
las t  s m o k e - f i l l e d  a f f a i r .
A f t e r  a c o u p l e  o f  t o t a l l y  f o r ­
g e t t a b l e  b a n d s  — so m u n d a n e ,  
I c a n ' t  e v en  r e m e m b e r  t h e i r  n a m e s ,  
o n l y  t h e  b o r e d o m  o f  h a v i n g  t o  
l i s t e n  t o  t h e m  -  P a t r i c k  F i t z g e r ­
a ld  t o o k  t o  t h e  s t a ge ,  t o  a m i x e d  
r e a c t i o n  w i t h  o n l y  h is  o l d  f a n s  
a p p l a u d i n g  h i m  u p  f r o n t .  T h e  
s i t u a t i o n  d i d n ' t  f a z e  h i m  a n d  he 
w e n t  s t r a i g h t  i n t o  a p o w e r f u l  
s o l o  set ;  w i t h i n  15  m i n u t e s ,  h e ' d  
c o m p l e t e l y  w o n  o v e r  t h e  c r o w d .  
I t  w a s  f a s c i n a t i n g  t o  see j u s t  h o w  
h e ' d  d o n e  i t ,  as he n e v e r  m a d e  a n y  
s h o w m a n l i k e  a t t e m p t s  t o  w i n  t h e m  
o v e r  He  j u s t  t a l k e d  h u m o u r o u s ­
ly a n d  p o i n t e d l y  b e t w e e n  n u m b e r s  
a n a  sang w i t n  t r e m e n o o u s  o n e  a n a  
c o n v i c t i o n ,  e v e n t h o u g h  h is  w h o l e  
a p p r o a c h  w a s  l o w - k e y .  He  h a d  a 
f a n t a s t i c  k n a c k  o f  t w i s t i n g  a n d  
s p i t t i n g  o u t  h is  l y r i c s  in a w h o l l y  
c o n v i n c i n g  w a y ,  m a k i n g  e a c h  l i t t l e  
s o n g  ( s o m e  w e r e  o n l y  o n e  v e r s e ,  
a b o u t  4 5  s e c o n d s  l o n g )  a t e l l i n g  
s o c i a l  p a i n t i n g .  S o n g s  l i k e  " N o  
F u n  F o o t b a l l "  a n d  " T h e y ' r e  In 
T h e  A l l e y "  w i t h   ̂ t h e i r  l i s t s  o f  
t e r r i f y i n g  a s p e c t s  o r  j u s t  t h e  
h o r r i b l e  b o r e d o m  o f  w o r k i n g - c l a s s  
l i f e  a n d  c u l t u r e ,  h a d  s uc h  a c l e a r  
a n d  d i r e c t  i m p a c t ,  a n d  b y  t h e  
e n d  o f  t h e  set  he w a s  p u l l e d  b a c k  
f o r  t w o  e n c o r e s .  T h e  las t  o n e  w a s  
" S a f e t y  Pin In M y  H e a r t " ,  w h i c h  
w a s  so s t a r k  a n d  b r o o d i n g  t h a t  i t  
c u t  t h e  r e c o r d e d  v e r s i o n  t o  p i e c e s .
I o n l y  h o p e  he can  s o o n  g e t  i n t o  
a r e c o r d i n g  s e t - u p  t h a t  c an  a d e ­
q u a t e l y  c a p t u r e  t h e  p o w e r  o f  h i s  
d e liv e ry ..
P u n i s h m e n t  o f  L u x u r y  w e r e  t h e  
h e a d l i n e r s  t h a t  n i g h t  a n d  f r o m  
t h e  f i r s t  n u m b e r  h a d  a h y p n o t i c  
p r e s e n c e  o n  s t a ge .  T h e i r  l i n e - u p  
is t h e  s t a n d a r d  t w o - g u i t a r ,  bass,  
d r u m s ,  a n d  v o c a l s ,  b u t  t h e  a r r a n g e ­
m e n t  o f  t h e i r  s o n g s  w a s  w o r k e d  o u t  
t o  g i ve  a c o n t i n u a l l y  d r a m a t i c  
edg e t o  e ac h  s o n g ,  w i t h  o n e  i n s t r ­
u m e n t  a l w a y s  g i v i n g  an e dg e t o  t h e  
d r i v e  o f  t h e  b a n d  b y  c o m i n g  in 
o n  an a t t r a c t i v e  t a n g e n t .  T h e y  u sed  
d y n a m i c s  w i t h i n  a s o n g  r e a l l y  
w e l l ,  c o n s t a n t l y  s e t t i n g  u p  d r a m a t i c
b a c k d r o p s  f o r  t h e  t h e a t r i c a l  v o c a l s  
o f  t h e  l ead  s i n g e r .  T h e  w h o l e  b a n d  
w a s  a lso v i s u a l l y  e n t e r t a i n i n g  
t h r o u g h o u t  t h e  p e r f o r m a n c e ,  
m o v i n g  in r e l e v a n c e  t o  t h e  m u s i c  
as i t  c h a n g e d ,  r a t h e r  t h a n  t h e  s t a n ­
d a r d  m a c h o  le ap s a r o u n d  t h e  stage 
m o s t  N e w  W a v e  b a n d s  g e t  i n t o  
o v e r  h e r e .  O n l y  t h e  R e z i I lo s, o f t h  e 
b a n d s  I h av e  s ee n,  m o v e  so w e l l .
S o m e  o f  t h e i r  i deas  s e e m e d  t o  
h av e  r o o t s  in t h e  m u s i c  o f  a b o u t  
t h r e e  y e a r s  a g o ,  w i t h  r h y t h m  
c h a n g e s  a n d  a b r u p t  q u i e t  p a s s ­
ages a n d  a l o t  o f  h a r m o n i c  s o p h ­
i s t i c a t i o n  ( w e l l ,  a t  l eas t  c o m p a r e d  
w i t h  t h e  s t a n d a r d  t h r e e - c h o r d  
b a n d s  o n  a t  t h e  M u s i c  M a c h i n e ) ,  
y e t  i t  w a s  a l l  d e l i v e r e d  w i t h  t r e -  
e n d o u s  e dg e a n d  i n t e n s i t y ,  s u i t i n g  
t h e  f e v e r  o f  t h e  t i m e s  h e r e .
T h e  d a n c e r s  in t h e  a u d i e n c e  
h a d  a b i t  o f  a h a r d  t i m e  t r y i n g  t o  
d a n c e  t o  t h e m ,  w i t h  t h e  c o n s t a n t  
r h y t h m i c  v a r i a t i o n s ,  b u t  t h e i r  
s tage p r e s e n c e  w a s  so s t r o n g  t h a t  
t h e y  h e l d  t h e i r  a t t e n t i o n  t o  t h e  
g o t  an e n c o r e  a n d  d i d  a k i l l e r  w a r p ­
ed b o o g i e  w h i c h  h a d  t h e  w h o l e  
c r o w d  p o g o i n g  in d e l i g h t .  I t  w a s  
n i c e  t o  see t h e m  w i n  t h e  c r o w d  
o v e r  w i t h  m u s i c  q u i t e  a l i t t l e  
d i f f e r e n t  f r o m  t h e  s t a n d a r d  f a r e  
a n d  i t ' s  a l so n i c e  t o  r e p o r t  t h a t  
t h e y ' v e  a l r e a d y  g o t  t h e i r  f i r s t  
s in g le  o u t ,  " P u p p e t  L i f e " / " T h e  
D e m o n "  o n  S m a l l  W o n d e r  r e c o r d s ,  
t h e  l a b e l  P a t r i c k  F i t z g e r a l d  j u s t  
j u s t  c u t  s o m e  s o n g s  w i t h .  I t ' s  an 
i n d e p e n d e n t  l a b e l ,  o f  c o u r s e ,  a n d  i f  
y o u  c a n ' t  f i n d  i t  in y o u r  l o c a l  
i m p o r t  s t o r e ,  y o u  c an  w r i t e  t o  
S m a l l  W o n d e r  R e c o r d s ,  1 6 2  H o e  
S t r e e t ,  W a l t h a m s t o w ,  L o n d o n  E 1 7 ,  
U .K .
O n  t h e  s e c o n d  n i g h t ,  t h e  h e a d ­
l i n e r s  w e r e  a n e w  g r o u p  c a l l e d  
" D o l l  B y  D o l l " .  T h e y  w e r e  an 
i n t e r e s t i n g  c o n g l o m e r a t i o n ,  w i t h  
t h r e e  g u i t a r s ,  bass a n d  d r u m s ,  
e ac h o f  t h e  g u i t a r i s t s  s i n g i n g  
h a r m o n i e s  as w e l l .  T h e  lead s i n g e r /  
g u i t a r i s t  h a d  an i m p r e s s i v e  v o i c e ;  
t h e  s o n g s  w e r e  t o u g h  a n d  p o w e r ­
f u l ,  a n d  t h e  t h r e e  v o c a l i s t s  o f t e n  
d e l i v e r e d  s o m e  s t u n n i n g ,  s p o t - o n  
h a r m o n i e s ,  m u c h  l i k e  a l o t  o f  
t h e  o l d  T a m l a  M o w t o w n  s i n g er s  
w o u l d  h av e  d o n e  in t h e  la te  6 0 s .  
B u t  t h i n g s  w e r e n ' t  q u i t e  q u i t e  
r i g h t  — a l o t  o f  t h e  s o n g s  d r i f t e d  
o n  a i m l e s s l y  f o r  s e v er a l  m i n u t e s  
a f t e r  t h e i r  p o i n t  h a d  b e en  m a d e ,  
t h e  g u i t a r s  t o t a l l y  d o m i n a t e d  t h e  
m i x  a n d  so t h e  l y r i c s  a n d  m e l ­
o d i e s  w e r e  o v e r s h a d o w e d .  A l l  t h i s  
d e t r a c t e d  f r o m  t h e  o v e r a l l  i m p a c t  
o f  a b a n d  t h a t  c o u l d  be v e r y  i m p ­
r essive i f  t h e y  t i g h t e n  t h i n g s  u p  a 
b it !
-  K E  I T H  SH A D W I C K
POETS
A ll o f  yo u  hnusicians o u t there  w h o  also pen 
the  occas iona l piece o f verse, w e 've  g o t news 
fo r  y o u ! Poets in A d e la id e  (and in te rs ta te ) 
are o rgan is ing ! T he re 's  been an ac tive  Poet's 
U n io n  in th is  c ity  fo r  some m o n th s  now  and it's  
rea lly  s ta rtin g  to  get th in g s  done .
The new U n io n  has a tw o - fo ld  aim — to  m ake 
p o e try  a m ore  accessible means o f  expression  
(b o th  w r it in g  and a p p re c ia tin g -w is e ) and to  
gain b e tte r in d u s tr ia l rig h ts  fo r  poets.
T o  m ake p o e try  m ore  accessible, the  u n io n  has 
organised and encouraged readings in A d e la id e  
(the re  are now  th ree  here a m o n th  and th e re 'l l 
be ones at the  beach w hen the w e a the r w arm s 
u p ), has s ta rted  a w orkshop ., and is p r in t in g  a 
d ire c to ry  o f m em bers so th a t schoo ls o r 
w h a te ve r can select a v is it in g  p o e t..
As fo r  in d u s tr ia l righ ts  -- w e ll, the re  a re n 't 
any as y e t fo r  poets. The average p o e t is lu c k y  
to  earn the p rice  o f one ha m b u rge r a w eek 
fo r  h is /h e r p o e try . Q u ite  o fte n  magazines 
and reading organisers w il l  advertise  th a t they  
pay fo r  poem s/readers  and even get the  g o ve rn ­
m e n t g rants to  do so. B u t w hen  the p o o r p o e t 
asks them  fo r  a wage the re 's  none . The u n io n  
is go ing  to  f ig h t  fo r  p o e ts ' righ ts  in th is  m a tte r.
B u t above a ll, the u n io n  w ants  to  b reak d ow n  
the ba rrie rs  be tw een p o e ts /p o e try  and peop le , 
and to  do th is  w e 've g o t to  get o u t in to  the 
p u b lic  arena. So i f  yo u  feel like  jo in in g , c o n ta c t 
the  secre ta ry , R o ry  H arris , 39 G len lossie  S tree t, 
S ou th  W o o d v ille , S 'A '.  I f  y o u 're  in te res ted  
in ch e ck in g  o u t the  readings, the re 's  
F r ie n d ly  S tree t on at the B ox F a c to ry  on the 
f ir s t  Tuesday o f each m o n th , and the B o ta n ic  
at the  B o ta n ic  p u b , c o rn e r N o rth  Terrace and 
East T errace , A d e la id e , on the  th ird  Tuesday 
o f each m o n th .
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Johnny O'Keefe's death signals the end of a generation 
of Australian rock and McGrath gives us some document­
ation of that era, bands and people we've either forgotten 
about or never knew existed. It's a timely reference. This 
is the only significant work of its kind that has focused 
entirely on Australian music so it's a great shame that the 
encyclopaedia is incomplete, based on a puzzling selection 
criterion, poorly written and contains shallow discograph­
ies.
"The complete biographies and discographies of every 
popular Australian recording artist and group since 1958" 
it most certainly isn't. Included are"....all artists who 
had charted in the top fo rty  on a national basis" from 
January first, 1958, td^ December 31st, 1977. Anyone 
who had been a close spectator to the events of the Aust­
ralian music arena — and McGrath claims to be an avid 
punter — surely would realise that the most important, 
most significant, most adventurous advances in Aust­
ralian music haven't necessarily been rewarded with a 
place in the charts. "Success on a large scale (of Austral­
ian music) w ill need the development Of a new trend and 
not simply the emulation of overseas styles", McGrath 
concludes in his introduction to his encyclopaedia. His 
omissions from the tome have neglected the massive chunks 
of Australian performers who dared to be different and 
individual, and as a result less successful in most cases. 
Many of the encyclopaedia's entries are entirely irrelevant, 
despite fu lfilling the criterion. Abigail, Ernie Sigley, the 
Australian Cricket Team and Lionel Rose surely aren't 
considered as rock, or influential in it.
I beg to differ with Noel McGrath as well on the d if f-  
culty in scraping together Australian music data, despite 
the lack of records and files held by record companies 
and radio stations etc etc blah, blah, blah. Certainly it 
would be a thankless and time consuming and possibly 
tedious task, but there is no lack of Australians from every
VIRGIN ON THE RIDICULOUS
(Coatcrw id fkom
in mind if an Australian band wants to go into the studio 
and spend $60,000 on recording an album, it has to be a 
monster seller to recoup their costs — so the groups are 
really killing it for themselves in many ways by being 
unreheased and unprofessional in the studios. So having 
said that, I w ill say the record companies do lack adventure 
and are very, very reluctant to try something new or a 
little different".
Well, why are Australian companies so reluctant to advert­
ise their product here particularly on the radio?
"They do advertise on radio here it seems, but they are 
reluctant to try and break singles on radio because, I guess 
they are looking at the results of that single, rather than 
taking a long-term view of breaking the band and selling 
albums later on. In England we break singles all the time 
on the radio or we attempt to do so, and even then we can't 
expect to make a great deal o f money on a single if we are 
spending a lo t of money on a radio campaign. But if we 
can launch that artist then the benefits are obvious".
I pointed out to him that Capital Radio, London's leading 
commercial rock station, probably had about 30 per cent of 
its total advertising deriving from the record industry, 
which is incredibly high compared to the meagre efforts of 
companies in Austalia.
"Yes, it  is, but then it's a very competitive field and,you 
need to remember you have a lot of independent companies 
struggling to try and be one step ahead in England, whereas 
here a group of major companies control all the independ­
ents from England. But in England the independents 
do all their own advertising and promotion".
In the case of someone like the Sex Pistols, how did 
Virgin plan the strategy for marketing the "Never Mind 
the Bollocks" album?
"We planned a strategy in England which didn 't come off 
simply because the IBA, which controls the standards 
of all TV and radio advertising there, considered our 
advertisements weren't nice enough to be seen on TV, 
eventhough we cleaned up the advertising with no mention 
of naughty words. We didn't mention the album title 
(Virgin was actually taken to court by the authorities 
when the album was released, charged by the police with 
indecent advertising by displaying the album title in record 
shop windows. When it came to court the magistrates 
most reluctantly had to dismiss the charges brought against 
Virgin under the Indecent Advertising Act of 1892 would 
you believe). The fact that it was the Sex Pistols record was 
what they were objecting to and ultimately they had to 
admit that".
With the discussion moving onto the Sex Pistols, Dunn 
talked about the emergence of new wave music in England 
as the single greatest upheaval in English Rock music in the 
'70s.
Top of the Pops is the English equivalent of Countdown, 
and according to Dunn, TOTP oroginally wouldn't have 
anything to do with the New Wave punk explosion which 
erupted early last year. However, in the last nine months, 
even the BBC's Radio One, which is its pop music 
station, has come around to programming New Wave to 
some degree. He said it had taken records such as the 
Pistols' "God Save the Queen", topping the charts w ithout 
airplay, for the TV and radio moguls in England to realise 
that there was an incredible demand by consumers that 
wasn't being fed by programmers.
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Dunn was asked if he could see records chartin here 
without airplay — because until now that hasn't happened.
"Well, if it doesn't happen here. I'll have egg on my face 
(looks like he most certainly w ill) because I've been telling 
a lot of people it w ill happen here. I've heard the same 
arguments here against the New Wave thing if that's what 
you want to call it, that I heard in England a year and 
and half ago. The only problem working against it happen­
ing here is you don't have the benefits of these bands 
gigging constantly around the country, exposing them­
selves to the kids. It's going to take its own scene here it 
launch it properly, because the way we were able to chart 
singles in England w ithout airplay was by constantly 
having bands igging all over the country where they were 
seen in pubs and clubs". He said if that same situation 
arose here, kids would buy the records because they could 
see the bands playing them. When that happened, then he 
considered the English new wave success would repeat 
itself here too. But he clarified it by adding that hard core 
punk music could never really happen here.
"Look, what I'm really interested in seeing happen here 
is for a new batch of musicians coming through who 
haven't been around for 15 years, who aren't jaded and 
who have a few fresh ideas. Even if their musicianship 
isn't up to that of other bands who are currently getting 
Top 40 airplay".
Switching to the subject of Australian radio which has 
hotted up somewhat recently, Dunn attacked the cons­
ervatism of local radio generally. " I think that so-called 
specialised programs on commercial stations which are 
supposedly called progressive rock, aren't specialist enough. 
They seem to be really only a slightlier heavier version 
of what you get during the day. It's still the Eagles with 
maybe something a little  rockier, but i's not really advent­
urous. It's just the same formula wrapped up in a d iffer­
ent package".
Finally we touched on the subject of the humble single 
which can't even be referred to as a 45 anymore due to the 
increasing frequency of the pressing of seven-inch singles 
at 33-1/3 and 12 inch singles at that speed too, which is 
part o f the reason for the single's sudden return to fashion 
with record buyers.
"Once upon a time in the sixties, you recorded a series 
of singles before you were ready to record an album; then 
record comapnies found it was easier for a band to just 
record an album straight away wsithout any singles.
"Now the interest in singles is there again "because a lot of 
the bands who have recorded interesting singles in England 
have not been ready to record albums.. They've been 
too fresh and too young and many of them haven't had 
enough songs for a start. Had they rushed into recording 
an album it would have been pretty poor anyway".
Since this interview and Dunn's subsequent return to the 
Virgin palace of punk, his employers have continued to 
thumb th.eir nose at the good taste and decency with the 
latest Sex Pistols offering with Ronald Biggs on lead vocals 
which was recorded with Biggs in Rio De Janiero earlier 
this year, and a possible album and a single from nine of the 
Great Train Robbery gang, called "We Pulled It O ff", h 
which tells the story of the robbery in words and music. 
The latter also seems destined for release in Australia 
through Wizzard Records label. Crass Records. I suppose 
this shows that at least there is one company in Australia 
prepared to risk offending countless millions and pandering 
to the dubious tastes of those people who find such 
recorded offerings manifestly magnificent additions to their 
bad taste bins. I, for one, can hardly wait
-  ROSS S T A P L E T O N
stage of development w ithin the industry to confer with, 
and individuals such as Glenn A. Baker have fastidiously 
compiled a positive goldmine of history.
I fihd it d ifficu lt to respect this work as a solid, time­
less reference due to the writing style and overt editorial­
ising by McGrath — despite the accuracy and thoroughness 
of the entries. Encyclopaedic material should be rigidly 
factual and cannot hope to be authoritative and entirely 
correct if given to speculation. The future should be dealt 
with in ensuing reprints and updates AFTER it has happ­
ened. Comments like "... look certain to break the inter­
national market wide open', "Perhaps their new single.... 
w ill do the tr ick", and "Her perpetual, youthful good 
looks and obvious talent indicate that Olivia's future as 
both an actress and recording artist w ill continue to be 
essful". are opinion, not fact.
Another irksome facet of McGrath's writing is that he 
tends to already assume a reasonable knowledge of Austral­
ian music by the reader. One is told little, and left search­
ing frantically for further details -  if there are any further 
details included! COMPANY CAINE are given a name 
mention under the DADDY COOL banner, but further 
mentions are entered under the name of LITTLE GULL­
IVER, pertaining to the chart single that songwriter 
extraordinaire Gulliver Smith had in 1965, years before 
the inception of CO. CAINE, and if Gully hadn't had that 
h it single it's reasonable to assume that CO. CAINE, 
although one of Australia"s most significant bands, would 
have been omitted entirely. CO. CAINE member Russell 
Smith's shortlived but praiseworthy band BILLY T are 
conspicuous by their absence, being relegated to a name 
mention — sans description — tagged onto Ross Hanna- 
ford's name in the DADDY COOL section.
The Rockabilly (Ockerbilly?) revival and the AUTO­
DRIFTERS, PELACO BROTHERS' KING BEES et al 
escape inclusion either individually or grouped stylist­
ically. Yet they have been invaluable as the source of bands 
such as JO JO ZEP AND THE FALCONS and THE 
SPORTS. It would have been perhaps premature at Dec­
ember '77 to include the SPORTS, but Australian music 
w ithout JO JO ZEP AND THE FALCONS? Ludicrous!
ST!LETTO, THE BLEEDING HEARTS, THE MILLIO N­
AIRES and like bands are missing unaccountably.. As 
purveyors of the uniquely Australian, "Carlton" sound 
that not even the archtypeal Carlton band SKYHOOKS 
are credited with, they should have been mentioned. 
Similarly Australian New Wave is ignored, except for 
ROSE TATTOO who charted "Bay Boy For Love". 
Dsiregarding the SAINTS and RADIO BIRDMAN and 
yet including ROSE TATTOO, is like writing about the 
Royal Family and only mentioning the Corgis!
More bitching and let"s consider jazz/rock. The Aust­
ralian rock industry is tiny, the Australian jazz scene is 
tinier still — the crossover area is miniscule, but 
nevertheless significant. CROSSFIRE rate no mentions, 
despite being Australia's finest band and most sought aft^r 
collection of session players who are responsible for a 
good deal of the chart successes mentioned in the encyc­
lopaedia, no doubt. AYERS ROCK are ajasent too, and 
while SUN is mentioned by name in passing. Me Grath 
does not go on to state the importance of that band.. 
The fact that arguably the single most important force in 
Australian jazz Horst Liepolt was taken into the record 
producing area through his management of SUN, because 
he was virtually the only person at that stage with an 
understanding of fusion music, and also that SUN was 
Renee Gyer's initial foot in many doors as a raw teenage 
singer, isn't explained (for the record, there was also 
no mention of SUN's other members who have been part 
of bands like ARIEL and MONDO ROCK more recently). 
Renee went on to become a major singer — that is docu­
mented — but Horst Liepolt has gone on to become one of 
Australia's most. respected and successful (do your sums 
on the sales of GALAPAGOS DUCK albums) record 
producers. That's jazz you might say, but it's odd that 
Me Grath has included, then, pure jazzers (and even trad- 
dies) such as the COL NOLAN QUARTET and FRANK 
TRAYNOR'S JAZZ PREACHERS, who had quirky 
chart successes in their favor.
JEANNIE LEWIS, HOME, TAMAM SHUD, BAKERY, 
PARTY MACHINE, THE FOREDAY RIDERS, and 
DUTCH TILDERS are notable omissions.. Ross Wilson's 
individual credit doesn't mention the DEBUTANTES 
project which was important in spite of the lack of chart 
action — it was a bold step towards advancing Australian 
musicians
action — it was a bold step towards advancing NEW Aust­
ralian musicians. A brief listing of Australian record comp­
anies (i.e. Sparmac, Eureka, 44, OZ, Mushroom, Bootleg 
etc) is not essential but would be a valuable reference. 
Descriptions of the major Australian rock festivals; rock 
television (so very important now); rock radio; public­
ations during the era; and exhaustive discographies would 
have contributed to a super-duper top-class source of 
information. The discographies as they stand are 
with some bands who have recorded several albums being 
credited only w ith the one that charted. Absurd!
Noel McGrath has given Australian music a cheap, middle- 
of-the-road and incomplete documentation of its achieve­
ments. Why he chose to do it through the medium that 
has shown the least sympathy and support for home grown 
products, is beyond me. Australian radio has always been 
merciless and only last year there was a fierce and largely 
ineffective battle to staunchly police the 20% Australian 
content regulation on radio.. A retrospective yardstick 
that's valuable, because it's the ONLY reference text 
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SINGLES
I had a b it o f trouble getting singles to 
review this month. With the record companies 
a b it slack about handing out sample copies. I 
was forced to do the rounds o f the local record 
stores a b it more stringently than usual.
Far from  improving, as the singles market 
had been doing fo r a while, things seem 
to be getting worse. The shops had virtua lly 
nothing. Apart from  the top fo rty , which I 
d id n 't want, all I could get was old singles 
at 50c or 75c a throw  or the few standard 
newies, like Bryan Ferry, Maurice Gibb, Abba 
(occasionally) and Boston.
Part o f the blame must go to the shops. 
Quite simply, they are not prepared to  give us 
a chance to buy new singles, even some of 
the stu ff being played on the radio. With the 
records not in the shops, there's no way a new 
song can break.
The real problem however lies w ith  the re­
cord companies themselves.. They appear 
unwilling to  get behind the very acts they sign. 
You make a record or tw o, they flop  because 
of no prom otion, then the company refuses 
to pick up the option. It's an all-too-common 
story fo r many bands, while absolute crap 
gets on the charts because o f a name an^ /o r a 
gimmick. I'm  not talking about so-called 
"a lternative" music either, but simple catchy 
"com m ercia l" s tu ff which begs fo r radio play 
while heading straight fo r the cheap sale bins.
There's a lo t o f very good stu ff around this 
month if you try  to find  it. The future o f these 
songs depends very much upon the whims of 
our radio programmers. F irstly, the singles 
you really must listen to: 
"W HO LISTENS TO THE R A D IO ", THE 
SPORTS (Mushroom K 7300). A  tru ly  wonder­
fu l celebration o f the joys, uses and fun o f the 
radio. It's also a celebration of rock 'n 'ro ll 
in a d iffe rent way but related to  classics like 
"D o  You Believe In Magic" and "R ock 'n 'R o ll 
Music".
Soundwise, this record comes closer to  the 
Sports live performance in life and energy, 
but it still has a dull edge to it. W ith Martin 
Arm iger on guitar now, the band has con­
siderably beefed up its sound to  become a 
fully-fledged rhythm  and blues band rather 
than a borderline rockabilly revival. You do n 't 
hear th is new power quite so much on vinyl.
Nevertheless, it's got a neat guitar break, 
a chorus you must singalong to  and lyrics 
which strike the rock 'n 'ro ll heart. W ith words 
about the radio, like
Still some magic 
Still some fun
If  you don't pay too mcuh attention 
They just about sum up th is column's attitude 
to  rock, pop and the dial. I listen to  the 
radio!
Two songs which you've probably already 
heard a good deal of, but which warrant a 
mention are SO YOUNG, JO JO ZEP AND 
THE FALCONS (Oz, 11794) and THE FUG­
IT IV E  K IN D , MONDO ROCK (Oz 11788). 
Both signal the most significant successes 
on record by these Australian bands.
For Jo Jo, it's the firs t tim e that they've 
managed to  put anything like the sting o f the ir 
live performance down. Add to  th is a cast iron 
hook and you've got great listening.
For Ross Wilson and band, it's the reverse. 
I've never liked Mondo Rock onstage — they 
always seemed tired, cliched and "^sometimes 
downright sloppy. This record is everything 
they're not in the flesh. Pure jo y , Wilson at 
his best.
Last Australian goodie, in fact, comes from  
Adelaide. "SHE'S GOT THE M O N E Y "/ 
"A U T O M A T IC ", YOUNG MODERN (Top 
Gear). The local pop heroes have fina lly  sold 
me w ith  th is record and that's after seeing 
them many times live w ithou t being convin­
ced.
This record gives you tw o sides o f excellent­
ly produced (if a little  b it th in) pop in the cute 
trad ition  you 'd  expect from  Young Modern. 
Pester your local record shop fo r this one.
"PICTURE T H IS ", BLONDIE (Chrystalis 
K 7236) from  the "Parallel Lines" LP provides 
a special side to  this band: Quiet, almost 
delicate, smooth and snakey. That's the only 
way you could describe Debbie Harry's vocals.
If you liked " In  The Flesh" you 'd  probably 
like this, not only fo r its no-clothes theme, 
but because it's  soft. But if you thought that 
the firs t single was too sparse, don 't despair 
— this one bs filled  out w ith  synthesier and 
twangy guitar. The drumming, as usual,' 
is superb, not to  be bettered.
"LO N G  HOT SUMMER N IG HTS", WENDY 
W ALDM AN . I'm  not sure if this is a single 
or not, but it  seems that way from  the radio 
play it's getting. When I firs t heard this I was 
most surprised. The Wendy Waldman I knew 
was a quiet, thoughful woman, best repres­
ented by her self-titled and "Main Refrain" 
albums.
"Summer N ights" is a d iffe ren t story, though. 
Steely hard, crisp sounding and hedonistic 
to  the centre hole, this is a fine record, based 
around a simple acoustic/electrical r if f  and 
m ulti-tracked chorus.
The subject matter I like. For those who"ve 
seen the film , this could be a soundtrack 
fo r "M outh  to M ou th ". Two women out to ­
gether, living fo r each other, fo r fun and all
they can get.
Aside from  these especially good singles 
released th is m onth, we have a whole host o f 
excellent records. In fact, it's really only 
personal taste that distinguishes these from 
many o f the rest.
Wr e c k l e s s  e r i c  has a new single 
"W HOLE WIDE W O RLD" (S tiff, BUY 
Pessimistic as ever, there"s only one girl in 
the whole wide world fo r him, "and she 
ly lives in T ah iti"  or the Bahamas or some other 
such far distant island paradise. Of course, 
he intends to search pathetically to  the sound 
o f treb ly, chunk-a-chunk guitar and whining 
harmonies. Catchy and fun.
DAVE EDMUNDS on 'D EB O R AH " (Swan­
song SS 1970) continues his summary of 
rock history — this time it's Buddy Holly. 
Helped along on vocals bu co-writer Nick Lowe, 
Edmunds has made a nostalgic gem complete 
w ith  tinny guitar and snare drum beat. It's  
a little  better made than most o f Holly's 
efforts, though.
The B-side "W H A T  LOOKS BEST ON 
Y O U " is country, just beautiful 
country:
You can look like a queen
In diamond or in jeans 
But what would look best on you is me 
Corny, kitsch, country; Lowe and Edmunds 
again.
From America comes the SHIRTS ' 
"T E L L  ME YOUR P L A N S "/"C Y R IN D A " 
(Harvest, HAR 11781). T w o 'n ice  examples 
o f lightweight, harmony pop. Someone tb id  me 
and I th ink  they're right, that the harmonies 
are Beatle-like. "C yrinda ", having a more 
constant melody, would make a better single.
THE SAINTS, from  their "Prehistoric 
Sounds" album, the last before EMI dropped 
them, have a single "S E C U R IT Y "/"A L L  
TIMES THROUGH PARADISE" (Harvest 
HAR 11795).
The A-side is yet another remake o f the 
oldie. It's good, sleazy and nasty, but doesn't 
really have the life o f Jo Jo Zep's recent (well, 
w ith in  the last year or so) version. The B-side 
however shows to  me what the Saints should 
have been playing all along. It's  a slow blues 
shuffle, real muddy and...well...bluesy. Chris 
Bailey's vocals are characteristically spat away 
in to  the backing just plugging away. The drum ­
ming is superb as usual. Y ou 'll never hear it 
unless you buy the recprd, either the single 
or the album.
Grudgingly, I have to  adm it that DAVE 
WARNER'S FROM THE SUBURBS "SUB­
URBAN B O Y " is good. I hate the band onstage 
— their sexism is gross and they're everything 
they pretend to  send up.
This record ,however, shows none of their 
usual traits, just inventive rock 'n 'ro ll and 
sympathetic lyrics. We've all heard about 
the romantic visions o f Saturday night, but 
what about the reality o f " ju s t TV stations". 
A  blow fo r rock based in reality.
What's disappointing this month. Of course, 
there's the usual dross. We'll forget about that, 
if  you want just check out approximately 
50% of the 5K A  playlist. I expected better 
from  a few people though.
ABBA'S "SUMMER NIG HT C IT Y " sees the 
band go further into "serious"music, bland and
boring..................................................... ......................
Country star W ILLY  NELSON has made a 
terrible album of remakes, "STAR D U S T", 
and from  it comes a croaky, lifeless version of 
"G EO RG IA"(C BS BA 222396). This man has 
made some classic country records and de- 
erves his place in the Nashville scene. He's 
stepping too far in to the middle o f the road 
here though.
BRYAN FERRYm ight come to life w ith  
Roxy Music again. "SIGN OF THE T IM ES" 
(POlydor 2001 798) from  his latest LP offers 
nothing new. The same old phrasing, guitar 
licks etc. dominate once again.
Most disappointing o f all fo r me was hearing 
ROBERT PALMER'S "E V E R Y  K IN D A 
PEOPLE" (Island K 7113). I've been a firm  fan 
o f this man since he le ft Vinegar Joe many 
years ago. This single, laden w ith  musical and 
lyrical schmaltz, sees him sink fina lly  in to the 
ru t o f spunky disco funks a la Boz Scaggs. 
Listen to  the B-side fo r his potential.
Some imports qu ick ly : "78  REVOLUTIONS 
A M IN U T E "/"A L T E R N A T IV E  ULSTER", 
STIFF L ITTLE FJNGERS (Rough Trade 
Rigid Digits). The label says "Punk is dead 
but we're still dy ing". It may not be dead 
if it all sounded like this. Fun, powerful, 
meaningful, w ith  a roundhouse hack, both 
sides.
"PUBLIC IM AG E" by PUBLIC IMAGE 
LTD (Virgin VS 228). Great cover (see above). 
This band contains a man called Lyndon 
(form erly Rotten). Strangely enough it seems 
to  be slighting the Sex Pistols, or at least 
the industry that spawned them. Sounds a b it 
like them, too, not as good a rhythm  section 
though.
"U N IT E D ", THROBBING GRISTLE (INdust- 
rial Records, IR003). Like the record label 
says, this is fu ll o f industrial sounds. There's 
a vocal too, though. I don 't th ink  that they're 
talking about a united working class. D on't 
know, though. I can't really make it out. 
Good-looking cover, though — real art.
TIM BUCKLEY
" T i m  B u c k l e y ,  an i n c r e d i b l y  t h i n  
w i r e  j u s t  19 y e a r s  o l d ,  is a l r e a d y  
a k i n d  o f  q u i n t e s s e n c e  o f  n o u v e l l e ,  
t h e  s e n s i t i v i t y  a p p a r e n t  in t h e  v e r y  
f i n e n e s s  o f  h is  f e a t u r e s .  T h e  m a n  is 
a s t u d y  in f r a g i l e  c o n t r a s t s  Y e t  
e v e r y t h i n g  is in k e y ,  p r e c i s e " .
W e l l ,  t h a t ' s  w h a t  t h e  l i n e r n o t e  
says  o n  E l e k t r a ' s  r e - r e l eas e  o f  
T i m  B u c k l e y ' s  f i r s t  a l b u m .  I t ' s  
t h e  s o r t  o f  c o m m e n t  t h a t  r e f l e c t s  
c e r t a i n  A m e r i c a n  t h i n k i n g  o f  t h e  
m i d  ' 6 0 s  w h e n  p e o p l e  w e r e  j u s t  
b e g i n n i n g  t o  see t h a t  r o c k  c o u l d  
be " i n t e l l i g e n t " .  D e s p i t e  t h e  h y p e ,  
B u c k l e y  d i d  o f f e r  s o m e t h i n g  w h i c h  
a p p e a l e d  t o  t h e  i n t e l l e c t  as w e l l  
as t h e  f e e t ;  a n e w  d i r e c t i o n  in 
1 9 6 6 .  He  sang a c o l l e c t i o n  o f  
s o n g s  w h i c h  d e a l t  w i t h  l o v e  'n 
r o m a n c e  in p o e t i c  s t y l e .  L y r i c s  
w h i c h ,  a l t h o u g h  n o w  seem a 
l i t t l e  w e a r y  a n d  o c c a s i o n a l l y  t r i t e ,  
m u s t ' v e  m a d e  e v e r y b o d y  s i t  u p  in 
s u r f  c i t y  — w e l l ,  c l u b s  in L . A . .  
a n y w a y .
M a n y  o f  t h e  l y r i c s  w e r e  t h e  w o r k  
p f  B u c k l e y ' s  e a r l y  f r i e n d  a n d  
m u s i c a l  c o l l a b o r a t o r -  L a r r y  B e c k e t t  
w h o  f a d e d  a w a y  as B u c k l e y  m o v e d  
a r o u n d  a n d  g o t  m o r e  f a m o u s  a n d  
m o r e  e x p e r i e n c e d .  S t r a n g e l y  i t  w a s  
B u c k l e y  h i m s e l f  w h o  w r o t e  w h a t  
I c o n s i d e r  t h e  b e s t  a n d  w o r s t  s o n g s  
o n  t h e  set .  " U n d e r s t a n d  Y o u r  
M a n " ,  l as t  a n d  r o c k i e s t  is g r e a t . ,  
w h i l e  " W i n g s "  has an a w f u l  f l y -  
h i g h - s k y  t y p e  r h y m e  t h a t  m u s t  
h av e  b e e n  e m b a r r a s s i n g  in r e t r o ­
s p e c t .
M u s i c a l l y ,  a p a r t  f r o m  t h e  f a i r l y  
i l l u s t r i o u s  s ide m e n  i n c l u d i n g  V a n  
D y k e  P a r k s  o n  k e y b o a r d s  a n d  
J a m e s  F i e l d e r  o n  bass ,  t h e  b e s t  
t h i n g  a b o u t  t h i s  r e c o r d  is T i m  
B u c k l e y ' s  v o i c e  w h i c h  s u s t a i n s  
t h e  s o n g s  in t h e i r  l i m p e r  m o m e n t s .  
G l i m p s e s  o f  t h e  c o m p l e x i t y  a n d  
i n t e r e s t  o f  B u c k l e y ' s  l a t e r  w o r k  
are f o u n d  h e r e  l y r c i c a l l y  a n d  
v o c a l l y  a n d  in t h e  m u s i c ,  b u t  i t  
is a p r o m i s e  r a t h e r  t h a n  s t r e n g t h  
in t h e  s o n g s  t h e m s e l v e s  w h i c h  w i l l  
be r e m em b e r e d  .
-  S U E  P A R H A M
ALAN STIVELL
J O U R N E E  A  L A  M A IS O N
P H IL IP S
6 3 5 7  8 29
T h i s  r e c o r d ' s  f a i r l y  l a m e  t i t l e  
gave m e  an u n f o r t u n a t e  f i r s t  
i m p r e s s i o n ,  w h i c h .  I ' m  a f r a i s ,  c o n t ­
i n u e d  as I l i s t e n e d  t o  t h e  m u s i c .
I t  is a v e r y  u n e a s y  b l e n d  o f  
j a z z  a n d  t r a d i t i o n a l  m u s i c .  S t i v -  
e l l  s e e ms  t o  be t r y i n g  t o  c o n t i n u e  
h is  " C e l t i c  R o o t s "  p o l i c e  o f  s y n ­
t h e s i s i n g  m o d e r n  a n d  f o l k  i n f l ­
u e n c e s  o n  t h e  r e c o r d .  B u t  h e r e ,  
u n l i k e  o n  s o m e  o f  h i s  e a r l i e d  
a l b u m s ,  i t  d o e s n ' t  w o r k .
T h e  f i r s t  t r a c j  o n  S i d e  O n e ,  
" T r i n q u o n s  N o s  V e r r e s  ( R a i s e  O u r  
G l a s s e s ) " ,  is v e r y  n i c e ,  g e n t l e ,  
b u t  n o t  g r i p p i n g .  T h e  r e s t  o f  t h e  
s ide f a d e s  i n t o  b a c k g r o u n d  m u s i c  
— I h a d  t o  f o r c e  m y s e l f  t o  p a y  i t  
e n o u g h  a t t e n t i o n  t o  be a b l e  t o  
w r i t e  s o m e t h i n g  a b o u t  i t .
S i d e  T w o  is d e f i n i t e l y  b e t t e r  t h a n  
S i d e  O n e .  T h e r e ' s  m o r e  o f  
S t i v e l l ' s  e x c e l l e n t  h a r p  p l a y i n g  o n  
i t .  a n d  t h e  j a z z  is m o r e  s u b t l y  
w o m e n  i n t o  t h e  m u s i c .  B u t  i t  
s t i l l  d i d n ' t  e x c i t e  m e  in t h e  w a y  
t h a t  h i s  e a r l i e r  r e c o r d s  d i d  a f e w  
y ea rs ago .
T h e  a l b u m  g ives  an o v e r a l l  
i m p r e s s i o n  o f  l e t h a r g y ,  as i f  S t i v e l l  
t h o u g h t  he o u g h t  t o  m a k e  a n o t h e r  
r e c o r d ,  b u t  d i d n ' t  q u i t e  h a v e  
e n o u g h  e n e r g y  o r  e n t h u s i a s m  t o  
d o  i t  p r o p e r l y .  I t ' s  s h o r t ,  t o o  — 
u n d e r  3 8  m i n u t e s  in t o t a l  — b u t  I 
guess  i t  w a s  o n l y  a D a y  a t  H o m e .
-  D O N N A  M A E G R  A I T H
NIGHTMOVES CONCERT 2
L i v e  c o m p i l a t i o n  a l b u m s  are 
s t r a n g e  a f f a i r s .  I ' m  n e v e r  s ure  
w h o  b u y s  t h e m .  T h e  p e o p l e  w h o  
w e r e  t h e r e  f o r  t h e  r e c o r d i n g ?  
T h e  p e o p l e  w h o  w i s h  t h e y  w e r e ?  
T h e  d i v e r s i t y  o f  t h e  m u s i c  o n  
l i ve c o m p i l a t i o n s  — e s p e c i a l l y  A u s t ­
r a l i a n  o n e s  — h a r d l y  m a k e s  f o r  
e n j o y a b l e  l i s t e n i n g .  A n d  t h e  
r e c o r d i n g  q u a l i t y  o f  A u s t r a l i a n  
l i ve  a l b u m s  has o f t e n  l e f t  m u c h  
t o  be d e s i r e d  ( R e m e m b e r  t h e  j e t  
p l a n e  n o i s e s  o b l i t e r a t i n g  S p e c t r u m  
o n  o n e  o f  t h e  S u n b u r y  a l b u m s ? )
T h a n k f u l l y  t h e  N i g h t m o v e s  
C o n c e r t  N o .  2 l a r g e l y  s u c c e e d s  
as a c o h e r e n t  l i ve  a l b u m .  F o r  t h o s e  
w h o  w e r e  t h e r e  i t  c a p t u r e s  t h e  
a t m o s p h e r e .  F o r  t h o s e  w h o  
w e r e n ' t  in a t t e n d a n c e ,  t h e  a l b u m  
has t w o  p o i n t s  t o  r e c o m m e n d  
i t :  C o n s i s t e n t  r e c o r d i n g  q u a l i t y
( n o  g r e a t  f e e d b a c k  w a i l s  o r  d i s ­
a p p e a r i n g  i n s t r u m e n t s )  a n d  a f i n e  
c h o i c e  o f  b a n d s .  W i t h  t h e  e x c ­
e p t i o n  o f  D a n i e l ,  t h e  b a n d s  ( Jo 
J o  Z e p ,  S p o r t s  a n d  S k y h o o k s )  
f i t  n e a t l y  i n t o  t h e  f i l e  l a b e l l e d  
" M e l b o u r n e  ( re a d  ' C a r l t o n ' )  P u b  
R o c k " .  N o t  t h a t  t h e y  s o u n d  a l i k e  
b u t  t h e r e  is an a f f i n i t y  b e t w e e n  
t h e m  t h e m  t h a t  is s h o w n  t o  e x i s t  
w h e n  t h e y  c o m b i n e  f o r  " T h e  
J a m "  a t  t h e  e n d  o f  t h e  r e c o r d .
S k y h o o k s  o p e n  t h e  a l b u m  w i t h  
" S o m e w h e r e  In S y d n e y "  a n d  
" B  B B B B B B B B B B B o o g i e  " .  " S o m e ­
w h e r e "  is c la ss ic  S k y h o o k s  - t i g h t ,  
r o c k y  a n d  f a s t  w i t h  S h i r l e y ' s  
n a s a l l y  w h i n e  p r a n c i n g  a r o u n d .  
" B B B B B B B B B B B B o o g i e " ,  
is b b b b b b b o r i n g ;  a c o m p l e t e  t h r o w ­
a w a y  so n g .
S p o r t s  f o l l o w  w i t h  " B o y s ,  W h a t  
D i d  T h e  D e t e c t i v e s  S a y "  a n d  a 
c o v e r  v e r s i o n  o f  t h e  E a s y ' s  
" W e d d i n g  R i n g " .  S t e v e ' s  v o i c e  
has a b i t e  t h a t  r e c a l l s  t h e  d a y s  o f  
G e r r y  H u m p h r i e s  a n d  t h e  L o v e d  
O n e s .  I t ' s  a m a z i n g  h o w  h is  v o i c e  
d r o p s  f r o m  i ts d e s p e r a t e  b i t e  t o  
a h u m b l e  m u m b l e  o f  " T h a n k  Y o u  
a n d  g o o d  n i g h t "  a t  t h e  e n d  o f  
t h e i r  set .
D a n i e l ,  w h o  p e r f o r m  j u s t  o n e  
s o n g ,  " L a s t  N i g h t  In T h e  C i t y " ,  
are o u t  o f  p l a c e  o n  t h i s  a l b u m .  
I t  w o u l d  h av e  b e e n  a m u c j i  w i s e r  
c h o i c e  t o  i n c l u d e  a b a n d  s u c h  as 
S t i l e t t o . .  T h e y  w o u l d  h a v e  r o u n d ­
ed o f f  t h e  a l b u m  n i c e l y  m a k i n g  i t  
a s a t i s f y i n g  l i ve d o c u m e n t  o f  a 
p a r i c u l a r  ( i f  s o m e w h a t  i n c e s t u o u s  
a n d  c l i q u e y )  A u s t r a l i a n  m u s i c a l  
g e n r e .  D a n i e l ' s  a b s e n c e  f r o m  t h e  
c o l l e c t i v e  j a m  is o b v i o u s .  Y a m a h a  
w a s  o n e  o f  t h e  c o n c e r t ' s  s p o n s o r s  
so I guess t h a t  is w h y  t h e y  w e r e  
i n c l u d e d  a t  al l  ( Y a m a h a  a lso  s p o n s ­
o r s  D an i e I ) .
J o  J o  Z e p  s c o n t r i b u t i o n  is t w o  
s o n g s  " L o v e ' s  a F i r e "  a n d  " D a n c i n g  
S h o e s " .  T h e  b a n d  o c c u p i e s  a 
m i d - p o i n t  b e t w e e n  t h e  h i g h l y  p r o f ­
e s s i o n a l  S k y h o o k s  a n d  t h e  m o r e  
l o o s e  ( a d v e n t u r o u s ? )  S p o r t s .  T h e i r  
l i ve  r e c o r d i n g s  are i n t e r e s t i n g  ev en  
i f  i t  is j u s t  f o r  t h e  a m u s e m e n t  
o f  l i s t e n i n g  t o  J o e ' s  v o i c e .  A t  
l eas t  I a l w a y s  f i n d  i t  a m u s i n g  l i s t ­
e n i n g  t o  a M a l t e s e - A  u s t r a l i a n  t r y i n g  
t o  s o u n d  l i k e  L e v i  S t u b b s .
T h e  a l b u m  f i n i s h e s  w i t h  " T h e  
J a m " .  O n  r e c o r d ,  i t  f a i l s  t o  c o m e  
o f f  t h o u g h  o n  t h e  n i g h t  I b e t  i t  
w a s  a rea l  t r e a t .  T h e  c r o w d  o b v ­
i o u s l y  l o v e  i t  as v a r i o u s  m e m b e r s  
o f  S k y h o o k s ,  Jo  J o Z e p  a n d  S p o r t s  
p l a y  an e x t e n d e d  v e r s i o n  o f  t h e  
S t o n e s '  " I t ' s  A l r i g h t " .
T h o u g h  n o t  w i t h o u t  i t s  f a u l t s ,  
N i g h t m o v e s  C o n c e r t  N o . 2 is t h e  
m o s t  s a t i s f y i n g  l i ve c o m p i l a t i o n  
r e l ea s ed  in A u s t r a l i a .  L o t s  o f  f u n  
a n d  b o u n c y  e n o u g h  t o  be t h i s  
m o n t h ' s  " p e r f e c t  p a r t y  r e c o r d " .
-  B R U C E  M I L N E
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L a r r y  a n d  P h i l i p  d o  i t  a g a i n  w i t h  
an e x c e p t i o n  t o  t h e  r u l e  t h a t  a r t ­
ists s h o u l d n ' t  d u p l i c a t e  t h e  f o r m ­
u l a  o f  t h e i r  p r e v i o u s  s ucce ss .  
" S p l e n d i d "  is a m i r r o r  i m a g e  
o f  t h e  s u p e r b  " T w i n  H o u s e " ,  
r e f l e c t i n g  f u r t h e r  f l a t t e r i n g  a n g l e s  
o f  t h i s  g u i t a r  c o m b i n a t i o n .
" S p l e n d i d "  is,  w e l l ..........f o r  t h e  w a n t
o f  a m o r e  a p p r o p r i a t e  w o r d ...........
s p l e n d i d !  T w o  b r i l l i a n t ,  e x p r e s s i v e  
j a z z  g u i t a r i s t s  go a c o u s t i c  a g a i n ,  
w i t h  e q u a l  i n s p i r a t i o n  a n d  s p o n ­
t a n e i t y ,  a n d  J o a c h i m  K u h n  o n  
p i a n o  o n  o n e  t r a c k  .
G e o r g e  B e n s o n  is an a d m i r e r  
o f  E a r l  K l u g h ' s  -  h e ' s  said so 
o n  a c o u p l e  o f  K l u g h ' s  e a r l i e r  a l b ­
u m  s leeves.  K l u g h  is an a d m i r e r  o f  
B e n s o n ' s ,  f o r  i s n ' t  i m i t a t i o n  t h e  
s i n c e r e s t  f o r m  o f  f l a t t e r y ?  K l u g h  
is n o  v i r t u o s o  (a la M es s r s .  C a t h ­
e r i n e ,  C o r y e l l  a n d  C o c k b u r n )  b u t  
h e ' s  t a s t e f u l  a n d  d o e s n ' t  v e e r  
t o w a r d  t h e  i n d u l g e n t .  I t ' s  n o t  j a z z  
— t h e r e  are n o  s o l o s  o r  i m p r o ­
v i s a t i o n s  a m o n g  t h e  m a n i c u r e d  
a r r a n g e m e n t s .  T h e  f e e l  is e x a c t l y  
in t h e  m o u l d  o f  t h e  c a n d y  f l o s s  
s o l f  e a s y - l i s t e n  ing f r i l l s  o n e  e i t h e r  
l o a t h e s  o r  t o l e r a t e s  in G e o r g e  
B e n s o n ' s  w o r k .  B u t  i t ' s  n o t  j a z z !  
S i m p l i c i t y  a n d ,  s u r p r i s i n g l y ,  
r e s t r a i n t  are e v i d e n t  o n  t h e  t r a c k s  
a n d  E a r l  has s e l e c t e d  a v a r i a n c e  
o f  m a t e r i a l  — D a n n y  O ' K e e f e ' s  
" G o o d  T i m e  C h a r l i e ' s  G o t  t h e  
B l u e s "  s u f f e r s  b a d l y  w i t h o u t  l y r i c s ,  
t h o u g h ,  a n d  e v e n  s o u n d s  f a i n t l y  
t r o p  i ca l  h ere .
T r e s  c o l l o q u i a l  s e t ,  t h i s  o n e :  
B r u c e  C o c k b u r n  l i ve  — in E n g l i s h  
a n d  F re n c h - C  an ad ian . A n o t h  er  g u i t ­
a r i s t ,  w i t h  m o r e  in c o m m o n  w i t h  
L a r r y  a n d  P h i l i p  t h a n  M r  K l u g h .  
E n t r a n c i n g  a c o u s t i c  g u i t a r ,  i m p e c c ­
a b l y  p l a c e d  in t h e  f o l k s y  v e i n ,  
t h e  o d d  passage o f  e l e c t r i c  g u i t a r ,  
v o c a l s ,  a d u l c i m e r  h e r e  a n d  t h e r e  
a n d  b a g p i p e s  ( w e l l ,  i t  e a r n e d  
P a u l  M a c .  an a w f u l  l o t  o f  m o n e y ) .  
A v e r y  w a r m  a n d  f r i e n d l y  a l b u m  
s t a m p e d  w i t h  q u a l i t y ,  a n d  a dash  
o f  t h e  e t h n i c  f l a v o u r .
-  J I L L I A N  B U R T
AKRON
T H E  A K R O N  C O M P IL A T IO N  
S T IF F
DEVO
O; A R E  WE N O T  M E N ?
A : WE A R E  D E V O !
W E A  -------
F o r  e v e r y  a c t i o n  t h e r e  is an e q u a l  
a n d  o p p o s i t e  r e a c t i o n .  T h a t  a ba s i c  
s c i e n t i f i c  p r i n i c p i e  a n d  o n e ,  w i t h  
d u e  c o n s i d e r a t i o n s ,  t h a t  h o l d s  t r u e  
a r t i s t i c a l l y  as w e  II.
E v e r y  a r t i s t ' s  w o r k  is t h e  r e s u l t  o f  
" r e a c t i o n "  — r e s p o n s e  t o  s t i m u l i .
D e v o  c o m e  f r o m  ^ A k r o n ,  O h i o ,  
w h i c h  (as i f  y o u  ’ d i d n ' t  k n o w )  
is t h e  r u b b e r  p r o d u c i n g  c a t p i a l  
o f  t h e  w o r l d .  I ' m  n o t  g o i n g  t o  t e l l  
y o u  w h a t  k i n d  o f  p l a c e  i t  is — i t ' s  
a l r e a d y  a t t r a c t e d  t o o  m a n y  c l i c h e s  
f r o m  t o o  m a n y  u n q u a l i f i e d  s o u r c e s  
S u f f i c e  t o  say i t ' s  p a i n t e d  as a c i t y  
w h e r e  n o t h i n g  m u c h  is e n c o u r a g e d  
e x c e p t  t h e  l o c a l  i n d u s t r y ;  w h e r e  
t h e r e ' s  l i t t l e  t o  d o  a n d  less f u t u r e
( b e y o n d  w o r k i n g  o n  a p r o d u c t i o n  
l i n e  f o r  e i t h e r  G o o d y e a r ,  G o o d r i c h  
o r F i r e s t o  n e ).
O b v i o u s l y ,  s u c h  an e n v i r o n m e n t ' s  
o n l y  s a l v a t i o n  c o u l d  be f o u n d  in
D E - E V O  L U T I O I S I ........?
I w a s  q u i t e  a m u s e d  w h e n  I h e a r d  
t h a t  N e i l  Y o u n g  p l a n n e d  t o  use 
D e v o  in a n i g h t m a r e  s e q u e n c e  
in h i s  f o r t h c o m i n g  m o v i e  " H u m a n  
H i g h w a y " .  T o  Y o u n g ,  w h o s e  m u s i c  
has a l w a y s  b e e n  so v e r y  d o w n - t o  
e a r t h ,  D e v o  w o u l d  s u r e l y  r e p r e s e n t  
a n i g h t m a r e  v i s i o n  o f  r o c k ' n ' r o l l  
— l i k e  in t h e i r  f i l m  o f  " S a t i s f a c t ­
i o n "  — p e r f f o r m i n g  l i k e  a n d r o i d s  
f r a n t i c a l l y  t r y i n g  t o  b r e a k  f r e e  
o f  t h e i r  b o u n d s ;  c o l d ,  h a r d ,  d e t e r ­
m i n e d .
A n d  t h a t ' s  t h e  ' S o u n d  o f  A k r o n '  
........?
In t h e  r u s h  t o  d i s c o v e r  t h e / a  
N e x t  B i g  T h i n g ,  s o m e h o w  t h e  
" A k r o n  S o u n d "  w a s  c o n c e i v e d  a n d  
b e c a m e  a c o n t e n d e r .  S o ,  w s i t h  
t y p i c a l  f e r v o u r .  S t i f f  R e c o r d s  
c l a i m e d  t o  h a v e  m e n  in t h e  a rea 
" b e f o r e  o t h e r  r e c o r d  c o m p a n i e s  
e v en  k n e w  w h e r e  t o  l o o k  f o r  i t  
o n  t h e  m a p " .  C o n s e q u e n t l y ,  i t ' s  
t h e y  w h o ' v e  s c o o p e d  t h e  p o o l ,  
a n d  n o w  w e  h a v e  " T h e  A k r o n  
C o m p i l a t i o n " .
O n  l i s t i n g  t o  i t ,  t h e  f i r s t  t h i n g  
y o u  r ea l i se  is t h a t  t h e r e ' s  n o  su ch  
t h i n g  as a n y  c o h e r e n t  " A k r o n "  
s o u n d .  T h i s  c o m p i l a t i o n  m i g h t  h a v e  
c e n t r e d  a r o u n d  a n y  o n e  o f  a 
m i l l i o n  A m e r i c a n  p r o v i n c i a l  c i t i e s .  
I t  c o n t a i n s  e s s e n t i a l l y  n o n d e s c r i p t  
t r a c k s  f r o m  ga ra ge  b a n d s  l i k e  T i n  
H u e y ,  T e r r a p l a n e ,  S n i p e r ,  R u b b e r  
C i t y  R e b e l s ,  I d i o t s  C o n v e n t i o n  
a n d  t h e  B i z a r r o s  ( r e m e m b e r  t h o s e  
n a m e s  — y o u ' l l  n e v e r  h e a r  t h e m  
a g a i n )  w h o  are n o  m o r e  o r  less 
t h a n  ga ra ge  bands» a n y  w  h ere a c r o ss  
a c r o s s  A m e r i c a  ( a n d  as s u c h  
in g  o n l y  as p i e c e s  o f  e s o t e r i c  t r i v i a ) .
T h e  o n l y  d i s c e r n a b l e  ( o c c a s i o n a l )  
c o m m o n  t h r e a d  is o n e  L i a m  S t e r n ­
b e r g ,  w h o  has a h a n d  in m o s t  o f  
t h e  b e s t  t r a c k s  ( a n d  t h e  o d d  d u f f  
o n e ) .  He  p e n n e d  b o t h  " W h e n  I 
w a s  Y o u n g "  a n d  " I ' m  A n  A c t r e s s "  
f o r  J a n e  A i r e ,  w h i c h  a t  b e s t  are 
o n l y  m i l d l y  d i v e r t i n g  p o p ,  a n d  
u c e d  R a c h e l  S w e e t ' s  " T r u c k s t o p  
Q u e e n "  a n d  " T o u r i s t  B o y s " .  
S i x t e e n - y e a r - o l d  M s  S w e e t  has g o n e  
g o t  p r o b a b l y  t h e  m o s t  s t a r  p o t e n t ­
ial  ( o n l y )  b e c a u s e  e v e r y t h i n g  a b o u t  
h e r  is s u f f i c i e n t l y  e c c e n t r i c .
B u t  a p a r t  f r o m  t h e s e  t w o  l a d i e s  
t h e r e ' s  o b v i o u s l y  n o t  m u c h  a b o u t  
A k r o n  t o  r e c o m m e n d  i t .  T h e  
W a i t r e s s e s  m i g h t  i n i t i a l l y  a t t r a c t  
y o u r  a t t e n t i o n ,  b u t  t h e i r  w e i r d n e s s  
i s n ' t  e n o u g h  t o  p u l l  t h e m  t h r o u g h  
in t h e  l o n g  r u n .  C h i  Pig seem t o  be 
t h e  c l o s e s t  D e v o  a p p r o x i m a t e  
p r e s e n t ,  b u t  t h e i r  su b -B ee f  h ea r t  ia n 
r o m p  is t o o  " s u b "  t o  a c t u a l l y  
c u t  i t .
D e v o ' s  i n f l u e n c e  is a p p a r e n t l y  
less f e l t  in A k r o n  t h a n  e l s e w h e r e .  
B u t  t h e n  o f  c o u r s e  t h e  " S o u n d
o f  A k r o n "  b e l o n g s  t o  D e v o ........?
W h a t  m i g h t  h av e  g o t  l o s t  in t h e  
f l o o d  o f  o v e r - r e a c t i o n  e n g u l f i n g  t h e  
b a n d  w a s  t h e  f a c t  t h a t  t h e i r  e a r l y  
s in g le s  r e a l l y  w e r e  p r o m i s i n g .  N o t  
so m u c h  t h e  f i r s t  o n e  " J o c k o  
H o m o " / " M  o n go lo id " ,  w h i c h  I 
t h o u g h t  w a s  j u s t  p l a i n  s i l l y  ( t h o u g h  
n o t  w i t h o u t  s o m e  r e d e e m i n g  
f e a t u r e s ) ,  b u t  " S a t i s f a c t i o n " .  
" S a t i s f a c t i o n , "  w a s  as n e a r  p e r f e c t  
as a r e c o r d  can  be — i t  a l o n e  w o u l d  
h av e  j u s t i f i e d  D e v o ' s  e x i s t e n c e  
( a n d  al l  t h e  s u r r o u n d i n g  h o o - h a ) .  
H a d  t h e y  d o n e  n o t h i n g  m o r e  t h e y  
s t i l l  w o u l d  h av e  b e e n  r e m e m b e r ­
e d .
T h e  rel ease o f  t h e i r  a l b u m  " Q :  
A r e  We N o t  M e n ?  A :  W e  A r e  
D e v o ! "  w i l l  o n l y  serve t o  t a r n i s h  
t h a t  m e m o r y .  I t ' s  a b i t t e r  d i s ­
a p p o i n t m e n t .
S u r e l y  eve n t h e  s c e p t i c s  w o i f l d  
h av e  e x p e c t e d  m o r e  t h a n  t h i s  
— s o m e t h i n g  a t  l eas t  i d i o s y n c r a t i c
o r  o u t r a g e o u s ,  be i t  g o o d  o r  b a d .  
R a t h e r  t h a n  s o m e t h i n g  so o r d i n a r y ,  
so m e d i o c r e ,  t h a t  i t  l eav es  l i t t l e  
t o  be said in i t s  d e f e n c e .
W h e t h e r  o r  n o t  " T h e  T r u t h  
A b o u t  D E - e v o  lu t i o  n "  a c t u a l l y  
m e a n s  a n y t h i n g  is m a d e  i r r e l e v ­
a n t .  D e v o  m i g h t  h a v e  g o t  a w a y  
w i t h  ai l  t h e i r  o b s e s s i v e  s e l f - c e n t r e d  
r a n t i n g  i f  o n l y  t h e y  c o u I d ' v e  e ve n t -  
u a l l y  d e l i v e r e d  t h e  g o o d s ;  as i t  is 
i t ' s  m o r e  l i k e  f l o g g i n g  a d e a d  h o r s e  
t h a n  i t  is o v e r - k i l l ,  a n d  i t ' s  j u s t  
d o w n r i g h t  b l o o d y  a n n o y i n g .
E v e n  t h e  a l b u m  s leeve r e c a l l s  
f o r m e r  g l o r i e s  — s t i l l s  f r o m  D e v o ' s  
t w o  f i l m s  — a n d  in d o i n g  so i t  sets 
t h e  s t age f o r  w h a t ' s  i n s i d e .  O f  t h e  
m u s i c  i t s e l f ,  f o u r  o f  t h e  12  t r a c k s  
are m a k i n g  t h e i r  s e c o n d  a p p e a r ­
a n c e  o n  v i n y l  ( t h o u g h  a d m i t t e d ­
ly t h i s  t i m e  i t ' s  d i f f e r e n t  c o l o r e d  
v i n y l ! ) .  D e v o  h a v e  r e - r e c o r d e d  
" J o c k o  H o m o " ,  " M o n g o l o i d " ,  
" S a t i s f a c t i o n "  a n d  " S l o p p y "  a n d  
in e ac h  case t h e  s o n g s  h av e  b e e n  
s a p p e d  o f  t h e  t e n s i o n  a n d  e l e c t ­
r i c i t y '  t h a t  m a d e  t h e m  e x c i t i n g  
in t h e  f i r s t  p l a c e .
T h e  r e m i n d e r  o f  t h e  a l b u m ' s  
m a t e r i a l  — " U n c o n t r o l l a b l e  U r g e " ,  
" P l a y i n g  H a n d s " ,  " S p a c e  J u n k " ,  
" T o o  M u c h  P a r a n o i a " ,  * " G  u t  F e e l -  
i i n g " ,  " C o m e  B a c k  J o n e e " ,  a n d  
" S h r i v e l  U p "  — w o u l d  be f a m ­
i l i a r  t o  D E V O t e e s  as p a r t  o f  
D e v o ' s  l o n g - s t a n d i n g  r e p e r t o i r e .  
In n o  w a y  d o  a n y  o f  t h e s e  s o n g s  
e q u a l  s om  e t h  i ng  l i k e
— a p a r t  f r o m  l a c k i n g  i n v e n t i o n  
t h e y  o f t e n  r e l y  o n  g i m m i c k r y  
( t h o u g h  " ' J o c k o  H o m o "  is t h e  
w o r s t  o f f e n d e r  in t h a t  r e s p e c t ) ,  
a n d  t h e  p l a y i n g  is l a c k l u s t r e .
E n o ' s  p r o d u c t i o n  d o e s  n o t h i n g  t o  
e n h a n c e  h is  r e p u t a t i o n ,  n o r  a f f i r m  
D e v o ' s .  T h r o u g h o u t ,  i t ' s  a c h a r ­
a c t e r l e s s ,  t h i n  s o u n d  t h a t  o n l y  
e v e r  c o m e s  i n t o  i ts o w n  t h r o u g h  
t h e  q u i r k y  v o c a l s  — a n d  e v en  t h e y  
s o u n d  t o o  " f a m i l i a r "  ( n o t  u n l i k e  
t h e  T a l k i n g  H e a d s '  D a v i d  B y r n e )  
t o  m a k e  a n y  r ea l  i m p r e s s i o n .
T o  t e l l  t h e  t r u t h ,  no  p a r t  o f  t h i s  
a l b u m  i m p r e s s e d  a n y t h i n g  o n  m e .  
O n l y  i ts  v e r y  e m p t i n e s s  is d i s c o n ­
c e r t i n g ;  o t h e r w i s e  i t ' s  a p o i n t l e s s  
e x e r c i s e .
S t i f f  s h o u l d ' v e  i n c l u d e d "  D e v o ' s  
f i r s t  t w o  s i n g l es  o n  " T h e  A k r o n  
C o m p i l a t i o n " ,  in p l a c e  o f  s o m e  o f  
t h e  d r o s s ,  a l o n g s i d e  J a n e  A i r e .  
R a c h e l  S w e e t ,  t h e  W a i t r e s s  a n d  
C h i  P ig .  T h e n  m a y b e  o n e  w o r t h ­
w h i l e  a l b u m  w o u l d ' v e  r e s u l t e d  
f r o m  t h e  A k r o n  O v e r - r e a c t i o n ,  
r a t h e r  t h a n  t w o  t h ro v y ^ a w a y  o n e s .
-  C E E  W A L K E R
GARYBUSEY
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B u d d y  H o l l y ' s  s o n g s  are s o m e  o f  
t h e  m o s t  d e f i n i t i v e  o f  r o c k ' n '  
r o l l .  T h e  s i m p l i c i t y  o f  t h e  l y r i c s  
a n d  m e l o d i e s  has m a d e  s t a n d a r d s  
o f  s o n g s  s u c h  as " T h a t ' l l  Be T h e  
D a y " ,  " I t ' s  So E a s y " ,  " N o t  F a d e  
A w a y " ,  e t c .  A s  a r e s u l t .  H o l l y ' s  
m a t e r i a l  is a m o n g  t h e  m o s t  c o v e r e d  
m r o c k ' n ' r o l l .  T h e  n u m b e r  o f  
r e c o r d e d  v e r s i o n s  o f  B u d d y  H o l l y  
s o n g s  is a t e s t i m o n y  t o  h is  t a l e n t  
a n d  an i n d i c a t i o n  o f  t h e  d u r a b i l i t y  
o f  h is  m a t e r i a l .
T h i s  a l b u m  is a d e p a r t u r e  f r o m  
t h e  u s u a l  r e p r e s e n t a t i o n  o f  B u d d y  
H o l l y ' s  m a t e r i a l  f o r  i t  is an i m i t ­
a t i o n  r a t h e r  t h a n  an i n t e r p r e t ­
a t i o n .  I t  is t h e  s o u n d t r a c k  o f  t h e  
f i l m  o f  t h e  s a me  n a m e  w h i c h  s tars  
G a r y  B u s e y  as B u d d y  H o l l y .  
B u s e y  n o t  o n l y  h a d  t o  s o u n d  
l i k e  H o l l y  b u t  h a d  t o  p l a y  l i k e  h i m  
a n d  l o o k  l i k e  h i m  as w e l l .  So o n  
t h i s  a l b u m  as w e l l  as in t h e  f i l m  
G a r y  B u s e y  is n o t  m e r e l y  d o i n g  
B u d d y  H o l l y ,  h.e is b e i n g  h i m .  O n  
t h e  a l b u m ,  he m a k e s  a c o m m e n d ­
a b l e  a t t e m p t  b u t  d o e s n ' t  q u i t e  
c a p t u r e  H o l l y ' s  v o c a l  s t y l e  e x c e p t  
p e r h a p s  o n  " E v e r y  D a y "  a n d  
" M a y b e  B a b y " .  S t i l l  he d o e s  j u s t ­
ice t o  H o l l y  d e s p i t e  t h e  o b v i o u s  
c o n t r i v a n c e  o f  h i s  s i n g i n g .
T h e  v a l u e  o f  t h i s  a l b u m  is t h a t  i t  
c o n t a i n s  l i ve  r e c o r d i n g s ,  so"m e t h  i ng  
B u d d y  H o l l y  n e v e r  d i d  h i m s e l f  a n d  
t h e y  g ive  an i n d i c a t i o n  o f  w h a t  he 
a n d  t h e  C r i c  k e t s  w  o u Id h av e  s o u n d ­
ed I i k e .
F o r  a n y o n e  n o t  f a m i l i a r  w i t h  
B u d d y  H o l l y ,  t h i s  a l b u m  is p r o b ­
a b l y  a g o o d  i n t r o d u c t i o n  b e c ­
ause i t  c o n t a i n s  m o s t  o f  h is  b e s t  
k n o w n  s o n g s .  B u t  I can see n o  v a l ­
id r e a s o n  w h y  t h e  o r i g i n a l  s h o u l d  
be i g n o r e d  in f a v o r  o f  a s - ou nd -  
a l i k e  w h e n  t h e y  are b o t h  as a c c e s s ­
i b l e .  a t  l e as t  in r e c o r d  s t o r e s .
-  S U E  D E N I M
T O R M A T O  
A T L A N T IC  
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" T o r m a t o "  is t h e  l a t e s t  f r o m  t h e  
r e v i t a l i s e d  Y e s .  W i t h  K i n g  A r t h u r  
b a c k  o n  t h e  w i z z b a n g s ,  t h e y  
c o n t i n u e  t h e  v a s t  i m p r o v e m e n t s  
d i s p l a y e d  o n  t h e  p r e v i o u s  " G o i n g  
F o r  T h e  O n e " ,  a f t e r  t h e  c o s m i c  
g r o s s - o u t s  o f  b e f o r e .
" T o r m a t o "  is m o s t  r e m i n i s c e n t  
o f  t h e  e a r l y  " F r a g i l e " ,  t h e i r  f i r s t  
a l b u m  w i t h  W a k e m a n  — t h e y ' r e  
o b v i o u s l y  t r y i n g  v e r y  h a r d  t o  w i n  
b a c k  t h e  f o l l o w i n g  c r e a t e d  b y  
t h a t  m o n s t e r .  A l l  t h e  s o n g s  are 
r e a s o n a b l y  e c o n o m i c  ( e c o n o m i c  f o r  
Y e s ,  a n y w a y )  a n d  t h e  p e r f o r m ­
a n c e s  o f  t h e  b a n d  ar  e,  as u s u a l ,  
e x c e p t i o n a l l y  s k i l f u l .  T h i s  is as 
a c c e s s i b l e  an a l b u m  as t h e  b a n d  has 
r e l ea s ed  in m a n y  a l o n g  y e a r .
" D o n ' t  K i l l  t h e  W h a l e "  is an 
e f f e c t i v e  t r a c k  a n d  " M a d r i g a l "  
is a p o t e n t i a l  s i n g l e .  W h i l e  t h e i r  
s e n t i m e n t s  ( t h e y ' r e  s t i l l  t r y i n g  
t o  be p r o f o u n d )  a n d  s t y l e  are p e r ­
h a p s  a l i t t l e  d a t e d  a n d  a l t h o u g h  I 
d o u b t  t h a t  t h e  r e c o r d  w i l l  be a n y  
m i l e s t o n e  in t h e  e v o l u t i o n  o f  
p o p u l a r  m u s i c ,  i t  is s t i l l  an e n t h u s ­
i a s t i c ,  s o m e t i m e s  i n s p i r e d  a n d  q u i t e  
c r e d i b l e  r e t u r n  f o r  t h i s  u n i q u e  
b a n d .
C o n t i n u i n g  in t h e  v e i n  o f  c o s m i c  
f r e a k o u t s ,  " I n i t i a t i o n "  is a re-  
re l ease o f  a r e c o r d  m a d e  b y  T o d d  
R u n d g r e n  in 1 9 7 5 ,  w h i c h  is p r o b ­
a b l y  s o m e o n e ' s  a t t e m p t  t o  f u r t h e r  
e n l i g h t e n  t h e  mas ses  t o  t h e  m a n ' s  
g i f t S i  b r o u g h t  t o  l i g h t  b y  t h e  r e c e n t  
s uccess  o f  " H e r m i t  o f  M i n k  
H o l l o w " .  T h i s  l i t t l e  e x t r a v a g a n z a  
w a s  m a d e  d u r i n g  h is  m o r e  i n d u l ­
g e n t  p e r i o d ,  w h e r e  i t  s e e m s  t h e  
m a i n  a im w a s  t o  see h o w  m a n y  
b u t t o n s  a n d  n o b s  he c o u l d  p u s h  
a n d  p u l l  in t h e  s t u d i o .  H i s  u n d e n ­
i a b l e  s k i l l s ,  d i s p l a y e d  o n  t h e  l a t e s t  
r e c o r d  a n d  o n  s o m e  o f  h i s  e a r l i e s t  
s o l o  r e c o r d i n g s  as a c a t c h y  p o p  
w r i t e r  are e v i d e n t ,  b u t  t h e  m a i n  
e m p h a s i s  h e r e  is " A r e n ' t  I C l e v e r  
in t h e  S t u d i o " .
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v o c a l  s t y l e  f i t s  
g e n e r a l  s c h e m e  
" D r e a m  o f  a 
s o l o  LP f r o m  
f o r m  e r  p i a n o  
e x t r a o  rd in a i re  
G uess W h o .  
f o r  t h e  g r o u p ,
T h e r e  is n o  d o u b t  t h a t  R u n d g r e n  
is m a s t e r  in h i s  e n v i r o n m e n t ,  b u t  o n  
t h e  w h o l e  t h i s  r e c o r d  j u s t  g e t s  
t o o  b o g g e d  d o w n  w i t h  a l l  t h e  
e l e c t r o n i c  s p a c e - o u t s .  S i d e  T w o  in 
p a r t i c u l a r  is a l l  i n s t r u m e n t a l ,  a n d  
w h i l e  t h e r e  are m o m e n t s ,  he l a c k s  
t h e  m u s i c a l  f l a m b o y a n c e  o f ,  s a y ,  
B r i a n  E n o  t o  p u l l  i t  o f f .  T h i s  is 
n o t  a b a d  r e c o r d ,  in f a c t ,  as an e x e r ­
c ise in s t u d i o  m e a n d e r i n g s .  I t ' s  
b r i l l i a n t ,  b u t  i f  y o u ' r e  l o o k i n g  f o r  
a n o t h e r  d o s e  o f  " M i n k  H o l l o w "  
— f o  r g e t  i t .
W a l t e r  E g a n  has  a p p a r e n t l y  b e e n  
h a n g i n g  a r o u n d  t h e  W e s t  C o a s t  
o r  q u i t e  a w h i l e  n o w ,  p l a y i n g  in 
/ a r i o u s  b ^ n d s  a n d  m a k i n g  f r i e n d s  
w i t h  f a m o u s  p e o p l e .  O n e  o f  h is  
f a m o u s  f r i e n d s ,  L i n d s a y  B u c k i n g ­
h a m  s e e m s  t o  h a v e  t a k e n  q u i t e  
an i n t e r e s t  in t h e  g y y ,  s i n c e  he 
p r o d u c e d  h i& f i r s t  LP " F u n d a m e n t ­
al  R o l l "  a n d  t h i s ,  h is  l a t e s t ,  " N o t  
S h y " .  O t h e r  ' m a c c e r s " ,  S t e v i e  
N i c k s  a n d  M i c k  F l e e t w o o d  a lso 
m a k e  s p e c i a l  g u e s t  a p p e a r a n c e s  
o n  a c o u p l e  o f  t r a c k s  — in f a c t ,  
t h e  r e c o r d  c o u l d  v e r y  e a s i l y  be 
m i s t a k e n  f o r  F l e e t w o o d  M a c ,  o n l y  
p e r h a p s  i t ' s  a l i t t l e  m o r e  l a i d  b a c k  
a n d  d o e s n ' t  c o m p a r e  w i t h  M a c ' s  
r h y t h m  s e c t i o n .  T h e  s o n g s  f o l l o w  
t h a t  s a m e  r o l l i n g ,  m e l o d i o u s ,  easy 
l i s t e n i n g  f o r m  a n d  h i s  s u b d u e d  
p e r f e c t l y  i n t o  t h e  
o f  t h i n g s .
C h i l d "  is t h e  t h i r d  
B u r t o n  C u m m i n g s ,  
p l a y e r  a n d  s i n g e r  
f r o m  t h e  d e f u n c t  
A s  m a i n  v o c a l i s t  
h e d isp lay  ed o n e  
o f  t h e  o u t s t a n d i n g  r o c k  v o i c e s  
a r o u n d .  In a l i v e  s i t u a t i o n ,  h i s  
" V o ca l s  t r a n s f o r m e d  t h e  b a n d  i n t o  a 
f o r c e  t o  be r e c k o n e d  w i t h  — in 
p a r t i c u l a r ,  h i s  w o r k  o n  " B u s  
S t o p "  a n d  " A l b e r t  F l a s h e r "  r e a l l y  
h i t  t h e  s p o t .
W i t h  h i s  s o l o  s t u f f ,  h o w e v e r ,  
i t ' s  b e e n  a d i f f e r e n t  s t o r y .  H i s  
l a t e s t  " D r e a m  o f  a C h i l d ' ,  l i k e  t h e  
o t h e r  t w o ,  c a n n o t  seem t o  l e t  
l o o s e ,  w h i l  he s t i l l  r e t a i n s  h i s  
g i f t  f o r  c a t c h y ,  s e m i - r o c k  t i m e s  
s u c h  as " R o i l  W i t h  T h e  P u n c h e s " .  
T h e  w h o l e  t h i n g  is j u s t  a l i t t l e  s u b ­
d u e d .  T h e r e  are a c o u p l e  o f  b a l l a d s  
t h a t  m a y  m a k e  t h e  r a d i o  d i g e s t i v e  
t r a c t ,  s u c h  as " B r e a k  I t  T o  M e  
G e n t l y " ,  w h i c h  h as  t h a t  b i g  b a l l a d  
h i t  s i n g l e  f e e l  w h i c h  is j u s t  
m a d e  M s t e n a b l e  b e c a u s e  he r e a l l y  
d o e s  h a v e  a g r e a t  v o i c e .  T h e  a l b u m  
d o e s ,  h o w e v e r ,  h a v e  t o o  m u c h  o f  
t h i s  d r a m a t i c  b a l l a d  g a r b a g e .  I w i s h  
h e ' d  d u s t  a w a y  t h e  c o b w e b s  a n d  
s t o p  t r y i n g  t o  be t h e  n e w  E n g l e -  
b e r t  H u m p e r d  in k .
" C o u n t  T a l e n t  a n d  t h e  O r i g i n a l s "  
is t h e  l a t e s t  LP b e a r i n g  t h e  n a m e  
M i c h a e l  B l o o m f i e l d  a n d  p o s s i b l y  
h i s  s t r o n g e s t  re l ease  s in c e  t h e  e a r l y  < 
d a y s .  B l o o m f i e l d  w a s  o n e  o f  t h e  
o r i g i n a l  g u i t a r  h e r o e s ,  g a i n i n g  q u i t e  
a c u l t  f o l l o w i n g  as a m e m b e r  o f  t h e  
o r i g i n a l  P a u l  B u t t e r f i e l d  B l u e s  B a n d  
O v e r  t h e  y e a r s ,  he w a s  i n v o l v e d  
w i t h  t h e  S u p e r  S e s s i o n  r e c o r d s ,  
t h e  E l e c t r i c  F l a g ,  a s m a t t e r i n g  o f  
p a t c h y  s o l o  L P s  a n d  a s o u n d t r a c k  
f o r  a b l u e  m o v i e .  T h i s  r e c o r d  
( w i t h  i ts d r e a d f u l  t i t l e  — is he t r y ­
in g  t o  be D e r e k )  is r e a l l y  S o n  o f  
S u p e r s e s s i o n  w i t h  p e r f o r m a n c e s  
f r o m  l o t s  o f  h is  o l d  p a l s  a n d ,  o v e r ­
a l l ,  f o r  o n c e ,  i t  w o r k s  p r e t t y  
w e l l .  M o s t  o f  t h e  t r a c k s  are s t r o n g  
a n d  b y  u s i n g  a v a r i e t y  o f  v o c a l i s t s  
( he  o n l y  s in gs  o n  t w o  t r a c k s )  
t h e r e  are s o m e  n i c e  c o n t r a s t s ,  
w h i l e  t h e  c o n t i n u i t y  o f  s t y l e  
is r e t a i n e d  b y  t h e  e v e r - p  r e s e n c e  o f  
h is  u n iq u e ,  su b t l y  b r i l l i a n t  g u i t a r  
p l a y i n g .  In f a c t ,  l i s t e n i n g  t o  i t .  I ' m  
r e m i n d e d  j u s t  w h a t  a g r e a t  g u i t a r  
p l a y e r  t h i s  g u y  c a n  b e .  T he re . ' s  
n o t h i n g  o n  t h i s  L P  t o  m a t c h  
t h e  i n s p i r a t i o n  o f  " E a s t  W e s t "  
f r o m  t h e  B u t t e r f i e l d  d a y s ,  b u t  i t  
s ur e  s o u n d s  l i k e  e v e r y o n e  h a d  a 
p r e t t y  g o o d  t i m e  a n d  — S o n  o f  
S u p e r s e s s i o n  o r  n o t  — t h i s  is a 
s u r p r i s i n g l y  g o o d  r e c o r d .
-  P O M P O U S  O L D H O R S E
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F o u r  a l b u m s .  T w o  B r i t i s h  a n d  t w o  
A m e r i c a n .  A l l  t a k i n g  as t h e i r  s t a r t ­
i ng  p o i n t  s o m e  s t age in t h e  e v o l ­
u t i o n  o f  r o c k .  F o r  i n s t a n c e ,  D a v e  
E d m u n d s  t a k e s  C h u c k  B e r r y  a n d  
l a te  f i f i t i e s  r o c k ,  B l o n d i e  t a k e s  
m i d  s i x t i e s  p o p ,  B r i n s l e y  S c h ­
w a r t z  s t a r t s  a t  t h e  m a r r i a g e  o f  
A m e r i c a n  c o u n t r y  m u s i c  a n d  r o c k ,  
c o n s u m m a t e d  b y  t h e  B y r d s ,  t h e  
G r a t e f u l  D e a d  a n d  t h e  F l y i n g  
B u r r i t o  B r o t h e r s ,  w h i l e  T a l k i n g  
H e a d s  t a k e  R o x y  M u s i c ' s  e a r l y  
e l e c t r o n i c  s t y l i s m  as t h e i r  s p r i n g ­
b o a r d .  A f a s c i n a t i n g  s ce . n ar i o .  I ' m  
s ur e  y o u ' l l  a g r e e .  B u t  t h e s e  b a n d s  
a l l  h a v e  s o m e t h i n g  in c o m m o n .  
W h i l e  b e i n g  f a i t h f u l  t o  t h e i r  r o o t s  
t h e y  h a v e  a l l  t r i e d  t o  a d v a n c e  
t h e  s t y l e  o.f m u s i c  t h e y  h a v e  
em b r a c e d .
F i r s t  o f f  t h e  b l o c k s ,  D a v e  E d m ­
u n d s .  S u p e r b l y  p r o d u c e d ,  c a p t u r ­
i n g  p e r f e c t l y  t h e  f e e l  o f  p r i m a l  
r o c k ' n ' r o l l ,  t h i s  a l b u m  is l i k e  
t r a v e l l i n g  b a c k  in t i m e  2 0  y e a r s  
a n d  h e a r i n g  t h e  v e r y  f i r s t  r o c k  
m u s i c .  B u t  t h e  o r i g i n a l  c o u l d  n e v e r  
h a v e  b e e n  t h i s  c l e a r .  T h i s  is r e f i n e d ,  
h i g h - q u a l i t y  s t u f f  — e v e r y  t r a c k  
s o u n d i n g  l i k e  a c l a ss ic  y o u ' v e  h e a r d  
a h u n d r e d  t i m e s  b e f o r e  y e t  w i t h  
t h e  f r e s h n e s s  o f  s o m e t h i n g  n e w .
I t  d o e s n ' t  s o u n d  d a t e d  b e c a u s e  al l  
t h e  p e r m u t a t i o n s  o f  r o c k ' n ' r o l l  
t h a t  e x i s t  t o d a y  h a v e  t h i s  s o u n d  
d e e p  in t h e i r  h e a r t .  E d m u n d s  a n d  
R o c k p i l e  ( N i c k  L o w e ,  B i l l y  B r e m -  
n e r ,  T e r r y  W i l l i a m s ,  G e r r y  H o g a n  
a n d  P e t e  K e l l y )  g e t  r i g h t  b a c k  
t o  t h e  s o u r c e  a n d  c e l e b r a t e  i t .  
N o  r e c o m m e n d a t i o n  can  be h, igh 
e n o u g h .  G e t  i t !
M o v i n g  f o r w a r d  f i v e  o r  s ix y e a r s ,  
w e  a r r i v e  a t  B l o n d i e ' s  l a u n c h  p a d  — 
t h e  S p e c t o  r /P  h i l a d  e Ip h ia s o u n d .  
T h e  P h i l l y  s o u n d  w a s  a d e v e l o p ­
m e n t  o f  t h e  o r i g i n a l  r o c k  s o u n d  
r e f l e c t i n g  t h e  i n c r e a s e d  s o p h i s t i c ­
a t i o n  o f  t h e  r e c o r d i n g  s t u d i o .  
B l o n d i e  are a t t e m p t i n g  a d e v e l o p ­
m e n t  o f  t h a t  d e v e l o p m e n t .  A l o t  
o f  t i m e  a n d  e n e r g y  has p a sse d s in c e  
t h e  c r e a t i o n  o f  S p e c t o r ' s  w a l l  o f  
s o u n d  b u t  i t  is s t i l l  an e x c i t i n g  a n d  
m o m e n t o u s  e v e n t  in r o c k  B l o n d i e  
are e x p l o r i n g  a n d  s t r u g g l i n g  w i t h  
t h e  l i m i t a t i o n s  o f  t h a t  s t y l e .
T h e  c o n t r a s t  b e t w e e n  " P i c t u r e  
T h i s "  a n d  " P r e t t y  B a b y " ,  b o t h  
d a n c e a b l e ,  f u n  s o n g s  a n d  t h e  m o r e  
e x p e r i m e n t a l  " F a d e  A w a y  A n d  
R a d i a t e "  e x e m p l i f y  t h i s  p e r f e c t l y .  
T h e  e n e r g y  o f  t h e  a l b u m  is p a r t l y  
in t h e  S p e c t o r  i n s p i r a t i o n  b u t  
a l so  in t h e  t e n s i o n  c r e a t e d  in t h e  
s t r u g g l e  t o  e x p a n d  t h e  s c o p e  
o f  t h e  m u s i c a l  s t y l e  B l o n d i e  h a v e  
a d o p t e d .  B l o n d i e  are a w a r e  o f  t h e  
i n c r e a s e d  s o p h i s t i c a t i o n  o f  t o d a y ' s  
a u d i e n c e s  a n d  t o d a y ' s  m u s i c  in 
g e n e r a l  a n d  t h e i r  m u s i c  is m o v i n g  
f o r w a r d  a c c o r d i n g l y .  I t ' s  an a l b u m  
t h a t  a u g u r s  w e l l  f o r  t h e  b a n d ,  
t h e y ' r e  s t i l l  t h e  b e s t  d a n c e  
in t h e  w o r l d  a f t e r  t h e  R a m -
A n d
b a n d
ones!
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T h o u g h t s  o f  B r i n s l e y  S c h -  
' is a f a s c i n a t i n g  r e c o r d e d  
d o c u m e n t ,  in t h e  l i g h t  o f  t h e  
p r e s e n t  s t a n d i n g  o f  N i c k  L o w e  
( c e r t i f i e d  g e n i u s )  a n d  B o b  A n d r e w s  
a n d  B r i n  sle y S ch w a r t z  ( m a i n m e n  in 
t h e  R u m o u r ) .  I t ' s  an E n g l i s h -  
s o u n d i n g  c o u n t r y - r o c k  a l b u m  w i t h  
e c h o e s  o f  t h e  G r a t e f u l  D e a d ' s ;
" W o r k i n g m a n ' s  D e a d " ,  t h e  B y r d s '  
" S w e e t h e a r t  o f  t h e  R a d i o "  a n d  
o t h e r  U . S .  c o u n t r y  r o c k  c las s i cs .  
I t ' s  i n t e r e s t i n g  t o  n o t e  t h a t  w h i l e  
r e s t  o f  B r i t a i n  w a s  g o i n g  ga ga 
o v e r  g l i t t e r  r o c k  ( B o l a n ,  B o w i e ,  
S w e e t ,  S l a d e  e t c  e t c )  t h e  L o n d o n  
p u b s  w e r e  p l a y i n g  h o s t  t o  an 
u n d e r c u r r e n t  o f  c o u n t r y  r o c k e r s  
l i k e  t h e  B r i n s l e y s ,  C h i l l i  W i l l i  
a n d  t h e  R e d  H o t  P e p p e r s  a n d  
Bees  M a k e  H o n e y .
B u t  t h i s  is n o t  j u s t  a c o u n t r y  r o c k  
a l b u m ,  f o r  in t h e  f o u r - y e a r  l i f e  
s p an  o f  t h e  b a n d ,  t h e y  w e r e  o b ­
v i o u s l y  i n f l u e n c e d  b y  o t h e r  m u s ­
i ca l  s t y l e s .  T h e r e ' s  a t o u c h  o f  
r eg ga e w i t h  t h e i r  v e r s i o n  o f  B o b  
M a r l e y ' s  " H y p o c r i t e " ,  s o m e  f u l l  
t i l t  b o o g i e  w i t h  t h e  l i ve  t r a c k  
" H o m e  In M y  H a n d " ,  t h e  B e a t -  
l i sh " U g l y  T h in g s " ,  w  h i ch  w o u l d  
n o t  s o u n d  o u t  o f  p l a c e  o n  L o w e ' s  
" J e s u s  o f  C o o l "  a l b u m  a n d  a 
s u b t l e  s o u l  i n f l u e n c e  t h r o u g h  t h e  
use o f  b ra ss  o n  s o m e  t r a c k s .
I f  t h e  b a n d  m e m b e r s  h a d  n o t  g o n e  
o n  t o  g r e a t e r  t h i n g s  i t ' s  d o u b t f u l  
w e ' d  h av e  e v e r  h e a r d  t h i s  a l b u m  
a n d  t h a t  w o u l d  h a v e  b e e n  a rea l  
s h a m e  f o r  t h e  m u s i c  t h e  B r i n s l e y s  
m a d e  s t i l l  s o u n d s  g r e a t .  A n  a l b u m  
t o  c a l m  j a g g e d  n e r v e s  w i t h .
A n d  a f t e r  l i s t e n i n g  t o  T a l k ‘ ing 
H e a d s '  s e c o n d  a l b u m  " M o r e  S o n g s  
A b o u t  B u i l d i n g s  a n d  F o o d  j a g g e d  
n e r v e s  are e x a c t l y  w h a t  y o u " l l  
h a v e .  I ' ve  said t h e i r  m u s i c a l  r o o t s  
l ie w i t h  e a r l y  R o x y  M u s i c  a n d  I 'M 
s t i c k  b y  t h a t .  T h e r e  is t h a t  s a me  
f e e l i n g  o f  a d v e n t u r i n g  a n d
u n p r e d i c t a b i l i t y  t h a t  t h e  e a r l y  
R o x y  h a d  — b u t  v o c a l l y  a n d  t h e m ­
a t i c a l l y ,  T a l k i n g  H e a d s  a re  v e r y  
d i f f e r e n t .  W h e r e a s  B r i a n  F e r r y  
sang s o n g s  o f  d e c a d e n c e ,  a n g s t  
a n d  t h e  c o l d  s p ac e s  b e t w e e n  
h e a r t s ,  D a v i d  B y r n e  s in g s  songs,  
a b o u t  p a r a n o i a ,  e d g i n e s s  a n d  t h e  
sp aq es  b e t w e e n  h e a d s .  T h e r e  is 
n o t h i n g  o u t r a g e o u s  o r  h i g h  c a m p  
a b o u t  T a l k i n g  H e a d s  e i t h e r  — t h e y  
a l l  l o o k  i n c r e d i b l y  n o r m a l .
E n o ' s  p r o d u c t i o n  has a d d e d  a l o t  
m o r e  d e p t h  t o  t h e  s o u n d  o f  t h i s  
a l b u m .  T h e r e  are n o t  t h e  s a m e  
s p ac e s  e v i d e n t  o n  t h e i r  f i r s t  a l b u m  
"  7 7  " .  T h e  i n s t r u m e n t s  w o r k
m o r e  c l o s e l y  t o g e t h e r ,  w e a v i n g  a 
r i c h  t a p e s t r y  o f  s o u n d  o v e r  w h i c h  
B y r n e ' s  s t r a n g l e d  v o c a l s  s w o o p  a n d  
p l u n g e .  I t  m a y  t a k e  a f e w  l i s t e n s  
t o  p e n e t r a t e  t h e  a l b u m ' s  i n t r i c a c ­
ies,  e s p e c i a l l y  i f  y o u  are u n f a m i l a r  
w i t h  t h e  b a n d  b u t  t h e  e f f o r t  is 
w o r t h  i t .  A n  e x t r e m e l y  s t i m u l a t i n g  
r e c o r d .
So t h a t ' s  i t .  M u s i c  a d v a n c i n g  o n  
a l l  f r o n t s .  C a n  y o u  a f f o r d  t o  
ign o re i t?
-  D O N A L D  R O B E R T S O N
LtNDA RONSTADT
B A C K  I N T H E  U . S . A .
R o l l  o v e r  C h u c k  B e r r y  c o s  L i n d a  
R o n s t a d t  has  b u t c h e r e d  o n e  o f  
y o u r  g r e a t e s t  s o n g s .  B u t  y o u ' r e  
in g o o d  c o m p a n y  f o r  she d o e s  t h e  
s a m e  t o  n u m b e r s  w r i t t e n  b y  E l v i s  
C o s t e l l o ,  O s c a r  H a m m e r s t e i n ,  L i t t l e  
F e a t  a n d  E l v i s  P r e s l e y .
W i t h  h e r  n e w  f o u n d  p a t r i o t i s m  
( " W h o  k n o w s  w h o  s h o u l d  be 
P r e s i d e n t  a n d  i f  a n y b o d y  s h o u l d  
h a v e  an i n t e r e s t  in d e t e r m i n i n g  
t h e s e  t h i n g s ?  S h o u l d n ' t  S t a n d a r d  
O i l ? " )  y o u ' d  t h i n k  t h a t  R o n s t ­
a d t  w o u l d  g e t  s o m e  f e e l i n g  i n t o  t h e  
t i t l e  t r a c k  a t  l ea s t .  B u t ,  " B a c k  in 
t h e  U ' S ' A ' " ,  a j u b i l a n t  a n t h e m  
s u p p o s e d l y  w r i t t e n  b y  B e r r y  o n  
r e t u r n  f r o m  A u s t r a l i a ,  
b o r i n g .
D i t t o  f o r  t h e  r es t  o f  
W i t h  t h e  a id  o f  P e t e r  
o t h e r  c o m p e t e n t  m u s i c i a n s  L i n d a  
R o n s t a d t  m a n a g e r s  t o  m a k e  l y r i c s  
l i k e  C o s t e l l o ' s  " A l i s o n " ,  b l a n d  a n d  
d r e a r y .  W h e n  she t e l l s  " R o l l i n g  
S t o n e "  h e r  a t t i t u d e  t o  c o n c e r t  
a u d i e n c e s  — " I  t r y  a n d  p r e t e n d  
t h e y ' r e  n o t  t h e r e "  — y o u  u n d e r s t ­
a n d  t h e  o r i g i n s  o f  s u c h  v a c a n t  
a lbum s.
is f l a t  a n d
t h e  a l b u m .  
A s h e r  a n d
• B u t  a t  t h e  t i m e  o f  w r i t i n g  
" B a c k  in t h e  U . S . A . "  w a s  N o l  
n a t i o n a l l y ,  a n d  h a d  a l r e a d y  r e a c h e d  
d o u b l e  p l a t i n u m  f i g u r e s  in t h e  
S t a t e s .  S o m e  o f  t h e  sales can  be 
p u t  d o w n  t o  t h e  i n c r e d i b l e  h y p e  
g e n e r a t e d  b e f o r e  i ts  r el ease H o w  
m a n y  o t h e r  a r t i s t s  g e t  l e a d i n g  
a r t i c l e s  in t h e  e d i t o r i a l  p ag es  o f  
t h e  " A d v e r t i s e r "  a n d  f e a t u r e s  in 
t h e  " N e w s " ,  " S u n d a y  M a i l "  a n d  
" A u s t r a l i a n  P o s t " ,  p l u s  M e l d r u m  
k i s s i n g  t h e  a l b u m  c o v e r  o n  n a t i o n a l  
T V ?  T h e  r e l ease  o f  g oss ip  a b o u t  
h e r  a f f a i r  w i t h  G o v e r n o r  B r o w n  o f  
C a l i f o r n i a  w a s  e x q u i s i t e l y  t i m e d .
O t h e r  p u r c h a s e r s  m a y  h a v e  f o u n d  
h e r  p r e v i o u s  m o r e  c o u n t r y  LPs  
p l e a s a n t  t o  l i s t e n  t o  a f t e r  a h a r d  
d a y .  T h e y  m a y  be d i s c o u r a g e d  
in f u t u r e  b y  t h e  c ra ss n es s  o f  "  
" B a c k  in t h e  U . S . A . " .  B u t  o b v i o u s ­
ly a l o t  o f  p e o p l e  l i k e  s m o o t h l y  
p r o d u c e d  M u s a k ,  a n d  R o n s t a d t  
m a y  b e c o m e  t h e  M a n t o v a n n i  o f  t h e  
' 8 0 s  — p r o v i d i n g  m e a n i n g l e s s  m u s i c  
f o r  t h e  i n - d i f f e r e n t .
- J O N C H I T T L E B O R O U G H
N E IL  Y O U N G  
C O M ES A  T IM E  
R E P R IS E  
M SK 22 6 6
B e i n g  o n e  o f  
N e i l  Y o u n g  f a n s  — 
w h o  has l i k e d  al l  
c l u n k y  e l e c t r i c  a l b u m s  
p e o p l e  h a v e n ' t  h e a r d
t h o s e  f a n a t i c a l  
y o u  k n o w ,  o n e  
o f  t h o s e  l o u d  
( t h a t  m o s t  
o f )  m a d e
s i n c e " H  a r v e s t "  — t h i s  n e w  r e c o r d  
c o m e s  as a g r e a t  s u r p r i s e .
S o m e t h i n g  s t r u c k ,  m e  as a l i t t l e  
w e i r d  w h e n  I saw n o  less t h a n  
n i n e  a c o u s t i c  g u i t a r i s t s  c r e d i t e d  
o n  t h e  c o v e r .  I t  s e e m e d  e v en  
w e i r d e r  w h e n  I p l a y e d  " G o i n g '  
B a c k " ,  t h e  f i r s t  t r a c k .  Y o u n g  
w a s  s i n g i n g  g e n t l y ,  b e a u t i f u l l y  a n d  
in k e y ,  t h e  h a r m o n i e s  w i t h  N i c -  
o l e t t e  L a r s o n  w e r e  w o n d e r f u l .  T h e n  
t h e  s t r i n g s  h i t .  J e s u s !  T h i s  is a 
f i n e l y  m a d e  a n d  p r o d u c e d  a l b u m .
A n d  i t  r e a l l y  is. N i n e  o u t  o f  t h e  
10  t r a c k s  are a c o u s t i c ,  t h e r e ' s  
h a r m o n y  e v e r y w h e r e ,  s t r i n g s ,  o r c h ­
e s t r a ,  f i d d l e ,  s t e e l  g u i t a r  a n d  al l  
k i n d s  o f  t h i n g s .  In t h i s  sense m u c h  
o f  " C o m e s  a T i m e "  is r e m i n i s c e n t  
o f  Y o u n g ' s  f i r s t  a l b u m  a n d  
" H a r v e s t " ,  b u t  i t ' s  m u c h  m o r e  
s u b t l y  c r a f t e d  t h a n  e i t h e r  o f  t h o s e .  
N o t  o n l y  t h a t ,  b u t  h e r e  w e  h a v e  
an a l b u m  o f  l o v e  s o n g s . . . !
S t a n d - o u t  t r a c k s  are " L o o k  O u t  
F o r  M y  L o v e "  a n d  " H u m a n  H i g h ­
w a y " .  T h e  f i r s t  is b as e d  u p o n  
c h u n k y  a c o u s t i c  p l a y i n g  b y  Y o u n g  
a n d  C r a z y  H o r s e ' s  F r a n k  S a m p e d -  
r o ,  a l o n g  w i t h  t h r e e - p a r t  h a r m o n y  
j u s t  s t r i n g  e n o u g h  t o  h a v e  s o m e  
b i t e  ( u n l i k e ,  s a y ,  L R B ' s  c o m p u t ­
e r i se d  f l o s s ) .  B e h i n d  i t  s c r e a m s  
N e i l ' s  e l e c t r i c  G i b s o n .  " H u m - a n  
H i g h w a y " ,  t i t l e  t r a c k  o f  C S N Y ' s  
n e v e r  r e l e a s e d  r e u n i o n  a l b u m  is a 
c a l m e r  a f f a i r .  H e r e ,  a c o m p l e x  m i x  
o f  g u i t a r ,  b a n j o  a n d  p e d a l  s t ee l  
t u m b l e s  a l o n g  b e h i n d  Y o u n g  a n d  
L a r s o n ,  h e r  v o i c e  s o u n d i n g  m u c h  
l i k e  a s t r o n g e r  E m m y lo u H a r r i s .
A l o n g s i d e  t h o s e  f i n e  t r a c k s  are t h e  
g e n t l e  " A l r e a d y  O n e " ,  " G o i n '  
B a c k " ,  " P e a c e  o f  M i n d "  a n d  
" F o u r  S t r o n g  W i n d s "  — a n d  t h e  
c o u n t r y i s h  " F i e l d  o f  O p p o r t u n i t y "  
a n d  " C o m e s  a T i m e " .
T h e  o n e  s o n g  t h a t  s i t s  a p a r t  
a n d  j u s t  d o e s n ' t  m a k e  i t  is " M o t o r ­
c y c l e  M a m a " ,  a r a u c o u s  d u e t  w i t h  
N i c o l e t t e  L a r s o n .  I t ' s  c l u m s y ,  b a d l y  
s t r u c t u r e d  a n d  u n w e l c o m e  h e r e .
A  l i n e  in t h e  t i t l e  t r a c k  says 
" C o m e s  a T i m e  W h e n  Y o u  S e t t l e  
D o w n . . . " .  I f  I d i d n ' t  k n o w  b e t t e r .  
I ' d  say t h i s  w a s  t h e  p r o d u c t  o f  a 
c o n t e n t e d ,  s e t t l e d  a n d  q u i e t  m a n .  
I ' v e  n o  d o u b t  ,h o w e ve r , t h a t  N e i l  
Y o u n g  w i l l  s h o c k  o u r  senses aga in  
b y  d o i n g  s o m e t h i n g  u n a c c e p t a b l e  
t o  t h e  r o c k  a r i s t o c r a c y .  C o m e  t o  
t h i n k  o f  i t ,  w h e n  r o c k / p o p  has 
m o v e d  b a c k  t o  h i g h  e n e r g y ,  i s n ' t  
an a c o u s t i c  a l b u m  l i k e  t h i s  j u s t  
t h a t ?
-  M A R K  B U R F O R D
R O A D R U N N E R ,  N o v e mb e r  1 978 -  Page 17
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G IG  GUIDE
F R ID A Y  N O V E M B E R  3 
R O Y A L  H O T E L  
C R E O L E  R O O M  
S E V E N  S T A R S  H O T E L  
H O T E L  A U S T R A L I A
O L D  L I O N  H O T E L  
A R K A B A  H O T E L  
P O O R A K A  H O T E L  
H I G H L A N D E R  H O T E L  
W A T E R L O O  C O R N E R  H O T E L
S A T U R D A Y  N O V E M B E R  4 
C R E O L E  R O O M
H O T E L  A U S T R A L I A
A D E L A I D E  U N K  B A R
O L D  L I O N  H O T E L  
A R K A B A  H O T E L  
P O O R A K A  H O T E L  
C O U N T D O W N
W A T E R L O O  C O R N E R  H O T E L  
H I G H L A N D E R  H O T E L
H O T  C H I C K E N  
D A V E  C O L T O N  O U A R T E T  
P I O N E E R  J A Z Z  B A N D  
F R E D D Y  A N D  T H E  D R E A M E R S  
A N D  F R A N K I E  D A V I D S O N  
W H I T E W I N G  
S W A N E E  
B A R R Y  L I E F  B A N D  
W A L L  S T R E E T  
R U M P A S
G L E N  H E N R I C K A N D  F R I E N D S  
W I T H  B E V E R L E Y  E L K I N S  
{ 1 1 -  3 .3 0  A M ) 
F R E D D I E  A N D  T H E  D R E A M E R S  
A N D  F R A N K I E  D A V I D S O N  
J U L I E  M C I N N E S  
(8 -  10 ) 
W H I T E  W I N G  
S W A N E E  
B A R R Y  L I E F  B A N D  
B A R R Y  L E I F  B A N D  
R U M P A S  
J E T
S U N D A Y  N O V E M B E R  5
A L D G A T E  P UMP  H O T E L  S O A P B O X  O R C H E S T R A
C R E O L E  R O O M  H E N C E F O R T H  W I T H  B E V E R L E Y  E L K I N S
(8 -  12 )
A R K A B A  S W A N E E
E L I Z A B E T H  R U G B Y  C L U B  B A R  R Y  L E I F  B A N D
T U E S D A Y  N O V E M B E R  7 
S E V E N  S T A R S  H O T E L  
O L D  L I O N  H O T E L
W E D N E S D A Y  N O V E M B E R  8 
O L D  L I O N  H O T E L  
F I E S T A  V I L L A
F A T  A L B E R T  
W H I T E  W I N G
W H I T E  W I N G  
B R U C E  M E L B O N
T H U R S D A Y  N O V E M B E R  9
ST L E O N S ' I N N  B R U C E  M E L B O N
C R E O L E  R O O M  J A Z Z  F O C U S :  S C H M O E  A N D  T E D  N E T T L E B E C K
A N D  J E F F  K L U K E  W I T H  A N G E L A  S M I T H
(10 -  2 A M )
H O T E L  A U S T R A L I A  D I C K  E M E R Y
O L D  L I O N  H O T E L  W H I T E  W I N G
A R K A B A H O T E L  S O U L H E A D Q U A R T E R S
F R I D A Y  N O V E M B E R  10 
A R K A B A  H O T E L  
C O U N T D O W N  
R O Y A L  H O T E L  
C R E O L E  R O O M
S E V E N  S T A R S  H O T E L  
H O T E L  A U S T R A L I A  
A D E L A I D E  U N I ' G A M E S  R O O M
O L D  L I O N  H O T E L  
P O O R A K A
S A T U R D A Y  N O V E M B E R  11 
A R K A B A  H O T E L  
C O U N T D O W N  
C R E O L E  R O O M
A N G E L S  
B R U C E  M E L B O N  
H O T  C H I C K E N  
D A V E  C O L T O N  Q U A R T E T  
W I T H  SUE B A R K E R  (11 -  3 . , 3 0 A M )  
P I O N E E R  J A Z Z  B A N D  
D I C K  E M E R Y  
Y O U N G  M O D E R N  A N D  I R V I N G  
A N D  T H E  U - B O M B S  
W H I T E  W I N G  
B R U C E  M E L B O N
H O T E L  A U S T R A L I A  
O L D  L I O N  H O T E L
A N G E L S  
B R U C E  M E L B O N  
G L E N  H E N R I C K  A N D  F R I E N D S  
W I T H  B E V E R L E Y  E L K I N S  (11 -  3 . 30  A M )
D I C K  E M E R Y  
W H I T E  W I N G
S U N D A Y  N O V E M B E R  12
A R K A B A H O T E L  A N G E L S
E L I Z A B E T H  R U G B Y  C L U B  B R U C E  M E L B O N
C R E O L E  R O O M  H E N C E F O R T H  W I T H  B E V E R L E Y  E L K I N S
(8 -  12 )
A L D G A T E  PUMP H O T E L  SOAP B OX  O R C H E S T R A
T U E S D A Y  N O V E M B E R  14 
S E V E N  S T A R S  H O T E L  
O L D  L I O N  H O T E L
W E D N E S D A Y  N O V E M B E R  15 
E L I Z A B E T H  R U G B Y  C L U B  
O L D  L I O N  H O T E L
F A T  A L B E R T  
W H I T E  WI N G
B R U C E  M E L B O N  
W H I T E  W I N G
T H U R S D A Y  N O V E M B E R  16 
E L I Z A B E T H  R U G B Y  C L U B  
A R K A B A  H O T E L  
C R E O L E  R O O M
O L D  L I O N  H O T E L
B R U C E  M E L B O N  
S O U L  H E A D Q U A R T E R S  
M O D E R N  J A Z Z  -  J A Z Z  F O C U S  
S C H M O E  A N D  T E D  N E T T L E B E C K  
A N D  J E F F  K L U K E  W I T H  A N  G E L A  SM I TH
W H I T E  W I N G S
F R I D A Y  N O V E M B E R  17 
E L I Z A B E T H  R U G B Y  C L U B  
A R K A B A  H O T E L  
R O Y A L  H O T E L  
C R E O L E  R O O M
S E V E N  S T A R S  H O T E L  
H O T E L  A U S T R A L I A  
O L D  L I O N  H O T E L
B R U C E  M E L B O N  
R O S S W I L S O N  A N D  M O N D O  R O C K  
H O T  C H I C K E N  
D A V E  C O L T O N  Q U A R T E T  
W I T H  SUE B A R K E R  (11 -  3 .3 0  A M ) 
P I O N E E R  J A Z Z  B A N D  
T H E  S E E K E R S  
W H I T E  W I N G
S A T U R D A Y  N O V E M B E R  18
E L I Z A B E T H  R U G B Y  C L U B  B R U C E  M E L B O N
A R K A B A  H O T E L  R O S S W I L S O N  A N D  M O N D O  R O C K
C R E O L E  R O O M  G L E N  H E N R I C K  A N D  F R I E N D S
W I T H  B E V E R  L E Y  E L K I N S  (11 -  3 .3 0  A M ) 
H O T E L  A U S T R A L I A  T H E  S E E K E R S
O L D  L I O N  H O T E L  W H I T E  W I N G
S U N D A Y  N O V E M B E R  19
E L I Z A B E T H  R U G B Y  C L U B  B R U C E  M E L B O N
A R K A B A  H O T E L  ROSS W I L S O N  A N D  M O N D O  R O C K
C R E O L E  R O O M  H E N C E F O R T H  W I T H  B E V E R L E Y  E K L I N S
( 8 - 1 2 )
A D E L A I D E  U N I .  L I T T L E  T H E A T R E  F O L K  C O N C E R T  (1 -  6 PM)
T U E S D A Y  N O V E M B E R  21 
S E V E N  S T A R S  H O T-EL 
O L D  L I O N  H O T E L
W E D N E S D A Y  N O V E M B E R  22 
O L D  L I O N  H O T E L  
P O O R A K A  H O T E L
T H U R S D A Y  N O V E M B E R  23
F A T  A L B E R T  
W H I T E  W I N G
W H I T E  W I N G  
A N N E  K I R K P A T R I C K
C R E O L E  R O O M
O L D  L I O N  H O T E L  
P O O R A K A  H O T E L
M O D E R N  J A Z Z  F O C U S  -  
S C H M O E  A N D  T E D  N E T T L E B E C K  
A N D  J E F F  K L U K E  W I T H  A N G E L A  S M I T H
(10 -  2 A M )  
W H I T E  W I N G  
A N N E  K I R K P A T R I C K
F R I D A Y  N O V E M B E R  24 
R O Y A L  H O T E L  
C R E O L E  R O O M
S E V E N  S T A R S  H O T E L  
H O T E L  A U S T R A L I A  
O L D  L I O N  H O T E L  
P O O R A K A  H O T E L
S A T U R D A Y  N O V E M B E R  25 
C R E O L E  R O O M
H O T E L  A U S T R A L I A
O L D  L I O N  H O T E L
D O W N S  H O T E L ,  E L I Z A B E T H
H O T  C H I C K E N  
D A V E  C O L T O N  Q U A R T E T  
W I T H  SUE B A R K E R  (11 -  3 .3 0  A M ) 
P I O N E E R  J A Z Z  B A N D  
W I N I F R E D  A T W E L L  
W H I T E  W I N G S  
A N N E  K I R K P A T R I C K
G L E N  H E N R I C K  A N D  F R I E N D S  
W I T H  B E V E R L E Y  E K L I N S  
W I N I F R E D  A T K I N S  
W H I T E  W I N G  
S O A P B O X  O R C H E S T R A
S U N D A Y  N O V E M B E R  26
C R E O L E  R O O M  H E N C E F O R T H  W I T H  B E V E R L E Y  E L K I N S
(8 -  12 )
A L D G A T E  P UMP  H O T E L  S O A P B O X  O R C H E S T R A
T U E S D A Y  N O V E M B E R  28 
S E V E N  S T A R S  H O T E L  
O L D  L I O N  H O T E L
W E D N E S D A Y  N O V E M B E R  29 
O L D  L I O N  H O T E L
T H U R S D A Y  N O V E M B E R  30 
C R E O L E  R O O M
F A T  A L B E R T  
N E W Y O R K  C I T Y
NEW Y O R K  C I T Y
M O D E R N  J A Z Z  -  J A Z Z  F O C U S :  
S C H M O E  A N D  T E D  N E T T L E B E C K  
A N D J E F F  K L U K E A N D  A N G E L A  S M I T H  ( 1 0 - 2  A M )  
H O T E L  A U S T R A L I A  J A C K I E  T R E N T  A N D  T O N Y  H A T C H
O L D  L I O N  H O T E L  N E W Y O R K  C I T Y
GI G G U I D E  is c o m p ile d  by M I N G  w i t h  he lp  f r o m  
C e n tra l B o o k i n g  Ag e n c y .  Fo r  a f ree lis t in g , c o n ta c t 
R O A D R U N N E R
P . O . B OX  1 5 6 , N O R W O O D ,  S.A.  5 0 6 7  
D ead line  fo r  the  n e x t  issue 
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67 leader streiBt 
forestville, S.A. 5035
phone (08) 293 1149
SERVICES AVAILABLE 
quality instruments
Top brand American & European Guitars & Amps 
always in stock. Fender & Gibson our specialty.
Also guitars custom made by us.
overseas order service
If goods not obtainable in Australia, we ship to 
you direct from U.S.A. etc.
old instruments
In Stock or imported at your request.
custom repairs
carefully, skilfully, professionally, quickly 
& cheaply. Refinishing & refretting our specialty.
pro tuition
Professional muso's are teaching young musicians 
who would like to be better players.
IF  WE DON'T HA VE IT. OR CAN'T GET IT. YOU DON'T WANT ITl
HOURS 9 a .m .-7 .30  p.m. Mon. Fri.
9 a.m. -  3 p.m. Sat.
1 p.m. — 3 p.m. Sun.
Ph. 293 1149 all hours.
COME & SEE
Peter, Lynn, Terry or Barb a§ soon as we're
needed.
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